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ABSTRACT 

THE SHELTER SCRIPT AND OTHER RELATED SCRIPTS IN THE PSALMS 
 

Kimberly Clarke Puterbaugh 
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with major in Applied Linguistics 
with concentration in Bible Translation 

Dallas International University, December 2021 
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Scripts are common progressions of concepts and events located in thought. 
This thesis explores three scripts existing in the Psalms. The main script 
discussed, the Shelter Script, is a cognitive script that exists in the mind of a 
person who considers himself within God’s shelter, and it expresses his response 
when presented with danger. Two other scripts relating to God’s judgment and 
the contrast between the righteous and the wicked are also discussed. This 
thesis determines which characteristics of scripts need to be described within the 
Psalms and criteria to use to differentiate between components of each category. 
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Chapter 1: Introduction and Literature Review 

Scripts are common progressions of concepts and events located in thought. The 

Shelter Script, which I suggest appears throughout the Psalms, is a cognitive 

script that exists in the mind of a person who considers himself within God’s 

shelter, and it expresses his response when presented with danger. In this study 

I analyze selected psalms containing the Shelter Script to identify what scripts 

are embedded within the Shelter Script, to find what scripts co-exist alongside 

the Shelter Script, and to see how these scripts interact with the poetic structure 

in which they are found. In connection with the Shelter Script, the psalmist uses 

the conceptual metaphor PROTECTION IS SHELTER1 on many occasions to illustrate 

a person’s adherence to God and his full trust in God’s protection (see section  

3.1 Psalm 63). The results of this study will be useful to the Bible Translation 

community by laying a foundation for script analysis within the Psalms. 

1.1 Foundations 

I arrange the text of the Psalms into three levels of semantics. First, there 

is word-level semantic information. What does each word mean specifically? 

That is, what can it portray and what are its limitations? Reinier de Blois 

 

1 Conceptual metaphors are displayed in bold small caps following the convention of Philip King 
(2012).  
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addresses this level of semantics in his research and development of the 

Semantic Dictionary of Biblical Hebrew (De Blois with Mueller 2000-2021).2 

Figure 1 shows an entry from SDBH for ַּפַחד. This entry displays the semantic 

domains of which ַּפַחד is a part, the senses of how it functions within each 

domain, and scripture references for each sense. 

 H6343 H6344 Reinier de Blois ַּפַחד 

(1) noun 

 פחד

(a)  Afraid -- Confidence and Fear 
= process by which someone experiences extreme fear, ► which may be 
accompanied by visible symptoms such as trembling – fear; awe (Exod 15:16; 
Deut 2:25; 11:25; 28:67; 1Sam 11:7; 1Chr 14:17; 2Chr 14:13; 17:10; 19:7; 20:29; 
Esth 8:17; 9:2,3; Job 3:25; 4:14 ... [all]) 

(b)  Deities 

= a reference to God in his relation to Isaac, as a deity that is to be feared – 
Fearsome One (Gen 31:42; 31:53 [all]) 

(2) noun 

(a)  Creatures – Body; Animal 

= the upper part of the leg of an animal, above the knee – thigh (Job 40:17; 
40:17 [all]) 

 

Figure 1, Sample Entry from SDBH.3 

Next is the level of conceptual metaphor, which are metaphors located in 

thought and expressed as concepts. Philip King (2012) has analyzed this area 

 

2 For additional reading see De Blois (2004), in which he discusses the need for a semantic 
dictionary for Bible Hebrew and his methodology in the creation of the SDBH.  
3 https://semanticdictionary.org/semdic.php?databaseType=SDBH&language=en&lemmaIndex=4
696&startPage=1 (accessed November 5, 2021). 
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within biblical Hebrew. King (2012, 30) notes, citing Lakoff and Johson, that the 

focus of conceptual metaphors is on the basic elements composing metaphors 

and less on how metaphors are colorfully expressed in language. 

The last semantic level is scripts, which are common progressions of 

concepts and events. Scripts are formed by a combination of words and 

metaphors, and are located in thought. The study of scripts helps tap into the 

way that Hebrew-speaking people of biblical times thought about and saw the 

world. 

Within life we expect to see things play out according to specific patterns 

that we have experienced and observed in our lives; these patterns constitute 

scripts. Many of these scripts have been ingrained within our thought patterns 

since early childhood. For example, when a family leaves the house, everyone 

has to put on his shoes. The process of putting on shoes to leave the house 

constitutes a simple script. Another script example is bathing: drawing the bath 

water, getting undressed, getting in the tub, washing with soap, rinsing with 

water, draining and exiting the tub, drying off, and getting redressed. As we grow 

older, we begin to recognize more complex scripts, which we then 

subconsciously add to our mental library. An example of a complex script is the 

experience of breaking a leg. This script begins with a person engaging in an 

activity in which he breaks his leg, followed by the healing process of the leg 
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(probably involving a trip to the emergency room), and ending with the restoration 

of the leg and his return to normal activities. 

As we cross cultures, from our American culture, back to the biblical 

Hebrew culture, then to other foreign cultures today, we will find that people’s 

mental script libraries can be quite different. For example, in the United States if 

a child has his finger in his nose, it can be inferred that he has a stuffy or itchy 

nose and would benefit from a tissue to blow his nose or relieve its itchiness. In 

contrast, in South Sudan if a child has his finger in his nose, it can be inferred 

that he is nervous or embarrassed. Different cultures contain many similar 

scripts, but they do not always play out the same way. For example, all cultures 

have polite greetings and expected responses, which are social expectations. 

The expected questions vary greatly and may include questions about one’s 

children, one’s health, the quality of one’s sleep, or the state of the weather, but 

the purpose of each interaction is politely to acknowledge the other person. 

Similar scripts across cultures will not always share the same metaphors or 

imagery to convey the same event. Also, the same pattern of events may be 

viewed positively in one culture, but negatively in another. In Uganda, sometimes 

a person may compliment a child’s toy or attire and then request the child to give 
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it to them. In Uganda this is a friendly interaction of jest, but in the United States, 

this same interaction would be considered very bold and rude.4 

The biblical Hebrew culture from which the Psalms arose also has its own 

uniquely differing scripts. Therefore, it is important that Bible scholars and 

translators study the scripts within the Psalms to understand the expectations 

and mindset from which they were written. In the same way that a list of key 

words5 is helpful when a translation team begins working on the book of Psalms, 

a list of high-frequency scripts would also be helpful. This provides an example of 

what type of research and analysis needs to be done to develop such a resource. 

1.2 Literature Review 

1.2.1 REVIEW OF FRAMES, SCHEMA, AND SCRIPTS 

The concept of scripts has evolved over time from two fields of study, 

psychology and linguistics. Each views scripts and related concepts differently. 

My research looks at scripts from a combination of these two perspectives. There 

are several concepts related to this study, including frames, schema, and scripts. 

Each of these is discussed below, along with how they overlap with one another. 

The linguistic concept of ‘frames’ was introduced by Charles Fillmore 

(1976), an American linguist. He states: 

 

4 The examples in the paragraph are sourced from my personal experience overseas. 
5 Key words are those that have theological importance and address biblical ideas or customs the 
target culture has little or no understanding of (Barnwell 2015). 
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By the term ‘frame’ I have in mind any system of concepts related in such 
a way that to understand any one of them you have to understand the 
whole structure in which it fits; when one of the things in such a structure 
is introduced into a text, or into a conversation, all of the others are 
automatically made available. (Fillmore 2006, 373) 

Fillmore’s definition of frames gives a useful overview of frames in the broadest 

sense. When a concept is mentioned, it can bring to mind multiple potential 

frames into which it could fit, though some concepts only fit into one frame. 

Context is often necessary to know which of the recalled frames is being 

activated. This context can be a whole scene or even a single word. For 

example, the word ‘bread’ may trigger many frames, including [EATING], [BAKING], 

[GROCERY SHOPPING], and [SANDWICH MAKING]. If another concept, such as ‘oven’ 

is added with the word ‘bread,’ someone would likely recall the [BAKING] frame. 

Later in this section, the concept of ‘frames’ is differentiated from its subcategory 

of ‘scripts.’ 

‘Schema,’ a similar concept to ‘frames,’ is discussed by Jean Mandler, a 

psychologist. She defines ‘schema’ as “structures that organize our spatial and/or 

temporal knowledge about objects, events, and places” (1984, 4). She 

categorizes schema into three categories of thinking: story, scene, and event 

schema. ‘Story schema’ refer to literary expressions that are read or heard. 

‘Scene schema’ refer to places, rooms, and locations in which our daily lives take 
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place. Lastly, ‘event schema’ refer to everyday events and routines in our daily 

lives (Mandler 1984, 1). 

The terms ‘schema’ used by psychologists and ‘frames’ used by linguists 

refer to the same information, but they have different focuses originating from the 

differences among their respective disciplines. The psychology view (‘schema’) 

focuses on the way in which concepts are connected to one another. The 

linguistic view (‘frames’) focuses on encompassing the set of all the concepts that 

are connected to one another. 

Actions constitute one of the components of schema and frames. Actions 

can be sorted by category, with items in a given category sharing similar 

attributes; this would be taxonomic organization (also called vertical 

categorizing).6 Actions can also be organized schematically (also called 

horizontal categorizing). This organization type sorts actions based on their 

association with one another and groups together actions that form a common 

series of events. Groups of actions organized schematically are examples of 

‘event schema.’ Table 1 demonstrates these two methods by organizing a list of 

twenty items both taxonomically and schematically. The study of schema, 

 

6 For instance, the common category of ‘mammal’ is an example of taxonomical organization, 
though not of actions. 
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frames, and scripts concerns itself with the type of thinking used by schematic 

organization and not taxonomic organization (Mandler 1984, 98-99). 

Table 1 Taxonomic vs. Schematic Organization, 
adapted from (Mandler 1984, 99). 

Taxonomic Organization 
(Categories) 

 Schematic Organization 
(Event Schema) 

Outdoor places: 
 live on a farm 
 swim in lake 
 hike in woods 
 work on ranch 
 play in park 

 
Clothing: 
 wear overalls 
 put on bathing suit 
 tear jeans 
 pull on boots 
 get cowboy hat 

 
Animals: 
 milk cow 
 catch fish 
 run with dog 
 chase bear 
 hitch up horse 

Living on a farm: 
 live on farm 
 wear overalls 
 milk cow 
 grow corn 
 drive tractor 
 
Going to the lake: 
 put on bathing suit 
 swim in lake 
 sail a boat 
 catch fish 
 eat sandwich 
 
Going to the park: 
 play in park 
 lick ice cream 
 pedal bicycle 
 run with dog 
 tear jeans 

The concept of ‘frames’ leads to the concept of ‘scripts,’ since ‘scripts’ are 

a subset of ‘frames.’ The difference between a frame and a script is determined 

by its complexity and the relationship between its parts. Technically, all scripts 

are frames, but not all frames are scripts. A frame may be as simple as the 

interaction of two or more categories, which can be expressed in a simple 

phrase, such as “the Buyer Frame: [BUYER] buys [GOODS] from [SELLER] for 
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[PAYMENT], or the Teach Frame: [TEACHER] teaches [PUPILS] [KNOWLEDGE]” (de 

Blois 2021). Such simple frames cannot be called scripts. A broader frame which 

includes many actions, known as sub-frames, has the potential to be called a 

script if the sub-frames interact with one another in a sequential manner (Ungerer 

and Schmid 1996, 213). 

The most well-known script in the world of Cognitive Linguistics is the 

Restaurant Script, introduced by Schank and Abelson in 1977 (see Table 2). This 

script lays out the series of events that occurs when someone goes to a 

restaurant. While the original version is quite technical, the version presented 

here omits abbreviations and replaces technical word choices (e.g., “primitive 

acts”) with more natural wording. There is a progression of four scenes, with 

each box flowing into the box directly below it. The first box lists the name of the 

script and the track. ‘Tracks’ refer to different variations of a script. The 

Restaurant Script below follows the ‘coffee shop track,’ displaying the 

progression one would have experienced in a 1970s coffee shop. The second 

box gives other script information, including the people (roles) and objects 

(props) involved in the script, the circumstances which prompt the instantiation of 

the script (entry conditions), and the end result of the script (results). Rows 

composed of multiple columns offer different possible routes. For instance, in 
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‘Scene 2: Ordering,’ there are three options that may occur regarding the source 

of the menu. 

Table 2 The Restaurant Script, adapted from (Schank and Abelson 1977, 43). 

Script: Restaurant 
Track: Coffee Shop 
Props: tables, menu, food, check, money 
Roles: customer, waiter, cook, cashier, owner 
Entry Conditions: customer is hungry, customer has money 
Results: customer has less money, owner has more money, customer is not 
hungry, customer is pleased (optional) 
Scene 1: Entering 
- customer enters restaurant 
- customer looks at tables 
- customer decides where to sit 
- customer moves to the table 
- customer sits at the table 
Scene 2: Ordering 
(menu on table) 
- customer picks up 
menu 
 

(waiter brings menu) (customer asks for 
menu) 
- customer signals for 
waiter 
- waiter goes to the table 
- customer asks for a 
menu 
- waiter retrieves a menu 

- waiter goes to the table 
- waiter gives menu to customer 
- customer makes choice of food * 
- customer signals waiter 
- waiter goes to the table 
- customer tells waiter that he wants food 
- waiter goes to the cook 
- waiter gives order to cook 
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- cook does Prepare Food Script - cook tells waiter the chosen food is 
not available 
- waiter goes back to customer 
(go back to * or Scene 4 at no pay 
path7) 

Scene 3: Eating 
- cook transfers food to waiter 
- waiter transfers food to customer 
- customer eats food 
(optionally return to Scene 2 to order more; otherwise go to Scene 4) 
Scene 4: Exiting 
- waiter writes check 
- waiter goes to customer 
- waiter gives check to customer 
- customer gives tip to waiter 
- customer goes to cashier 
- customer gives money to cashier 
- customer leaves restaurant (no pay path) 

Most readers of the Restaurant Script find that they are already naturally 

aware of all information contained within it. The script lays out the progression of 

going to a restaurant in great detail, although the authors mention that there was 

much that they also chose to leave out. Although the information seems simple, 

the structure, the attention to detail, and determining the steps is informative. 

A minor difference exists between the psychological term ‘event schema’ 

and the linguistic term ‘script.’ The difference lies in the acceptability of 

unordered and optional events within a given scenario. An ‘event schema’ 

includes optional and unordered elements (see Table 1). While a ‘script’ may 

 

7 A ‘path’ is an alternative option in a script. In this box of Table 2, the waiter relays the cook’s 
message to the customer that his ordered food is not available. This event causes the customer 
to either return to the * and order a different item or to precede to the no pay path option in Scene 
4, leaving without ordering and paying for food. 



12 

 

include optional elements, only some elements are optional, and the script as a 

whole follows a set order. The lists shown under Taxonomic Organization in 

Table 1 are referred to in linguistics as ‘complex frames.’ Though they are events 

that happen in the same environment, they lack an expected progression, so 

they are not classified as ‘scripts.’ Scripts are a subset of frames, which Mandler 

calls “an elaboration of the concept of frames” and “a particular kind of event 

schema” (Mandler 1984, 75). 

In this thesis, the term ‘script’ refers to event progressions containing 

expected elements8 and steps. These events usually follow an expected order, 

but sometimes reordering occurs due to the psalmist’s focus at a given time. I will 

reserve the word ‘frame’ for solitary elements or relationships between categories 

that do not form progressions, and ‘script’ for a succession of frames. 

Psalms are a unique type of literature with rich poetic features. Most 

psalms are characterized by the psalmist’s thought processes and observations, 

though there are some narrative psalms that present a series of past events. 

With this in mind, the progressions within individual psalms are not always a 

chronological series of events; they may also be—or be blended with—literary 

progressions of statements, attributions, and confessions. Progressions which 

 

8 It is unclear what is the minimum number of elements needed to constitute a script. To 
instantiate an instance of a script the first element (or header) and at least one other must be 
present, so two elements could potentially constitute a script, but I do not have proof for that 
minimum. The scripts analyzed in this thesis each contain at least four elements.  
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are recurring constitute scripts. These scripts differ from event scripts because 

they allow for the inclusion of elements beyond the category of actions, of which 

event scripts are composed. 

1.2.2 SCRIPT INSTANTIATION 

Countless scripts exist in each culture around the world. The question 

then becomes: When is a script instantiated? There are different formats in which 

a script can be instantiated, including speech, writing, and thought. A script can 

be referenced without being instantiated. When this occurs, it is referred to as a 

‘fleeting script’ (Schank and Abelson 1975, 46). A script’s ‘header’ is the main 

topic of a script and is also the detail used to reference a script that is fleeting. 

This header is usually the first element of a script. An example of a fleeting script 

would be to say that someone went to a restaurant and then not provide any 

details about the person’s experience at the restaurant. In the hearer’s mind, 

however, if at least one detail of the experience at the restaurant is also provided, 

the script is considered instantiated. “For a script to be non-fleeting [instantiated], 

two of its lines must occur, a header and one other line” (Schank and Abelson 

1975, 47). This is the difference between recounting an instance of how God 

judges mankind, which would be instantiating the Judging and Justice Script, and 

simply calling God “the Judge of the earth,” referencing the Judging and Justice 

Script as a fleeting script. 
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1.2.3 COMPARISON TO FORM CRITICISM 

Form criticism is loosely related to script analysis since both analyze the 

semantic elements within a text, but they differ in their aim, scope, and end 

result. Form criticism “analyzes the formal features of a text, including its unique 

syntactical and semantic form or literary structure and its typical linguistic genres 

that give shape to the text and function within it to facilitate its expression” 

(Sweeney 2008, 227). This approach categorizes entire texts into genres with a 

focus on how a discourse unit functions as a whole. This approach looks beyond 

the broad literature type (narrative, poetry, persuasive texts, genealogies, etc.) 

and identifies distinctions between types of literature. In regard to psalms, it 

classifies them into poetic subgenres based on typical shared semantic content: 

laments, thanksgivings, and hymns, as well as royal, wisdom, praise, and trust 

psalms (Witthoff, Kristopher, and Nerdahl 2014).9 As with most semantic studies, 

scholars vary in how they categorize psalms within this approach. In 

Westermann’s analysis of Psalms, he separates psalms into two major 

categories—lament and praise—and describes the various subgenres as subsets 

of these two great categories (Westermann 1981, 35). 

In contrast, script analysis examines progressions occurring within a 

discourse; those that are recurrent and are not unique to a specific situation are 

 

9 For further reading on subgenres of poetry within the Psalms, see Anderson (2000) and Haynes 
and McKenzie (1999, 58-89). 
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scripts. Script analysis also examines how the speaker uses and manipulates the 

scripts within his discourse. Thus, while form criticism focuses on the totality of 

the discourse and looks for diagnostic features of a genre, script analysis focuses 

on smaller units which serve the larger discourse in which they are embedded. 

For example, form criticism labels Ps. 7 as a Trust Psalm; this is its poetic genre 

based on certain typical features: like individual laments Trust Psalms typically 

address God, describe a difficult situation, and ask for deliverance, but they 

particularly emphasize confidence in God’s protection and praise and 

thanksgiving in anticipation of deliverance (Broyles 2010, 387-388). In 

comparison, script analysis identifies this Trust Psalm as containing three scripts: 

the Shelter Script, the Contrast of the Righteous vs. the Wicked Script, and the 

Judging and Justice Script (see sections 3.2, 4.1, and 5.2 respectively), not all of 

which are found in every Trust Psalm. 

1.2.4 PARALLEL WORK IN NARRATIVE 

Scripts are not inherent only to poetry, but also to narrative and other 

literary genres. Scripts pervade all types of literature because they reside in the 

mind, and people project them into literature, conversation, and the world around 

them. Robert Alter discusses a type of script occurring in narrative in his book 

The Art of Biblical Narrative (1981). This is the closest applicable work to my 

study of scripts in the Psalms, since there is no significant work currently that 
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studies scripts in biblical poetry. In his analysis, Alter discusses ‘type-scenes,’ a 

convention that he borrowed from the study of Homeric poems (Alter 1981, 63). 

Type-scenes are repetitive compositional patterns that occur in narrative. Alter 

gives the example of the visit type-scene from Homeric literature: 

The type-scene of the visit for example, should unfold according to the 
following fixed pattern: a guest approaches, someone spots him, gets up, 
hurries to great him; the guest is taken by the hand, led into the room, 
invited to take the seat of honor; the guest is enjoined to feast; the ensuing 
meal is described. Almost any description of a visit in Homer will 
reproduce more or less this sequence not because of an overlap of 
sources but because that is how the convention requires such a scene to 
be rendered. (Alter 1981, 64) 

The concept of type-scenes within Hebrew narrative follows closely the 

patterns of scripts within Hebrew poetry. Both are projections within the mind of 

what is expected to transpire within the text, (potentially) unique to the Hebrew 

culture and audience. Like scripts, type-scenes are progressions with essential 

and optional elements. One way narrative differs from poetry is it lends itself to 

longer, more detailed scripts. Each literary genre tends to have scripts that are 

unique to itself, though there is overlap across literary genres. Some of the 

biblical type-scenes that Alter has identified are: 

the birth of the hero to his barren mother; the encounter with the future 
betrothed at a well; the epiphany in the field; the initiatory trial; danger in 
the desert and the discovery of a well or other source of sustenance; the 
testament of the dying hero. (Alter 1981, 64-65) 
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A writer has to choose how he is going to portray the type-scene or 

script.10 Variables include the length of the script and deviation from the expected 

script. The writer chooses which parts of the script to emphasize and which to 

depreciate. He will usually give more information on details of the script that are 

unique to the instance he is recounting. One instance Alter gives is the Betrothal 

Script in the account of Rebekah and Isaac, which exhibits a few stark 

differences from the common Betrothal Script. This script instance begins with 

Rebekah meeting Isaac’s surrogate at a well. In all other accounts that Alter has 

identified of the Betrothal Script, it is the bridegroom that pours the water from 

the well, but here it is Rebekah who pours the water. Thus, the roles of bride and 

bridegroom at the well are reversed. This is also the only version of this script in 

which the bridegroom himself does not appear at the well, but rather he sends a 

surrogate (Alter 1981, 67). 

The biblical Hebrew audience had the advantage of being familiar with the 

scripts that are in the Bible, an advantage that we do not have today. Instead our 

understanding of the scripts in the Bible comes from reading and surveying what 

is contained within the Bible itself. To demonstrate the significance of being 

familiar with the common scripts of a particular audience, Alter gives an example 

 

10 “Type-scenes” and “scripts” are nearly the same concept, with their main difference being their 
genre of location. They will both be referred to as “scripts” henceforth, unless a distinction needs 
to be made between the two. 
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from the genre of movies known as Westerns. If you were unfamiliar with 

Westerns and you watched a dozen of them, you would likely notice the recurrent 

peculiarity of a hyper-reflexive sheriff-hero carrying a six-shooter, and “no matter 

the situation in which his adversaries confront him, he is always able to pull his 

gun out of its holster and fire before they, with their weapons poised, can pull the 

trigger” (Alter 1981, 61). After becoming accustomed to Western movies having 

this sheriff-hero, if you watched a Western and the sheriff had a withered arm 

instead of being hyper-reflexive, and he carried a rifle slung across his back 

instead of a six-shooter in a holster, you would likely be surprised (Alter 1981, 

61). Since such a film would veer far from what people expect in a Western, 

there would likely be a significant point that the film-maker was trying to portray 

with his deviation from the norms of the script. 

Whenever an author deviates from a script by contradicting or eliding an 

essential element, the reader is left to determine the reason. If the author 

presents a clear contradiction to the script, as seen in the example of the 

Western movie above, readers can assume that the author has a significant point 

that he wants to convey. By analogy, if the psalmist elides an element, the reader 

has to determine whether the psalmist is using the elision to make a significant 

point or if he has simply elided it to elevate another aspect of the script.11 

 

11 For further discussion of elision, see section 2.3.2. 
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1.3 Overview of the Thesis 

Chapter 2 presents the scholarly conventions which serve as the 

foundation for this thesis and the methodology used to confirm scripts and 

evaluate instances of scripts within the Psalms. Chapters 3-5 present three 

scripts respectively: the Shelter Script, the Contrast of the Righteous vs. the 

Wicked Script, and the Judging and Justice Script. Each script chapter begins 

with an overview of the script and a discussion of its confirmed elements. 

Following each introduction is a series of script instances drawn from the Psalms. 

Each script instance has a discussion about how the script is used within a psalm 

and how the various script elements are fulfilled.12 Chapter 6 delves into poetic 

analysis and how it correlates with script analysis, analyzing Pss. 11 and 62. 

Chapter 7 presents the conclusion and reflections upon this thesis. 

  

 

12 For the discussion of each script instance, not all elements are always discussed. An element 
which is classified as a specific concept and that is expressed explicitly within an instance, is not 
considered notable. 
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Chapter 2: Methodology 

This chapter presents the corpus studied in this thesis and the 

methodology applied. The methodology section explains my two phases of study 

and how scripts are discovered and analyzed. The first phase consists of a cycle 

of pure exploration and hypothesizing scripts. The second phase confirms the 

scripts hypothesized through a cycle of gathering and evaluating additional data. 

The requirements for confirmed scripts and the criteria used to distinguish their 

characteristics are discussed in section 2.3. These requirements and criteria are 

the foundation for the evaluation of all the instances of scripts cited within this 

thesis. 

2.1 Corpus 

My beginning corpus of study consisted of four of the six Trust Psalms 

(Pss. 11, 16, 23, 62, 63, and 91).13 Trust Psalms are a subcategory of a larger 

category known as the Lament Psalms. All the Trust Psalms as well as many 

Lament Psalms contain a form of the Shelter Script. The Shelter Script is my 

 

13 Multiple people have categorized the Psalms by genre, generating differing lists. In this thesis I 
will be adhering to the list produced by Witthoff, Lyle, and Nerdahl (2014). 
All six of the Trust Psalms were studied in Phase 1 of this thesis, but examples from only four of 
the Trust Psalms (Ps. 11, 62, 63, and 91) have been provided in the script analysis chapters. 
Psalms 16 and 23 also contain examples of the Shelter Script, but they have been omitted to 
allow space for examples from other genres. 
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main focus, followed by the Contrast of the Righteous vs. the Wicked Script and 

the Judging and Justice Script. To provide significant instances of these scripts, I 

also searched systematically through many other psalms that contain keywords 

from the confirmed scripts. This approach provides instances from multiple poetic 

genres and proves that the scripts within these psalms cross poetic genre lines. 

2.2 Methodology Phase 1 

The first phase of exploration consisted of looking through the Trust 

Psalms and noting every pattern, progression, or relationship14 with two or more 

elements. I began with a printout of each psalm in order to see the whole psalm 

at once, and to easily mark the psalm with analytical notations. In the first read-

through of a psalm, I focused on identifying the psalmist’s current situation, his 

attitude towards his situation, and any change from the beginning of the psalm to 

the end. Then, on a second pass through the psalm, I looked for relationships 

between phrases that could indicate a script. Any potential relationships were 

noted in the margins and underlined within the text using multiple colors to 

distinguish between different scripts. After going through the psalm and marking 

every progression or cause-and-effect relationship, I collected the data and 

composed a master scripts list, arranged alphabetically by the potential script 

name. Each script (and potential script) was noted by name and progression 

 

14 Relationships include cause-and-effect, contrast, and amplification. 
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elements and scripture references, including number of occurrences. Above each 

instance of a script I listed the notable categories and concepts within that script. 

Table 3 displays an example of a script notation. (Note that this is a script 

notation for Phase 1 and not a script formula for Phase 2.) 

Table 3, An example of a script notation. 

Shelter Script 

(Psalmist, God, Enemies, protection) 

I have taken refuge in God  they prepare their bows to 
shoot at me (danger)  God rewards good deeds; the 
upright will experience his favor (he will protect me) (Ps 11) 

2.3 Methodology Phase 2 

A script is a confirmed script if the following conditions have been met. 

First, there is a clear progression within the script. Second, the script has defined 

elements. Third, there are at least three instances to support each script. If the 

first two conditions are met, but the third is not, a script remains classified as a 

hypothesized script.15 

Regarding the first condition, the progression in a script can look different 

depending upon the type of script defined. Some scripts show physical or 

temporal stages, such as the hypothesized Wicked Dying Script, which includes 

 

15 I have proposed these conditions based upon my research and my survey of the Psalms; these 
are not borrowed from another scholar. 
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the wicked dying and others dishonoring their bodies. Other scripts show a 

logical progression within the mind of the psalmist. These include the Shelter 

Script, which consists of elements such as the psalmist stating that he has taken 

refuge in God, the danger that threatens him, and his crying out to God. In a 

script like this, the order of elements usually follows a specific pattern, but it is 

sometimes flexible. The psalms by their nature are apparently inherently flexible 

because they are poetry. The ability to manipulate all aspects of communication 

is the main reason poetry is so artful. In this way, script instances within the 

psalms also experience the re-ordering of elements. In the introductory section of 

each script chapter (chapters 3-5), the discussed script is presented in its 

prototypical sequence. The sequence of a script is canonical, but it is not critical 

for the identification of the script.16 

The second condition for a script is that it has confirmed elements. Scripts 

are processed in the mind, but they are composed of elements that are by their 

nature either physical or mental. It is common for the first element in a script to 

be a mental action, which helps to set the scene for more active elements which 

follow. The first element ASSERTION OF REFUGE IN GOD17 in the Shelter Script is an 

example of a mental element (see chapter 3). The final element PUNISHMENT OF 

 

16 If this first condition is not met, then the hypothesized script should not be classified as a 
normal script. See Chapter 4 which presents the Contrast of the Righteous vs. the Wicked Script, 
which has an element order that the psalmist often poetically manipulates. 
17 Script elements are displayed in small caps throughout the thesis, excluding figures. 
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THE WICKED in the Wicked Dying Script is an example of a physical element (see 

section 4.3.3). 

All elements are also either specific concepts (which would be defined as 

‘frames’ by cognitive linguistics), or categories. A simple example of a specific 

concept is God’s DISAPPROVAL OF THE WICKED from the Contrast of the Righteous 

vs. the Wicked Script, “…but the wicked and the lover of violence his soul hates” 

(Ps. 11:5b),18 (see section 5.1). This can be stated in various words, but the 

concept is always the same. Other elements are specific categories, which 

means that the detail the psalmist provides may vary, but it will belong to the 

specified category. An example of a specific category element is GOD’S 

CREDENTIALS as seen in the Judging and Justice Script. In this element the 

psalmist states something about God that shows his authority over mankind, 

such as, “Yahweh is in his holy temple; Yahweh is in the heavens on his throne” 

(Ps. 11:4a-b, see section 5.1). It is common for a categorical element in a script 

instance to have multiple parts, such as the DANGER element of the Shelter Script 

in Ps. 91. In this instance there are two parts: enemies and epidemic diseases, 

each consisting of multiple details (see section 3.5.2).  

 

18 All scripture quotations in this thesis are from the Lexham English Bible (LEB), unless 
otherwise noted. 
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Script elements are confirmed if they are documented multiple times within 

a script’s progression. A hypothesized script element only observed two or three 

times within a confirmed script (containing confirmed elements) is classified as 

an optional element. As further examples of this optional element are 

documented, it will become evident if this element is indeed optional or is 

essential to the script. If, however, the majority of the elements of a hypothesized 

script are not confirmed, then the script cannot be confirmed without further 

analysis resulting in confirmed elements.  

The third condition in this thesis for a confirmed script is that it has a 

sufficient set of instances. If a script has three instances, which contain nearly all 

the script’s confirmed elements, and they are all viewed from the same temporal 

vantage point, then the three instances are sufficient evidence to confirm the 

script. If there is more variation in the script, then four or five instances are 

needed. Variances include optional elements within the script, occasionally 

elided elements, and instances viewed from different temporal vantage points. 

For example, if there are three instances of a script, but only two have all the 

elements explicit, then another instance is needed to confirm the script. 

2.3.1 ESSENTIAL VS. OPTIONAL 

Within a script, elements are considered essential if they are always part 

of the script progression in the corpus. Essential elements of a script can be 
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either explicit, alluded to, elided, or delayed; if essential elements are not 

delayed, they are one of the other three options. In contrast, optional elements 

(discussed below) may be absent in a script instance. Table 4 presents the 

spectrum of explicitness for elements within a script instance. The options on this 

spectrum are discussed in sections 2.3.2-2.3.4. 

Table 4, Spectrum of Script Element Explicitness 

←----------------------------------------------------------------→ 

Explicit Alluded  Elided Delayed Absent 

Some scripts have optional elements. An optional element is one that is 

not required to occur within the progression of a script. It occurs commonly 

enough that it is part of the script and not merely a detail unique to a specific 

instance. In the Restaurant Script, an optional element would be USING THE 

RESTROOM. When visiting a restaurant this is an activity a person may or may not 

do, dependent upon how he is feeling during his visit. Using the bathroom at a 

restaurant happens commonly enough that it is classified as an optional 

element.19 Within the psalms, an example of an optional element is THEIR BODIES 

WILL BE DISHONORED within the hypothesized Wicked Dying Script (section 4.3.3). 

 

19 The element USING THE BATHROOM is not included in Shank and Abelson’s Restaurant Script. Its 
absence in their script does not discount its likelihood in a realistic Restaurant Script. It suggests 
that optional elements were not the focus of Shank and Abelson when they were introducing the 
concepts of scripts in 1977. 
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Within this script, the first two elements are essential, but there is variation in 

whether the bodies of the wicked people are dishonored after they are killed. 

In sum, optional elements are not essential elements within the script. 

When absent, the optional element is not assumed to have occurred within the 

script. When present, the optional element adds to the actions of the script but 

does not greatly affect the essential elements. 

2.3.2 ELISION 

When a script is instantiated, it is common for it to be expressed without 

explicitly stating all its elements. Imagine a woman recounting her visit to a coffee 

shop. Consider the following: 

a) Yael went to the coffee shop. She entered the building and walked up to 

the counter. She read the menu board and decided that she wanted to 

order a Chestnut Latte. She told the barista that she would like a Chestnut 

Latte. The barista told her the total was $3.50. She counted out three 

dollars and two quarters, then handed them to the barista. The barista 

gave her the receipt and a steaming Chestnut Latte. Yael thanked her and 

exited the coffee shop. 

b) Yael went to the coffee shop. She ordered a Chestnut Latte. 

c) Yael went to the coffee shop. She ordered a Chestnut Latte. When she 

looked in her purse, she didn’t have dollar bills, so she paid with ten 
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quarters, five dimes, three nickels, and thirty-five pennies. The barista 

looked rather annoyed upon receiving her payment. Yael left, glad that her 

latte was hot. 

The first example (a) provides every detail of Yael’s visit to the coffee 

shop. In example (b), however, there are only two sentences: the header, GOING 

TO THE COFFEE SHOP, and one element, ORDERING. Since example (b) does not 

state that she walked up to the counter to order, does this mean that she had to 

yell her order from across the shop? No. Since there is no mention of the barista 

giving Yael her latte, should we assume that she did not receive it? Again, no. 

The nature of a script is that all the required elements will occur unless there is a 

reason that the progression of the script is stopped. Example (c) is a similar 

instance of the Coffee Shop Script with more details. Paying the barista is not 

commonly a notable element within a script, and therefore it is often elided. Here 

though, it is mentioned since it happens in an unusual fashion—Yael has no bills 

and had to pay for coffee with a handful of coins. When people recount an event, 

they usually focus on the script elements and unique details that they deem 

important. 

In a script, essential elements that are not mentioned explicitly are 

considered elided. All the elements of an instantiated script are activated in the 

mind, but the speaker determines which to recount explicitly and which to leave 
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implicit (elided). In example (b) above, there are several elided elements, 

including APPROACHING THE COUNTER and RECEIVING THE ORDERED ITEM(S). When 

an element is elided it does not mean that it is not present or that it did not 

happen—rather the opposite. It means that it has been left out of the discourse 

purposefully. In script instances it is common to elide elements that are not 

significant to the story or are not characterized by notable details. At times, the 

explicit inclusion of all elements could be viewed as cumbersome or boring. This 

rule of elision is also relevant in the Psalms. Usually, if there are any elided 

elements within a script instance, they are elements occurring in the middle of 

the script. 

Because elision appears to be purposeful, it is important to determine why 

the psalmist elides an element within the script. I propose that there are two 

possible uses of elision, which can be viewed as opposites. On one side, elision 

might add emphasis to the elided point and to surprise the hearer with not seeing 

an expected significant element. A potential example of this is the elision of the 

PROTECTION FROM GOD element of the Shelter Script in Ps. 62 (see section 3.4.2). 

Inversely, an element may be elided to take focus away from that item and allow 

that emphasis to rest on a different element. An example of this might be the 

elision of APPROVAL OF THE RIGHTEOUS and DISAPPROVAL OF THE WICKED of the 

Contrast of the Righteous vs. the Wicked Script in Ps. 91 (see section 4.2.1). 
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These two possible uses of elision are not explored further in this thesis, but 

some methodology should be developed to distinguish between them. 

2.3.3 ALLUSION 

In some areas, such as grammar or morphology, linguistics is similar to 

mathematics, in that it has precise rules and exact answers. In other areas, such 

as semantics and pragmatics, the lines of exactness are much less precise and 

harder to determine. An element’s explicitness cannot be determined by a binary 

system of explicit or elided. On the spectrum of element explicitness (see Table 

4), allusion occurs before elision. However, because allusion is less concrete 

than explicit and elided elements of a script, in this thesis allusion is discussed 

after elision for clarity of exposition. 

Elements can be expressed as allusions within a script instance if they are 

present within the boundary of the script. Two allusions cited within poetic 

boundaries are the PROTECTION FROM GOD in Ps. 11 (section 3.4.2) and the 

APPROVAL OF THE RIGHTEOUS also in Ps. 11 (section 5.1). Allusions occurring 

within script boundaries are presented in script diagrams. In contrast, elements 

that are alluded to outside of their script’s boundary are classified as elided. The 

script boundary is defined as the range of verses containing all the explicitly 

stated elements of the script. When the allusion is located outside the script 

boundary, the allusion is evidence of the element’s existence within the 
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psalmist’s mind, and therefore of its existence within the script progression, but 

the psalmist does not decide to express it to any degree within the script’s 

discourse. Two allusions outside script boundaries are the elements CRY TO GOD 

in Ps. 91 (section 3.5.3) and Ps. 94 (section 5.5.2). 

An optional element may be present within the script instance and also 

elided—this occurs when an element is not stated explicitly, yet something 

alludes to it. For example, if the optional element USING THE RESTROOM within the 

Restaurant Script is not mentioned, it can be inferred to be an elided element in 

the script if the person alludes to it by stating that the restroom was clean, even 

without mentioning a visit to the restroom explicitly.20 

2.3.4 DELAY 

The final element on the spectrum of explicitness (excluding absence) is 

delay. The delay of an element is based upon the psalmist’s position within the 

progression of a script. The first element of the script is usually the script’s 

header and initiates the script.21 The last element often acts as the script’s 

conclusion. A ‘conclusion element’ is tied tightly to the core progression of the 

script and serves as its endpoint. A ‘response element’ is the psalmist’s reaction 

to the unfolding of the script’s progression and is usually mental. Sometimes it is 

 

20 An elided optional element is not present in the Psalms script instances of this thesis. This 
thesis does not focus on scripts containing optional elements.  
21 Script headers are discussed in section 1.2.2. 
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the penultimate element that acts as the conclusion, with the final element acting 

as a response to the conclusion. The Shelter Script is an example of a script that 

has both a conclusion element and a response element. PROTECTION FROM GOD 

is the conclusion element and PRAISE AND JOY the response element (see chapter 

3). 

If the script concludes with a response element, there may be instances 

when it will not be present, as with the PRAISE AND JOY of the Shelter Script. This 

can happen when the psalmist is focused intently on the earlier elements of the 

script and the final element is apparently far from his mind. An instance 

presented in this way enables the reader to feel the distress of the psalmist, and 

although the psalmist does not mention the missing piece of the script, readers 

can expect that, if the previous steps are resolved, the missing step will follow. 

These are referred to as ‘delayed elements.’ (See section 3.3 for the first 

example of a delayed element.) Element delaying usually involves, but is not 

limited to, response elements. 

2.3.5 TEMPORAL VANTAGE POINT 

Another variable is the temporal vantage point from which the psalmist 

relates to the script. The most common temporal vantage point is the psalmist’s 

current situation. It is helpful to explain the concept of temporal vantage point 

with the image of a person who gets stuck in a trench. In the current temporal 
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vantage point the man is in the trench and is describing his present distress. An 

example of a current temporal vantage point is the instance of the Shelter Script 

in Ps. 63 (see section 3.1). Another possibility is for the psalmist to speak of a 

hypothetical situation, which he has personally experienced and will likely 

experience again. This is like a man who is describing what it is like to be in a 

trench, since he has been in one before and knows he will likely be in one again. 

From this vantage point, he speaks more in generalities, recalls previous 

experiences, and may make requests about future situations. An example of a 

hypothetical temporal vantage point is the instance of the Shelter Script in Ps. 91 

(see section 3.5). Third is the retrospective temporal vantage point, which 

recounts a past situation, a common characteristic of scripts found in 

Thanksgiving and Royal Psalms. This is like a person describing what it was like 

when he was in a trench on one particular occasion. An example of a 

retrospective temporal vantage point is the instance of the Shelter Script in Ps. 

18 (see section 3.6). 

There are many variables that can be described concerning scripts. For 

reference they are listed in Table 5. Under each variable is an example from this 

thesis and a cross-reference of where it is discussed. 
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Table 5, Proposed variables for scripts, script elements, and script instances.  

Scripts are on a spectrum:  

Physical Progressions  
example: The 
hypothesized Wicked 
Dying Script 
(section 4.3.3) 

←mid-spectrum→ 
example: The Judging and 
Justice Script (chapter 5) 

Mental Progressions 
example: The Shelter 
Script (chapter 3) 

 
Scripts are composed of elements. Elements are either:22 

Essential 
example: ASSERTION OF REFUGE IN GOD in 
the Shelter Script (chapter 3) 

Optional 
example: THEIR BODIES WILL BE DISHONORED 

in the hypothesized Wicked Dying Script 
(section 4.3.3) 

Mental 
example: ASSERTION OF REFUGE IN GOD in 
the Shelter Script (chapter 3) 

Physical 
example: PUNISHMENT OF THE WICKED in the 
Contrast of the Righteous vs. the Wicked 
Script (chapter 4) 

Specific Concepts 
example: DISAPPROVAL OF THE WICKED in 
the Contrast of the Righteous vs the 
Wicked Script, (chapter 4) 

Categories  
example: PRESENTATION OF GOD’S 

CREDENTIALS in the Judging and Justice 
Script, (chapter 5) 

 

Elements within a script instance are expressed on a spectrum of explicitness: 

←--Explicit----- 
example: 
ASSERTION OF 

REFUGE IN 
GOD in the 
Shelter Script in 
Ps. 63 
(chapter 3) 

-----Alluded----- 
example: 
PROTECTION 

FROM GOD in Ps. 
11 
(section 3.4.2) 

------Elided------ 
example: CRY TO 

GOD 
in the Shelter 
Script in Ps. 63 
(section 3.1) 

-----Delayed----- 
example: PRAISE 

AND JOY in the 
Shelter Script in 
Ps. 11 
(section 3.3) 

-----Absent--→ 
(Only optional 
elements may 
be absent in a 
script instance. 
This thesis does 
not feature any 
examples.) 

 
A psalmist recounts a script as a ‘script instance.’ Script instances are expressed from 
the temporal vantage point of either: 
the Current Situation 

example: The Shelter 
Script in Ps. 63 
(section 3.1) 

the Hypothetical Situation 
example: The Shelter 
Script in Ps. 91 
(section 3.5) 

the Retrospective Situation 
example: The Shelter 
Script in Ps. 18 
(section 3.6) 

 

22 Each row in this section of the table displays a choice between two options.  
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2.3.6 SCRIPT INTERACTIONS 

Scripts within a psalm can interact with one another in multiple ways. One 

script will often lead into another or one script may be embedded within another. 

Figures 2-5 use unspecified scripts to demonstrate three types of script 

interactions. For examples involving more than one script instance, script titles 

and contrasting hues distinguish scripts. 

The simplest way for scripts to interact is to follow one another 

consecutively. Consecutive scripts may lead into one another by a cause-and-

effect relationship or the psalmist may simply be switching topics within his 

discourse. Figure 2 shows how a psalmist may present scripts consecutively in a 

psalm. In this figure, each script is designated by a different color: the first script 

is white, the second script is light gray, and the third script is dark gray. All 

diagrams in this introductory section contain three elements for the sake of 

example; most actual scripts vary in their number of elements. 
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Figure 2, Consecutive scripts within a psalm. 

The second way for scripts to interact is by script embedding (see Figure 

3). In a situation of script embedding the script that continues through the length 

of the psalm is considered the mainline script. The mainline script acts as the 

backbone for the psalm and is usually the theme of the psalm. Other scripts may 

be embedded within the elements of the mainline script. A script embedded 

within the mainline script is considered located on the ‘first level of embedding’; a 

script embedded within that embedded layer is then referred to as located on the 

‘second level of embedding,’ and so on. A script is considered embedded within 

Script 1

element 1

element 2

element 3

Script 2

element 1

element 2

element 3

Script 3

element 1

element 2

element 3
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another script when all its elements are contained within the other script and fulfill 

one or more elements of that script.  

 

Figure 3, Script embedding within a psalm. 

Combinations of these two types of script interactions also occur. In Figure 

4, the second script occurs consecutively after the first script. Then the third 

script is embedded within the second script. The third script is located within the 

first level of embedding within the second script. 

Script 1

element 1

element 2

element 3

(Script 2)

element 1

element 2

element 3

(Script 3)

element 1

element 2

element 3

Script 2 Script 3
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Figure 4, A combination of consecutive and embedded scripts within a psalm. 

A fourth type of script interaction is for scripts to run parallel to one 

another in a psalm, but not necessarily to be embedded within one another. The 

two scripts’ elements are interwoven with one another throughout the psalm’s 

discourse. In this scenario, one verse may fulfill one element from each of the 

parallel scripts. In the example in Figure 5, “detail 1” is shared by both scripts 

(the detail number in this example has been chosen randomly). This is not a 

common situation. An instance of parallel script interaction occurs in Ps. 63 (see 

section 4.3, Table 9). 

Script 1

element 1

element 2

element 3

Script 2

element 1

element 2

element 3

(Script 3)

element 1

element 2

element 3

Script 3
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Figure 5, Parallel scripts within a psalm 

2.3.7 SCRIPT VS. NON-SCRIPT DETAILS 

All parts of the discourse of a psalm can be separated into ‘script’ and 

‘non-script’ details. Parts of a discourse that are labeled as ‘script’ details fulfill 

elements defined by the structure of the particular script. An element may be 

fulfilled by one detail or multiple details. ‘Non-script’ details are information within 

the discourse of a script that do not directly fulfill script elements. These non-

script details are usually related in some way to the script they are adjacent to or 

within. In this discussion, non-script details are described based on how they 

interact with these related scripts. This does not limit the function of non-script 

elements but rather describes their function in relation to their related scripts. In 

speaking of the psalm as a whole, the psalmist uses non-script details to fulfill 

other functions such as giving specific details or acting as discourse features. 

Script 1

element 1 (detail 1)

element 2 (detail 2)

element 3 (detail 4)

Script 2

element 1 (detail 1)

element 2 (detail 3)

element 3 (detail 5)
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Some non-script details are interruptions, such as apostrophe and rhetorical 

questions. Interruptions are written in a manner that does not fit with the flow of 

their surrounding discourse by employing literary devices and allusions to 

elements.  

2.4 Expected Results 

This thesis analyzes only three scripts in detail. The scripts I explore are: 

The Shelter Script, the Contrast of the Righteous vs. the Wicked Script, and the 

Judging and Justice Script. I chose to analyze the Shelter Script first because it is 

the mainline script of most Trust Psalms. I also chose the other two scripts 

because they commonly accompany the Shelter Script. For each script, the script 

formula is provided with a discussion of each element. There are also several 

instances of each script, thoroughly analyzed. As I embarked on this process, I 

expected to find solid evidence and instances of many scripts. As I looked 

deeper, I suspected that most discourse details, aside for those unique to 

specific circumstances, fit into scripts. 

I expected to find many patterns through this analysis and for the point of 

tension in a script often to fall at the height of the poetic structure of a psalm. I 

expected that when a piece of a script is elided it will either be because it holds 

great tension in the script or the exact opposite. If it is the opposite (that is, a 

relatively unimportant piece of information), it is likely because the psalmist’s 
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focus comes early on in the script and the missing piece is distant from it within 

the script’s structure. 
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Chapter 3: The Shelter Script 

The Shelter Script occurs predominately in psalms classified by poetic 

genre as Lament and Trust Psalms, though it does occur infrequently in other 

contexts. This script shows how people who consider God their shelter respond 

to distress or danger. Considering themselves in God’s shelter is the variable that 

determines their response and causes it to differ from others who do not claim 

this same positioning. When presented with danger, the psalmist calls to mind his 

position of refuge in God, which is foundational for how he responds to that 

danger. 

The Shelter Script is a logical progression in the mind of the psalmist. 

There are five elements within this script, and they are all essential elements. 

Two of these elements are often physical (DANGER and PROTECTION FROM GOD), 

and the other three are usually mental (ASSERTION OF REFUGE IN GOD, CRY TO 

GOD, and PRAISE AND JOY). Figure 6 shows the general progression of the Shelter 

Script. 
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Figure 6, The Shelter Script. 

1) ASSERTION OF REFUGE IN GOD 

The psalmist usually states the element ASSERTION OF REFUGE IN GOD 

explicitly to initiate the Shelter Script. In this element, the psalmist states 

confidently to Yahweh, “You are my refuge and my fortress” (Ps. 91:2a-b) or “In 

Yahweh I have taken refuge” (Ps. 11:1b[1a]). This element is essential, mentally 

executed, and a specific concept as opposed to a category. Several Hebrew 

synonyms that the psalmist may use for ‘shelter’ include: ָחָסה ‘to take refuge’ 

(the most common), ִמְׂשָּגב ‘a lofty place, a rock, affording shelter and security,’ 

 shadow’ (Gesenius and Tregelles 2003), the last of‘ ֵצל a hiding place,’ and‘ ֵסֶתר

which occurs metaphorically within the God’s Wings Frame. 

Shelter Script

Assertion of Refuge in God

Danger

Cry to God

Protection from God

Praise and Joy
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The ASSERTION OF REFUGE IN GOD includes the conceptual metaphor 

PROTECTION IS SHELTER. The psalmist speaks of God’s protection as if it were a 

shelter or refuge from danger. By stating that God is his shelter, the psalmist is 

stating two things. One, that God can protect him from danger. Two, that he fully 

trusts God to protect him. This metaphorical “shelter” language functions as the 

name of this element since it is found in every instance of the Shelter Script in 

this thesis. 

2) DANGER 

The psalmists speak of the concept of danger throughout the Psalms, but 

rarely does the psalmist specifically refer to what opposes him. It is hard to 

determine if the psalmist “is suffering from sickness, anxiety over death, personal 

attack by ungodly people, or some other distress” (Anderson 2000, 66). 

Therefore, this element is a category rather than a specific concept; it is usually 

physical, but on occasion may be mental, such as the psalmist agonizing over 

death. The psalmist frequently uses figurative language to describe his distress. 

Often within the Shelter Script, the psalmist states that his enemies threaten him. 

This is the case with most of the instances below. 
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3) CRY TO GOD 

In the element CRY TO GOD, the psalmist requests for God to save him 

from his troubling situation. He may present this briefly, calling out to God, as in 

Ps. 7 (section 3.2), or he may extend it over several clauses describing to God 

the danger that he is in, as in Ps. 18 (section 3.6). There are also times when the 

psalmist will elide this element altogether, perhaps using the elision as a device 

to emphasize his trust in God, as in Ps. 63 (section 3.1). The elision of this 

element is especially characteristic of the Trust Psalms. This CRY TO GOD is 

usually present when the psalmist is viewing the Shelter Script from a 

hypothetical or retroactive temporal vantage point. The CRY TO GOD is an 

essential mental element, categorized as a specific concept. 

4) PROTECTION FROM GOD 

In the element PROTECTION FROM GOD, the psalmist expresses how God 

will protect him from the danger that is threatening him. Often the psalmist is 

facing enemies, and so he explains how God saves him from them, as in Ps. 63. 

When the psalmist faces disaster, he explains how God protects him from it, 

often in contrast to the fate of others surrounding him, as in Ps. 91. This is an 

essential element which is usually executed physically, but it can be mental if the 

element of DANGER is also executed mentally. This protection is classified as a 

specific concept. There is variance in how the psalmist views this element based 
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upon his temporal vantage. If he has not yet received God’s protection, he 

usually gives a confident expression that this will happen. If he is speaking 

hypothetically or in retrospect, he will recount how God has protected him or 

state generally how God protects him. 

5) PRAISE AND JOY 

In the element PRAISE AND JOY, the psalmist utters an expression of praise 

to God in response for how God has protected him or how he anticipates that 

God will protect him. If in his discourse the psalmist is not speaking directly to 

God, this element will be a statement of how he praises or sings to God. When 

the psalmist is speaking from a current temporal vantage point of distress, the 

element of PRAISE AND JOY tends to be delayed. In contrast, when the psalmist is 

speaking from a hypothetical or retrospective temporal vantage point, he usually 

mentions this element explicitly. Praising God and rejoicing is the natural 

response of God’s people when they trust God in their distress and he protects 

them. In the Psalms this response is not only natural, but also expected. This is 

supported by the two examples of the Shelter Script that are not viewed from a 

current temporal vantage point (Pss. 91 and 18), because they both include the 

element of PRAISE AND JOY. 
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3.1 Psalm 63 

The first instance of the Shelter Script comes from Ps. 63 (Figure 7). In 

this instance the psalmist states all the elements of the script explicitly except for 

the CRY TO GOD, which is elided, a common characteristic of the Trust Psalms. He 

views this script from a current temporal vantage point. In the first half of this 

psalm, he expresses a strong longing for God. Placing his expression of love and 

longing before the Shelter Script, shows readers that it is his most significant 

theme—even more than his distress that follows.23 He presents the Shelter Script 

in the second half of his discourse, beginning in v. 8[7].24 He uses this script to 

express his distress and confidence in God to save him. 

 

23 In Figure 7, the element ASSERTION OF REFUGE IN GOD is presented with an initial box containing 
the name of the element flowing into two additional boxes. These additional boxes contain the 
scripture portions for that element. Elements will be diagrammed in this way only if they contain 
an identified metaphorical frame or if they are complex and their components are better analyzed 
in categories (such as Figure 12). Sometimes the same line from a psalm may contain more than 
one script element. In this case, the same line is repeated in the diagram for all elements to which 
it corresponds. This phenomenon occurs in v. 8b[7b], which fulfills both the ASSERTION OF REFUGE 

IN GOD and part of the PRAISE AND JOY element. This also occurs in Ps. 7:2b (see Figure 9). The 
wording of the elements occurring out of order will be presented in italics, such as the element 
PRAISE AND JOY v.8b[7b]. 
24 Often in the Psalms, the Hebrew verse numbering differs from the English verse numbering. 
When this is the case, Hebrew numbering is given first with the English numbering in brackets.  
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Figure 7, The Shelter Script in Ps. 63 (Trust). 

3.1.1 ASSERTION OF REFUGE IN GOD (VV. 8B-9A[7B-8A]) 

8[7] 

Because you have been 
my help, 

therefore in the shadow of 
your wings I will sing for 
joy.  

י ָתה ִּל֑ י־ָהִי֣יָת ֶעְזָר֣  ִּכֽ

 ן׃  י% ֲאַרֵּנֽ ל ְּכָנֶפ֣  ּוְבֵצ֖

kī hayīta ʿizrat-a(h) l=ī 
w˙=b˙=ṣil[l] kȧnapē=ka 

ʾ˙rannin25 

9[8] 
My soul clings to you; 
your right hand upholds 

me. 

י%   י ַאֲחֶר֑ ה ַנְפִׁש֣  ָּדְב ָק֣

 %׃  ה ְיִמיֶנֽ י ָּתְמָכ֥  ִּב֝֗

dabïqā napš=ī 
ʾaḥ⁺ȧrē=ka 

b=ī tamȧkā yȧmīn-i=ka 

 

25 All Hebrew transliterations are taken from the Biblia Hebraica Transcripta (Richter, Riepl, 
Rechenmacher 2016). Not all vocalizations correspond to the traditional Tiberian Hebrew 
vocalization system. 

Shelter Script

Assertion of 
Refuge in God

God's Wings Frame

therefore in the shadow of your 
wings I sing for joy. (8b[7b])

My soul clings to you; (9a[8a])

Danger

but as for them who seek my life for ruin, (10a[9a])

Cry to God

(elided)

Protection from God

They [psalmist's enemies] will go into the depths of the earth. 
They who would deliver him to the sword (10b-11a[9b-10a])

Praise and Joy

therefore in the shadow of your wings I sing for joy (8b[7b])

However, the king will rejoice in God. (12a[11a])
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In the first element ASSERTION OF REFUGE IN GOD, the psalmist describes 

how he has taken shelter in God. He expresses this figuratively with another 

conceptual metaphor conveying protection, EXPERIENCING PROTECTION IS BEING 

UNDER GOD’S WINGS. This conceptual metaphor uses the image of a mother bird 

protecting her young by keeping them safe and warm under her wings. This 

image is mapped onto the target domain of God protecting his people, and God 

is zoomorphized as a being with wings. The psalmist uses this conceptual 

metaphor as part of a cognitive frame, which will be referred to as the God’s 

Wings Frame.26 A conceptual metaphor is formed when the cognitive frame 

within the source domain is mapped onto a frame within the target domain (see 

Figure 8). 

 

Figure 8, The God’s Wings Frame 

 

26 It is helpful to name frames occurring multiple times within the psalms which contain conceptual 
metaphors, so that they are easier to reference and identify. 

Source Domain

Protection: [MOTHER BIRD] protects [HER YOUNG BIRDS] under [HER WINGS]

Target Domain

Protection: [GOD] protects [HIS PEOPLE] under [HIS WINGS]
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3.1.2 DANGER (V. 10A[9A]) AND PROTECTION FROM GOD (VV. 10B-11A[9B-10A]) 

10[9] 

But as for them who 
seek my life for ruin, 

they will go into the 
depths of the earth. 

ׁשֹוָאה   ָּמה ְל֭ ְוֵה֗

י    ְיַבְקׁ֣שּו ַנְפִׁש֑

ַתְחִּתּ֥יֹות   אּו ְּבֽ בֹ֗ ָי֝

ֶרץ׃   ָהָאֽ

w˙=him⁺a(h) l˙=šōʾā* 
y˙baq[qï]šū napš=ī  

yabō*ʾū b˙=taḥtī*y⁺ōt 
ha=ʾarṣ* 

11[10] 

They who would deliver 
him to the sword 

will become a portion 
for jackals.  

ֶרב   הּו ַעל־ְיֵדי־ָח֑  ַיִּגיֻר֥

ים ִיְהֽיּו׃   ְמָנ֖ת ֻׁשָעִל֣

yaggīrū* hu(w)=ʿal yȧdē 
ḥarb 

m˙nāt šū*ʿalīm yihyū 

The element of DANGER is not very specific in this psalm, though it is 

present: in v. 10a[9a], the psalmist mentions “[those] who seek my life.” This 

indicates that enemies want to kill him. The psalmist is currently experiencing this 

distress and speaks of God protecting him as a future event that he is confident 

will occur. 

He describes the fate of his enemies, implying that God will cause their 

destruction. The elimination of the psalmist’s enemies will be his deliverance, 

therefore vv. 10b-11a[9b-10a] fulfill the element of PROTECTION FROM GOD.  

3.1.3 PRAISE AND JOY (VV. 8B[7B], 12A[11A]) 

12[11] 

However, the king will 
rejoice in God. 

Everyone who swears an 
oath by him will boast, 

because the mouth of the 
liars will be stopped. 

ים   ח ֵּבא֫=ִה֥  ְוַהֶּמֶל֮@ ִיְׂשַמ֪

ע ּ֑בֹו    ִיְ֭תַהֵּלל ָּכל־ַהִּנְׁשָּב֣

י ֽדֹוְבֵרי־  ר ִּפ֣ ָּסֵכ֗ י ִי֝ ִּכ֥

ֶקר׃   ָׁשֽ

w˙=ha=malk 
yiśmaḥ 
b˙=ʾïlō*hīm 

yithallil kul[l] 
ha=nišbaʿ b=ō 

kī yissakir pī dōbïrē 
šaqr 
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The final element of this script is PRAISE AND JOY. The psalmist gives praise 

to God in all three stanzas of this psalm (see Table 9 in section 4.3 for layout of 

the whole psalm). In the first strophe (vv. 2-5[1-4]) the psalmist describes how he 

draws near to God and how he blesses God—this is not part of the Shelter 

Script, but it helps tie together the three stanzas of the psalm. The mainline script 

of a psalm is not the psalm’s outline; rather, it is subordinate to the poetic outline 

of the psalm. Usually the element of PRAISE AND JOY comes at the end of the 

script, but in this instance, it appears at the beginning as well, framing the script. 

The first occurrence is in v. 8b[7b] in which the psalmist expresses praise from 

his place of protection under God’s wings (fulfilling also the ASSERTION OF REFUGE 

IN GOD). He trusts God, and he praises him because he is confident that God will 

protect him. The second is in v. 12[11], the closing tricolon of the psalm, in which 

he states, “the king will rejoice in God.” If “the king” is the psalmist (which is 

debated),27 here he gives general praise to God for how he will deliver him. If “the 

king” is not the psalmist, this verse gives general praise to God and points to his 

authority, for even the king praises God. 

 

27 See DeClaissé-Walford, Jacobson, and Tanner (2014) for another possibly about to whom “the 
king” is referring. 
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3.1.4 CRY TO GOD (ELIDED) 

The psalmist elides the CRY TO GOD element, adding emphasis to his 

expression of trust in God as his protector. This is a common characteristic of 

Trust Psalms. The elision of this element is discussed more thoroughly in 

sections 6.1.2 and 6.2.2. 

3.2 Psalm 7 

In Ps. 7, there is another clear instance of the Shelter Script (Figure 9), in 

which the psalmist views his situation from a current temporal vantage point. All 

the elements of the script are explicit. In this Lament Psalm the psalmist is in 

danger from his enemies who are pursuing him and accusing him of wrongdoing. 

He uses the Shelter Script to express the way he believes everything should 

unfold. 
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Figure 9, The Shelter Script in Ps. 7 (Lament). 

3.2.1 DANGER (V. 2B[1B]) AND CRY TO GOD (V. 2B[1B]) 

2[1] 

O Yahweh, my God, in 
you I have taken 
refuge. 

Save me from all who 
pursue me, and deliver 
me. 

=ַהי ְּב֣%   ְיהָו֣ה ֱא֭

יִתי    ָחִס֑

י   ְדַפ֗ ִני ִמָּכל־רֹ֝ הֹוִׁשיֵע֥

ִני׃   ְוַהִּציֵלֽ

YHWH ʾïlō*h-ay=[y] 
b˙=ka ḥasītī 

hōšīʿ-i=nī mik=kul[l] 
rō*dïp-ay=[y] 
w˙=haṣṣīl-i=nī 

In this situation the DANGER element is the psalmist’s enemies who are 

chasing him. This element is out of order; it usually occurs before the CRY TO GOD 

element. Instead of describing his current situation of danger, the psalmist goes 

straight to requesting God to save him from it. This deviation from the norm 

shows the psalmist’s urgency for deliverance. It is notable that the CRY TO GOD 

Shelter Script

Assertion of Refuge in God

O Yahweh, my God, in you I have taken 
shelter. (2a[1a])

Danger

...all who pursue me,... (2b[1b])

Cry to God

Save me from all who pursue me and deliver 
me. (2b[1b])

Rise up, O Yahweh, in your anger, and lift 
yourself up against the wrath of my 

oppressors, and awake for me, since you 
have commanded judgment. (7[6])

Protection from God

(Judging and Justice Script) (8-13[7-12])

Praise and Joy

I will thank Yahweh according to his 
righteousness, and I will sing praise to the 
name of Yahweh, the Most High. (18[17])
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element is explicit in this psalm, since it is unusual in a Shelter Script with a 

current temporal vantage point. The CRY TO GOD is brief, but it shows the 

psalmist’s desperation for God to save him. This is likely because of his 

uncertainty of how God evaluates him. 

3.2.2 NON-SCRIPT OATH FORMULA (4[3]-6[5]) 

4[3] 

O Yahweh, my God, if I 
have done this, 

if there is wrong in my 
hands,  

=ַהי ִאם־  ְיהָו֣ה ֱא֭

את  ֹ֑ יִתי ז  ָעִׂש֣

י׃  ֶול ְּבַכָּפֽ ם־ֶיׁש־ָע֥  ִאֽ

YHWH ʾïlō*h-ay=[y] ʾim 
ʿaśītī zō(ʾ)t 

ʾim yiš ʿawl b˙=kapp-
ay=[y] 

5[4] 

if I have repaid ⌊my ally⌋ 
with harm, 

or if I have plundered 
my enemy without 
cause,  

ע   י ָר֑ ַמְלִּתי ֽׁשֹוְלִמ֥  ִאם־ָּג֭

ם׃  י ֵרי ָקֽ ה צֹוְרִר֣  ָוֲאַחְּלָצ֖

ʾim gamaltī šōlïm=ī raʿ[ʿ] 
wa=ʾ˙ḥallïṣ-a(h) ṣōrïr=ī 

rēq-am 

6[5] 

let the enemy of my 
soul pursue, 

and overtake and 
trample my life into 
the ground, 

and lay my honor in the 
dust. Selah 

י   ב׀ ַנְפִׁש֡ ף אֹוֵי֨  ַרּדֹ֥  ִיֽ

ֶרץ ַחָּי֑י   ס ָלָא֣ ג ְוִיְרֹמ֣  ְוַיֵּׂש֗

ן   ר ַיְׁשֵּכ֣ י׀ ֶלָעָפ֖ ּוְכבֹוִד֓

ָלה׃    ֶסֽ

yir(ad)dup* ʾōyib napš=ī 
w˙=yaśśig w˙=yirmus 

l˙=[h]a=ʾarṣ ḥayy-
ay=[y] 

w˙=kȧbōd=ī 
l˙=[h]a=ʿapar yaškin 
salā 

The Shelter Script here is very similar to other instances of the script in 

which the psalmist is being pursued by his enemies. The main difference here is 

the reason they are pursuing him, which is usually left unspecified. His enemies 

are accusing him of wrongdoing. He does not provide the details of their 

accusation, but he is confident of his innocence. In vv. 4-6[3-5] the psalmist uses 

an oath formula spoken in hyperbole to express his confidence (DeClaissé-

Walford, Jacobson, and Tanner, 2014). This section (vv. 4-6[3-5]) is an 
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interruption within the instance of the Shelter Script. He pleads that if God finds 

him guilty of harming his ally or wrongfully plundering his enemy, God would 

allow his enemy to kill him and dishonor him by leaving his body in the dust. 

These details are not part of the Shelter Script; rather they are non-script details 

unique to the psalmist’s particular situation. 

3.2.3 CRY TO GOD—AGAIN (V. 7[6]) 

7[6] 

Rise up, O Yahweh, in 
your anger, 

and lift yourself up against 
the wrath of my 
oppressors, 

and awake for me,  
since you have 

commanded judgment.  

  % ה׀ ְּבַאֶּפ֗ ה ְיהָו֨  ֘קּוָמ֤

י  ָּנֵׂשא ְּבַעְב֣רֹות צֹוְרָר֑  ִה֭

י   ַל֗  ְו֥עּוָרה ֵא֝

יָת׃  ט ִצִּוֽ   ִמְׁשָּפ֥

qūm-a(h) YHWH 
b˙=ʾapp-i=ka 

hinnaśē(ʾ)* b˙=ʿïbȧrōt 
ṣōrïr-ay=[y] 

w˙=ʿūr-a(h) ʾil-ay=[y]  
mišpaṭ ṣiwwīta 

Following the oath formula, the psalmist cries out to God again in v. 7[6]. 

He pleads to God to save him by opposing his enemies, based upon his 

judgment. This CRY TO GOD acts as a bridge between the Shelter Script and the 

Judging and Justice Script, which deals with judgment. 

3.2.4 PROTECTION FROM GOD (VV. 8-13[7-12]) 

The element PROTECTION FROM GOD is realized by the Judging and Justice 

Script (Chapter 5), which occurs in the first level of embedding within the Shelter 

Script. Within this script is the full progression of how God protects the psalmist 

and why God protects him. It describes how God blesses the psalmist, makes 
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him secure, and punishes his enemies. The text and discussion for this script is 

found in section 5.2. 

3.2.5 PRAISE AND JOY (V. 18[17]) 

18[17] 

I will thank Yahweh 
according to his 
righteousness, 

and I will sing praise to the 
name of Yahweh, the 
Most High. 

ה ְיהָו֣ה ְּכִצְד֑קֹו   אֹוֶד֣

ה   ם־ְיהָו֥ ה ֵׁשֽ ֲאַזְּמָר֗ ַו֝

  ֶעְלֽיֹון׃ 

ʾōdǟ YHWH 
k˙=ṣȧdq=ō* 

w˙=ʾ˙zammïr-a(h) šim 
YHWH* ʿilyōn 

The final element PRAISE AND JOY appears in the final verse of the psalm 

(v. 18[17]). It is common for the psalmist to include this element in the concluding 

verse or verses of the psalm, especially if the Shelter Script is the mainline script. 

3.3 Psalm 11 

In Ps. 11, the psalmist also presents the Shelter Script (Figure 10) from a 

current temporal vantage point. In this psalm the psalmist is experiencing 

pressure from his acquaintances to question his confidence in God to protect him 

from his enemies. He uses the Shelter Script to show that God’s justice and 

protection are superior to what confronts him. In Ps. 11, two of the elements of 

this script are not stated explicitly: the CRY TO GOD is elided and the PRAISE AND 

JOY is delayed. 
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Figure 10, The Shelter Script in Ps. 11 (Trust). 

1b[1] 

In Yahweh I have taken 
refuge; 

how can you say to my 
soul, 

“Flee to your mountain like 
a bird”? 

ה׀  יהָו֨ יִתיַּבֽ  ָחִס֗

י@ ּתֹאְמ֣רּו   ֵא֭

י   ְלַנְפִׁש֑

ם ִצּֽפֹור׃ נּודּו    ַהְרֶכ֥

b˙=YHWH ḥasītī 
ʾē-k tō(ʾ)mïrū l˙=napš=ī 
nūdū* har[r]=kim 

ṣippu(w)r 

2 

For look: The wicked string 
the bow. 

They have fitted their arrow 
to the string, 

to shoot from the darkness 
at the upright of heart. 

י ִהֵּנ֪ה   ים  ִּכ֤ ָהְרָׁשִע֡

ֶׁשת   ִיְדְר֬כּון ֶק֗

ם ַעל־ֶיֶ֑תר   ּכֹוְנ֣נּו ִחָּצ֣

ֶפל   ִלי֥רֹות ְּבמֹו־ֹא֝֗

ב׃    ְלִיְׁשֵרי־ֵלֽ

kī hinni(h) ha=rȧšaʿīm 
yidru̇kū-n qašt 

kōnïnū ḥiṣṣ-a=m ʿal 
yatr  

l˙=yrōt b˙-mō* ʾupl 
l˙=yȧšȧrē lib[b] 

3.3.1 PROTECTION FROM GOD (V. 4-7) 

The element PROTECTION FROM GOD is realized by the Judging and Justice 

Script, which occurs in the first level of embedding within the Shelter Script, as 

seen in the previous instance from Ps. 7. The DANGER facing the psalmist is his 

Shelter Script

Assertion of Refuge in God

In Yahweh I have taken refuge; (1b[1a])

Danger

For look: The wicked string the bow. 
They have fitted their arrows to the 
string, to shoot from the darkness at 

the upright of heart. (2)

Cry to God

(elided)

Protection from God

(Judging and Justice Script) (4-7)

Praise and Joy

(delayed)
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enemies (v. 2). They are wicked and are in pursuit of those who are upright 

(righteous). The distinction in v. 2 between the wicked and the righteous sets the 

stage for the Judging and Justice Script and the Contrast of the Righteous vs. the 

Wicked Script, as they differentiate between the righteous and the wicked. 

(These scripts in Ps. 11 are discussed in section 5.1.) 

3.3.2 CRY TO GOD (ELIDED) 

The psalmist elides the CRY TO GOD element, adding emphasis to his 

expression of trust in God as his protector. This is a common characteristic of 

Trust Psalms. The elision of this element is discussed more thoroughly in 

sections 5.5.2 and 6.1.2. 

3.3.3 PRAISE AND JOY (DELAYED) 

The element of PRAISE AND JOY is delayed, which is justifiable since the 

psalmist has not yet reached this stage in the progression of the Shelter Script. 

When the psalmist uses a script and views it from a current temporal vantage 

point, it is possible for the final element(s) to be delayed based upon where the 

psalmist is temporally in the script’s progression. In this psalm, the psalmist 

expresses his current situation of distress, his position of refuge with God, and 

how he expects God to protect him. Within his discourse, he has not yet been 

delivered, and thus, he has not yet completed the chronology of the script. The 
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final element PRAISE AND JOY is a response to PROTECTION FROM GOD. If the script 

continues as expected, the element PRAISE AND JOY will soon follow. 

3.4 Psalm 62 

Ps. 62 contains a third instance of the psalmist expressing the Shelter 

Script from the current temporal vantage point (Figure 11). This psalm centers 

around the Shelter Script, which occurs on the mainline. The psalmist uses this 

script as his testimony to express trust and confidence that God will deliver him 

from his enemies. This serves as support for his plea for others to put their trust 

in God as well.28 

 

28 See the poetic analysis in Section 6.2 to see how this script interacts with the other scripts in 
this psalm. 
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Figure 11, The Shelter Script in Ps. 62 (Trust).29 

3.4.1 SIMILARITIES TO THE SHELTER SCRIPT IN PS. 11 

This instance is very similar to the previous instance from Ps. 11. 

Similarities include: the elision of the CRY TO GOD element, the delay of the PRAISE 

AND JOY element, and the psalmist’s enemies as the DANGER element. The main 

difference in Ps. 11 is that the Judging and Justice Script is embedded within the 

Shelter Script, whereas in Ps. 62 the Judging and Justice Script is not embedded 

and occurs at the end of the psalm. 

 

29 In this instance the PROTECTION FROM GOD element is elided. The text included in the 
PROTECTION FROM GOD box is presented by the psalmist in place of this element and is important 
for understanding the significance of the elision. 

Shelter Script

Assertion of Refuge in God

Only for God my soul waits in silence. From him is my salvation. 
Only he is my rock and my salvation, my high stronghold; I shall 

not be greatly shaken. (2-3[1-2])

Danger

How long will you attack a man? All of you will be shattered like 
a leaning wall, a tottering fence. (4[3])

Cry to God

(elided)

Protection from God

(allusion)

Only he [God] is my rock and my salvation, my high stronghold; 
I shall not be shaken. On God rests my salvation and my glory; 

God is my strong rock, my refuge. (7-8[6-7])

Praise and Joy

(delayed)
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3.4.2 PROTECTION FROM GOD (ALLUDED) AND PRAISE AND JOY (DELAYED) 

7[6] 

Only he is my rock and 
my salvation, 

my high stronghold; I 
shall not be shaken. 

יַא@־֣הּוא ֭צּוִרי  יׁשּוָעִת֑  ִוֽ

א ֶאּֽמֹוט׃  ֹ֣ י ל ְׂשַּגִּב֗   ִמ֝

ʾak hū(ʾ) ṣūr=ī 
w˙=yȧšūʿat=ī 

miśgab⁺=ī lō(ʾ) ʾimmōṭ 

8[7] 

On God rests my 
salvation and my glory; 

God is my strong rock, 
my refuge. 

י   =ִהים ִיְׁשִע֣ י ַעל־ֱא֭  ּוְכבֹוִד֑

י   ְחִס֗ י ַמ֝ צּור־ֻעִּז֥

ים׃  א=ִהֽ   ֵּבֽ

ʿal ʾïlō*hīm yišʿ=ī 
w˙=kȧbōd=ī 

ṣūr* ʿū*z(z)=ī maḥs=ī* 
b˙=ʾïlō*hīm 

The psalmist alludes to the PROTECTION FROM GOD element by reiterating 

that God will protect him in the repetition of the ASSERTION OF REFUGE IN GOD 

element (vv. 7-8[6-7]) from vv. 2-3[1-2]. This adds more emphasis to his display 

of trust in God than simply stating the element explicitly. This elision of the 

PROTECTION FROM GOD element is discussed more thoroughly in section 6.2.2. 

The element of praise and joy is delayed in the same way as seen in Ps. 11. 

3.5 Psalm 91 

Psalm 91 contains a very descriptive instance of the Shelter Script (Figure 

12) on the mainline. The psalmist writes from a hypothetical temporal vantage 

point. The psalmist uses this script to describe what it is like being in God’s 

refuge and how God will protect those who take refuge in him from danger. 

Psalm 91 is a Trust Psalm, and the psalmist elides the CRY TO GOD element, as is 

common in Trust Psalms. The psalmist spends much of his discourse focusing 

on the elements of DANGER and PROTECTION FROM GOD. 
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Figure 12, The Shelter Script in Ps. 91 (Trust). 

3.5.1 TIERS OF ELEMENTS 

At first glance the elements in Ps. 91 appear out of order and 

disharmonized with the order of the Shelter Script, but this is not the case. The 

psalmist states some of the elements and then circles back, reiterating those 

elements in more detail. He circles back twice, creating three tiers of the script 

(see Table 6). 

Shelter 
Script

Assertion of Refuge in God

I will say to Yahweh, "You are 
my refuge and my fortress, my 

God in whom I trust." (2)

Danger

Enemies

...from the snare of the fowler, (3a)

You need not fear the terror of the night, or 
the arrow that flies by day (5)

Epidemic diseases

from the plague of destruction. (3b)

or the plauge that spreads in the darkness, 
or the destruction that devastates at noon. 

(6)
Cry to God

(elided)

Protection from God

God's Wings Frame

With his feathers he will cover you, and 
under his wings you can take refuge. 

(4a-b)

He will deliver you from the snare of the 
fowler, (3a)

His faithfulness will be a shield and a 
buckler. (4c)

You will only look with your eyes, and see 
the punishment of the wicked. (8)

No harm will befall you, and no plague will 
come near your tent. (10)

Blessings for the Righteous (11-16)

Praise and Joy

For you, O Yahewh, are my 
refuge. You have made the Most 

High your dwelling place. (9)
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Table 6, Tiers of the Shelter Script in Ps. 91. 

Tier 1 Tier 2 Tier 3 
ASSERTION OF REFUGE IN 

GOD (1-2) 
  

PROTECTION FROM GOD (3) 
 
DANGER (3) 

 
 
DANGER (5-6) 

 

 PROTECTION FROM GOD 

(7-8) 
PROTECTION FROM GOD 
(10-16) 

 PRAISE AND JOY (9)  

The initial PROTECTION element precedes the initial DANGER element, for in 

v. 3 %ַיִּציְל ‘he will deliver you’ precedes the object from which he will be delivered 

(DANGER): ֶבר ַהּֽוֹות ח ָי֗קּוׁש ִמֶּד֥  from the snare of the fowler [and] from the‘ ִמַּפ֥

plague of destruction.’ By citing an element in this script instance earlier than 

prescribed by the script order, the psalmist places emphasis on the moved 

element.30 Thus the psalmist is focusing on how God will protect those who take 

refuge in him.  

3 

For he will deliver you 
from the snare of the 
fowler, 

from the plague of 
destruction.  

ח   יְל% ִמַּפ֥ ִּצֽ י ֣הּוא ַי֭ ִּכ֤

 ָי֗קּוׁש

ֶבר ַהּֽוֹות׃    ִמֶּד֥

kī hū(ʾ) yaṣṣīl=ka 
mip=paḥ[ḥ] yaqūš  

mid=dabr* hawwōt 

4 

With his feathers he will 
cover you, 

and under his wings you 
can take refuge. 

His faithfulness will be a 
shield and a buckler.  

@ ְּבֶאְבָרתֹ֨ו׀ ָיֶ֣ס@    ָל֭

יו  ַחת־ְּכָנָפ֣ ה ְוַתֽ  ֶּתְחֶס֑

ה ֲאִמּֽתֹו׃  סֵֹחָר֣   ִצָּנ֖ה ְוֽ

b˙=ʾibrat=ō yasik[k] l-a=k 
w˙=taḥt kȧnap-a(y)=w tiḥsǟ 
ṣinnā w˙=sō*ḥirā ʾȧmitt=ō 

 

30 When two elements are transposed, the element moved to a higher position is considered the 
‘moved’ element because it receives greater emphasis than it would in its usual location.  
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5 

You need not fear the 
terror of the night, 

or the arrow that flies by 
day,  

ַחד   יָרא ִמַּפ֣ לֹא־ִת֭

ְיָלה   ָל֑

ם׃  ץ ָי֥עּוף יֹוָמֽ ֵח֗   ֵמ֝

lō(ʾ) tīrā(ʾ) mip=paḥd laylā  
mi[n]=ḥiṣ[ṣ]* yaʿūp yōm-am 

6 

or the plague that 
spreads in the 
darkness, 

or the destruction that 
devastates at noon. 

ֶפל  ֶּדֶבר ָּבֹא֣  ַיֲה֑=@ ִמ֭

ִים׃  ֶטב ָיׁ֥שּוד ָצֳהָרֽ ֶּק֗   ִמ֝

mid=dabr b˙=[h]a=ʾupl 
yïhluk 

miq=qaṭb yašu(w)d[d] 
ṣuhraym 

3.5.2 DANGER (VV. 3, 5-6) 

The element of DANGER consists of two categories: enemies and epidemic 

diseases. By presenting such a descriptive list of dangers, the psalmist suggests 

the breadth of things from which God saves his people. In v. 3 there are two 

categories of dangers listed, and in vv. 5-6 these two categories are expanded. 

The first colon of v. 3 mentions a bird trap (ִמַּפח ָיקּוׁש ‘a fowler’s snare’) as a 

metaphor for dangerous things, including violent people and enemies. In the 

second colon, ֶּדֶבר ‘epidemic disease’ implies a high mortality rate. Verse 4 

speaks of how God protects those who take refuge in him. In v. 5, the first colon 

discusses another danger, ְיָלה  terrors of night,’ a general reference to‘ ַּפַחד ָל֑

dangerous things that people are afraid of during the night which might include 

enemies, dangerous animals, or evil spirits. In the second colon ֵחץ ָיעּוף יֹוָמם 

‘arrow[s] that fly by day’ also figuratively refers to daytime dangers such as posed 

by enemies. This bicolon creates a merism with יֹום ‘day’ and  ְַיָלהל  ‘night’ to 

encompass dangerous things attacking at any time. Verse 6 contains a pair of 
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merisms, one of time and another of disease. The first colon has  ֶּדֶבר ‘epidemic 

disease,’ as seen in v. 3, while the second colon uses ֶּקֶטב, which is a broader 

term “[an] event that causes the end of a large number of people – pestilence; 

plague; deadly disease; destruction” (SDBH). The time merism is formed by two 

opposite times of day: the first colon has  ֹאֶפל ‘deep darkness’ and the second 

has  ִים ָצֳהַר  ‘noon.’ These two bicola (vv. 5-6) expand upon the two categories of 

dangers mentioned in v. 3. 

3.5.3 CRY TO GOD (ELIDED) 

15 

He will call upon me and I 
will answer him; 

I will be with him in trouble; 
I will rescue and honor 

him. 

ִני׀  הּו ִיְקָרֵא֨ ֶאֱעֵנ֗  ְוֽ

י  ה ִעּֽמֹו־ָאֹנִכ֥  ְבָצָר֑

הּו׃  ֲאַכְּבֵדֽ הּו ַוֽ ַחְּלֵצ֗   ֲא֝

yiqraʾ-i=nī w˙=ʾiʿn-i 
hu(w)= 

ʿimm=ō ʾanō*kī b˙=ṣar[r]ā 
ʾ˙ḥallïṣ-i hu(w)= 

w˙=ʾ˙kabbïd-i hu(w)= 

The psalmist elides the CRY TO GOD element in this instance, but he 

alludes to it in v. 15. The elision shifts the focus from the psalmist and places it 

on God and his protection, while the allusion in v. 15 shows that calling out to 

God is part of the progression of how those in God’s shelter respond when they 

are faced with danger. Alluding to the CRY TO GOD also shows that it is in the 

mind of the psalmist. This allusion does not occur within the boundaries of the 

Shelter Script and therefore is not included in Figure 12. Verse 15 is part of the 

hypothesized God Protects the One who Loves Him Script and is discussed 

further in section 5.2.4. 
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3.5.4 PROTECTION FROM GOD (VV. 4, 8, 10-13) 

8 

You will only look with 
your eyes, 

and see the punishment 
of the wicked.  

ק ְּבֵעיֶנ֣י%  יט ַר֭  ַתִּב֑

ה׃  ים ִּתְרֶאֽ ת ְרָׁשִע֣   ְוִׁשֻּלַמ֖

raq[q] b˙=ʿēnē=ka 
tabbīṭ 

w˙=šillū*mat rȧšaʿīm 
tirʾǟ 

9 

For you, O Yahweh, are 
my refuge. 

You have made the 
Most High your 
dwelling place.  

ה ְיהָו֣ה  י־ַאָּת֣ י ִּכֽ  ַמְחִס֑

 %׃  ְמָּת ְמעֹוֶנֽ ְל֗יֹון ַׂש֣   ֶע֝
kī ʾattā YHWH maḥs=ī 
ʿilyōn śamta mȧʿōn-i=ka 

10 
No harm will befall you, 
and no plague will come 

near your tent.  

י%  א־ְתֻאֶּנ֣ה ֵאֶל֣ ֹֽ ה ל  ָרָע֑

%׃  ב ְּבָאֳהֶלֽ ַגע לֹא־ִיְקַר֥ ֶנ֗   ְו֝

lō(ʾ) t˙ʾunnǟ ʾil-ē=ka 
raʿ[ʿ]ā 

w˙=nagʿ lō(ʾ) yiqrab 
b˙=ʾuhl-i=ka* 

11 

For he will command his 
angels concerning 
you, 

to watch over you in all 
your ways.  

ְלָאָכיו  י ַמ֭ @ ִּכ֣  ְיַצֶּוה־ָּל֑

י%׃  ְׁשָמְר֗% ְּבָכל־ְּדָרֶכֽ   ִל֝

kī malʾak-a(y)=w 
y˙ṣawwǟ l-a=k  

l˙=šmur=ka b˙=kul[l] 
dȧrakē=ka 

12 

In their hands they will 
bear you up, 

lest you strike your foot 
against a stone. 

ִים   ִיָּׂש֑אּוְנ% ַעל־ַּכַּפ֥

%׃  ֶבן ַרְגֶלֽ ף ָּבֶא֣   ֶּפן־ִּתֹּג֖

ʿal kappaym yiśśaʾū-
n=ka 

pan tiggup b˙=[h]a=ʾabn 
ragl-i=ka 

13 

You will tread on lion 
and viper; 

you will trample young 
lion and serpent. 

ֶתן  ַחל ָוֶפ֣ @ ַעל־ַׁש֣  ִּתְדרֹ֑

ין׃  יר ְוַתִּנֽ ס ְּכִפ֣   ִּתְרֹמ֖
ʿal šaḥl wa=patn tidruk 
tirmus k˙pīr w˙=tannīn 

14 

Because he loves me, 
therefore I will deliver 
him; 

I will protect him 
because he knows my 
name. 

ַׁשק  י ָח֭ י ִב֣ הּו ִּכ֤  ַוֲאַפְּלֵט֑

ע  י־ָיַד֥ הּו ִּכֽ ַׂשְּגֵב֗ י׃ ֲא֝   ְׁשִמֽ

kī b=ī ḥašaq w˙=ʾ˙pallïṭ-
i hu(w)= 

ʾ˙śaggïb-i hu(w)= kī 
yadaʿ šïm=ī 

15 

He will call upon me and 
I will answer him; 

I will be with him in 
trouble; 

I will rescue and honor 
him. 

ִני׀  הּו ִיְקָרֵא֨ ֶאֱעֵנ֗  ְוֽ

י  ה ִעּֽמֹו־ָאֹנִכ֥  ְבָצָר֑

הּו׃  ֲאַכְּבֵדֽ הּו ַוֽ ַחְּלֵצ֗   ֲא֝

yiqraʾ-i=nī w˙=ʾiʿn-i 
hu(w)= 

ʿimm=ō ʾanō*kī 
b˙=ṣar[r]ā 

ʾ˙ḥallïṣ-i hu(w)= 
w˙=ʾ˙kabbïd-i hu(w)= 

16 

With long life I will 
satisfy him, 

and show him my 
salvation. 

ִמים  ֶר@ ָי֭ הּו ֹא֣  ַאְׂשִּביֵע֑

הּו  ַאְרֵא֗ י׃ ְו֝ יׁשּוָעִתֽ   ִּבֽ

ʾurk yamīm ʾaśbīʿ-i 
hu(w)= 

w˙=ʾarʾ-i 
hu(w)=b˙=yȧšūʿat=ī 
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The element of PROTECTION FROM GOD also has multiple details. The 

psalmist begins by explaining that God will protect his people by covering them 

with his wings (v. 4). This is the same God’s Wings Frame as seen previously in 

Ps. 63. Then he describes how God will protect them with his faithfulness (v. 4c) 

and how the wicked will be punished and put to death; God’s people, on the 

other hand, shall be spared (vv. 8-10). The last aspects are a step beyond the 

provision of safety: the provision of blessings (v. 11-16). These blessings also act 

as the element of BLESSING FOR THE RIGHTEOUS within the Contrast of the 

Righteous vs. the Wicked Script, which is discussed in Chapter 5. 

3.5.5 PRAISE AND JOY (V. 9) 

The element of PRAISE AND JOY is partially present and partially delayed in 

this psalm. In v. 9 the psalmist praises God by restating that he is his refuge, 

which is not the common expression of praise within the Shelter Script. As this 

script is viewed from a hypothetical temporal vantage point, there is a lower 

expectation that this element should appear than if the situation were viewed 

from a different angle, allowing for variance in the psalmist’s expression of 

praise. When the Shelter Script is viewed from a retrospective temporal vantage 

point, PRAISE AND JOY is expected; typically, the psalmist will praise God for 

delivering him from his trouble. When viewed from a current temporal vantage 

point, this element is often delayed. By stating ‘God is his refuge’ as the PRAISE 
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AND JOY element here, the psalmist creates a frame around stanzas 2 and 3. The 

first stanza begins with a description of the one who takes refuge in God (v. 1), 

followed by the element ASSERTION OF REFUGE IN GOD (v. 2). The full text and 

stanza divisions of Ps. 91 can be seen in Table 8 (section 4.2.2). 

3.6 Psalm 18 

Psalm 18 contains the largest instance of the Shelter Script in this chapter 

(Figure 13). This is a long psalm of several stanzas; the stanza division varies, 

but hovers around ten stanzas as in the ESV.31 Psalm 18 is a Royal Psalm of 

Thanksgiving, which David wrote after God delivered him from Saul and his 

enemies (v.1). Shelter Scripts usually exist within Lament Psalms and situations 

where the psalmist is experiencing trouble. In Thanksgiving Psalms the psalmist 

gives praise to God for the great things he has done, often in delivering him from 

past trouble. Thus, it is likely that instances of the Shelter Script would occur in 

Thanksgiving Psalms in sections describing past troubles. Psalm 18 is written 

from a retrospective temporal vantage point, and the psalmist is reflecting upon 

how God has already delivered him from his enemies. During his discourse, he 

shifts back and forth between giving general information (usually in the imperfect 

verbal aspect) and reflecting on past events (usually in the perfect verbal aspect).  

 

31 For further reading see Fokkelman’s extensive analysis of the strophic structure of Ps. 18 
(2003, 26-38). 
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In this instance of the Shelter Script the psalmist states all five of the 

script’s elements explicitly. The body of the psalm includes the Shelter Script, the 

Contrast of the Righteous vs. the Wicked Script, and what may be a battle script. 

David concludes the psalm with two strophes of praise. Only the Shelter Script is 

discussed here. 

 

Figure 13, The Shelter Script in Ps. 18 (Royal).32 

 

32 The scripture quotes for the elements PROTECTION FROM GOD and PRAISE AND JOY are too 
lengthy to fit agreeably into the diagram, so summaries of the verses are displayed instead. 

Shelter 

Script

Assertion of Refuge in God

Yahweh is my rock and my fortress 
and my deliverer, my God, my rock 
in whom I have taken refuge, my 

shield and the horn or my 
deliverance, my stronghold. (3[2])

Danger

The ropes of death encircled me, 
and streams of ruin overwhelmed 

me. The ropes of Sheol surrounded 
me; the snare of death confronted 

me. (vv. 5-6[4-5])

Cry to God

In my trouble I called on Yahweh, 
and to my God I cried for help. He 
heard my voice from his temple, 

and my cry for help came up before 
his presence into his ears. (v. 7[6])

Protection from God

(8-20[7-19])

God appears in power and prepares 
to act. (8-13[7-12])

God strikes the enemies. 
(14-16[13-15])

God has saved me from trouble and 
from my strong enemies. 

(17-20[16-19])

Praise and Joy

(47-51[46-50])

Psalmist praises God from delivering 
him from his recent troubles. 

(47-49[46-48])

Psalmist praises God for his 
greatness and his blessings. 

(50-51[49-50])
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3.6.1 THE INTRODUCTORY SHELTER SCRIPT (VV. 3-4[2-3]) 

David begins the psalm by giving an introduction, stating the theme of the 

psalm and his allegience to God. This introduction is itself a condensed Shelter 

Script (Figure 14) which serves as a preview for the discourse that follows. It is 

also written from a retrospective vantage point. 

 

Figure 14, The Introductory Shelter Script in Ps. 18 (Royal). 

3[2] 

Yahweh is my rock and my 
fortress and my deliverer, 

my God, my rock in whom I 
have taken refuge, 

my shield and the horn of 
my deliverance, my 
stronghold.  

י   י ּוְמצּוָדִת֗ ְלִע֥ ְיהָו֤ה׀ ַסֽ

י  ְלִט֥  ּוְמַפ֫

י ֭צּוִרי  ֱחֶסה־ּ֑בֹו ֵאִל֣  ֶאֽ

י   ְׁשִע֗ ֶרן־ִי֝ י ְו ֶקֽ ִגִּנ֥ ָמֽ

י׃    ִמְׂשַּגִּבֽ

YHWH salʿ=ī 
w˙=mȧṣūdat=ī 
w˙=m˙pal[lï]ṭ=ī* 

ʾil=ī* ṣūr=ī ʾiḥsǟ b=ō 
maginn=ī w˙=qarn 

yišʿ=ī miśgab⁺=ī 

4[3] 

I called upon Yahweh, who 
is worthy to be praised, 

and I was saved from my 
enemies. 

א ְיהָו֑ה  ְמ֭   ֻהָּלל ֶאְקָר֣

ַע׃ י ִאָּוֵׁשֽ ְיַב֗   ּוִמן־ֹא֝

m˙hullal ʾiqrā(ʾ) 
YHWH 

w˙=min ʾō*yïb-ay=[y] 
ʾiwwašiʿ 

Shelter Script

Assertion of Refuge in God

Yahweh is my rock and my fortress and my 
deliverer, my God, my rock in whom I have 
taken refuge, my shield and the horn or my 

deliverance, my stronghold. (3[2])

Danger

... from my enemies. (4b[3b])

Cry to God

I called upon Yahweh,... (4a[3a])

Protection from God

and I was saved... (4b[3b])

Praise and Joy

...who is worthy to be praised, (4a[3a])
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The introductory Shelter Script does not follow the prescribed order of the 

Shelter Script, though all the elements are present. Table 7 displays this instance 

in its actual order. The first element, ASSERTION OF REFUGE IN GOD (the script’s 

header), is the only element which occurs in its prescribed position. The other 

four elements are all contained within the following sentence (v. 4[5]). The 

element PRAISE AND JOY is fronted: God is “worthy to be praised.”33 The reordering 

of these elements likely occurs because of the brevity of this script instance. 

Verse 4[3] is composed entirely of these four elements of the Shelter Script and 

does not include any other details. Even though the elements of this script are 

reordered, this script is still a clear example of the Shelter Script. It is unusual to 

find all the elements of a script explicitly stated with such brevity. 

Table 7, The Introductory Shelter Script in Ps. 18—Hebrew order.34 

Vv. Element English35 Hebrew Transliteration 
3[2] ASSERTION 

OF REFUGE IN 

GOD 

Yahweh is my rock 
and my fortress 
and my deliverer, 

my God, my rock in 
whom I have 
taken refuge, 

my shield and the 
horn or my 
deliverance, my 
stronghold. 

י   ְלִע֥ ְיהָו֤ה׀ ַסֽ

י  י ּוְמצּוָדִת֗ ְלִט֥  ּוְמַפ֫

ֱחֶסה־ּ֑בֹו  י ֭צּוִרי ֶאֽ  ֵאִל֣

י   ְׁשִע֗ ֶרן־ִי֝ י ְו ֶקֽ ִגִּנ֥ ָמֽ

י׃   ִמְׂשַּגִּבֽ

YHWH salʿ=ī 
w˙=mȧṣūdat=ī 
w˙=m˙pal[lï]ṭ=ī* 

ʾil=ī* ṣūr=ī ʾiḥsǟ 
b=ō 

maginn=ī 
w˙=qarn yišʿ=ī 
miśgab⁺=ī 

 

33 Hebrew allows for the fronting of emphatic elements within a clause. 
34 This table differs from the other boxes displaying Hebrew, English, and Transliteration text by 
the addition of a column labeled “Elements.” This addition helps readers to see the actual Hebrew 
order of the script elements. 
35 The English text of the LEB has been reordered in this table to reflect the Hebrew order. 
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Vv. Element English35 Hebrew Transliteration 
4[3] PRAISE AND 

JOY 
who is worthy to be 

praised 
ֻהָּלל   m˙hullal ְמ֭

CRY TO GOD I cried to Yahweh  א ְיהָו֑ה  ʾiqrā(ʾ) YHWH ֶאְקָר֣

DANGER 
and from my 

enemies 
י  ְיַב֗ -w˙=min ʾō*yïb ּוִמן־ֹא֝

ay=[y] 
PROTECTION 

FROM GOD 
I was saved  ַע׃  ʾiwwašiʿ ִאָּוֵׁשֽ

In v. 3[2] David proclaims God as his refuge and uses multiple 

synonymous phrases to emphasize this point. This proclamation serves three 

purposes. First, it gives listeners introductory information of David’s allegiance to 

God. Second, it serves as the first element, ASSERTION OF REFUGE IN GOD, for the 

shorter Shelter Script. Third, it also serves as the first element, ASSERTION OF 

REFUGE IN GOD, for the larger Shelter Script in the body of the psalm. 

This introductory Shelter Script is excellent proof of the existence of the 

Shelter Script. The psalmist presents all five of the script’s elements within two 

verses with no interruptions. It is significant to find the full progression of a script 

in both brief and extended forms. This script serves as a summary for the larger 

Shelter Script that follows. 

3.6.2 DANGER (VV. 5-6[4-5]) 

5[4] 

The ropes of death 
encircled me, 

and streams of ruin 
overwhelmed me. 

ֶות    ֲאָפ֥פּוִני ֶחְבֵלי־ָמ֑

ֲעֽתּוִני׃  י ְבִלַּיַ֣על ְיַבֽ ַנֲחֵל֖   ְוֽ

ʾȧpapū=nī* ḥabȧlē mawt 
w˙=naḥȧlē* bȧliy⁺aʿl 

y˙baʿ[ʿ]ïtū=nī 

6[5] 

The ropes of Sheol 
surrounded me; 

the snare of death 
confronted me. 

י ְׁש֣אֹול   ְסָב֑בּוִני ֶחְבֵל֣

ֶות׃  ְּד֗מּוִני ֣מֹוְקֵׁשי ָמֽ   ִק֝

ḥabȧlē š˙ʾōl sȧbabū=nī* 
qiddïmū=nī mōqïšē 

mawt 
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Verse 5[4] begins the body of the discourse. David uses metaphorical 

language to express the DANGER he is facing, the second element of the Shelter 

Script. He describes his feelings of being near death through common metaphors 

of his day, such as ropes and snares. In v. 6[5] he refers to “Sheol”36 in a 

metaphor. 

3.6.3 CRY TO GOD (V. 7[6]) 

7[6] 

In my trouble I called on 
Yahweh, 

and to my God I cried for 
help. 

He heard my voice from 
his temple, 

and my cry for help 
came up before his 

presence into his ears. 

א ְיהָו֮ה   ְקָר֣ י׀ ֶאֽ  ַּבַּצר־ִל֤

ַע   ֵּו֥ י ֲאַׁש֫  ְוֶאל־ֱא=ַה֪

י   ע ֵמֵהיָכ֣לֹו קֹוִל֑  ִיְׁשַמ֣

י ְלָפָנ֤יו׀ ָּת֬בֹוא   ַׁשְוָעִת֗ ְו֝

יו׃    ְבָאְזָנֽ

b˙=[h]a=ṣar[r] l=ī ʾiqrā(ʾ) 
YHWH 

w˙=ʾil ʾïlō*h-ay=[y] 
ʾ˙šawwiʿ* 

yišmaʿ* mi[n]=hēkal=ō 
qōl=ī 

w˙=šawʿat=ī l˙=pan-
a(y)=w tabō(ʾ) 
b˙=ʾuzn-a(y)=w 

Within the Shelter Script it is quite common for the psalmist to elide the 

CRY TO GOD element, except when he is viewing the Shelter Script from a 

retrospective temporal vantage point. When recounting a story, it natural to tell all 

the significant events. Here the psalmist is recounting the story of God delivering 

him, which supports the inclusion all the script’s elements. Thus, in v. 7[6] the 

psalmist states his CRY TO GOD clearly and even explains that God heard his cry.  

 

36 Sheol is the name used for the place of the dead. 
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3.6.4 PROTECTION FROM GOD (VV. 8-18[7-17]) 

8[7] 

Then the earth shook 
and quaked, 

and the foundations of 
the mountains 
trembled, 

and they staggered 
because he was 
angry.  

ׁש׀   ׁש ַוִּתְרַע֨ ַוִּתְגַע֬

ֶרץ  ָהָא֗

זּו   ים ִיְרָּג֑ י ָהִר֣  ּומֹוְסֵד֣

ּיִ  ָרה  ַו֝ ֲעׁ֗שּו ִּכי־ָח֥ ְתָּגֽ

  ֽלֹו׃ 

wa=tigʿaš* wa=tirʿaš 
ha=ʾarṣ 

w˙=mōsȧdē* har[r]īm 
yirgazū 

wa=yitgaʿ[ʿ]ïšū kī ḥarā 
l=ō 

9[8] 

Smoke went forth 
from his nose, 

and fire from his 
mouth consumed. 

Burning coals blazed 
from him. 

ן׀ ְּבַאּ֗פֹו   ה ָעָׁש֨  ָעָ֘ל֤

ל   יו ּתֹאֵכ֑  ְוֵאׁש־ִמִּפ֥

ּנּו׃  ים ָּבֲע֥רּו ִמֶּמֽ ָחִל֗   ֶּג֝

ʿalā ʿašan b˙=ʾapp=ō 
w˙=ʾiš mip=pī=w tō(ʾ)kil 
gaḥ[ḥ]alīm baʿ˙rū mim-

min=[h]u(w) 

10[9] 

So he bowed the 
heavens and came 
down 

with a thick cloud 
under his feet. 

ד   ַמִים ַוֵּיַר֑  ַוֵּי֣ט ָׁש֭

יו׃  ַחת ַרְגָלֽ ל ַּת֣ ֲעָרֶפ֗   ַו֝

wa=yi[ṭ]ṭ šamaym 
wa=yirïd 

w˙=ʿȧrapil taḥt ragl-
a(y)=w 

11[10] 

And he mounted a 
cherub and flew, 

and he swooped 
down on wings of 
wind. 

רּוב   ב ַעל־ְּכ֭ ַוִּיְרַּכ֣

ף    ַוָּיעֹ֑

ֶדא ַעל־ַּכְנֵפי־ֽרּוַח׃  ֵּי֗   ַו֝

wa=yirkab ʿal k˙rūb 
wa=yaʿup 

wa=yidʾ* ʿal kanȧpē rūḥ* 

12[11] 

He made darkness 
his hiding place; 

all about him his 
covering 

was a darkness of 
waters, thick clouds. 

ֶׁש@׀ ִסְת֗רֹו    ָיֶׁ֤שת חֹ֨

יו ֻסָּכ֑תֹו   יבֹוָת֥  ְסִבֽ

י   ִים ָעֵב֥ ֶחְׁשַכת־ַמ֗֝

ים׃    ְׁשָח ִקֽ

yašit* ḥušk sitr=ō  
sȧbībōt-a(y)=w sukkat=ō  
ḥašïkat* maym ʿābē 

šȧḥaqīm 

13[12] 

From the brightness 
before him 

his clouds passed 
over 

with hail and coals of 
fire. 

ְגּ֥דֹו   ַגּה ֶנ֫  ִמּנֹ֗

יו ָעְב֑רּו    ָעָב֥

ׁש׃  ֲחֵלי־ֵאֽ ד ְוַגֽ ָר֗   ָּב֝

min=nugh nagd=ō  
ʿāb-a(y)=w ʿabȧrū  
barad* w˙=gaḥ[ḥ]ȧlē* ʾiš* 
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14[13] 

And Yahweh 
thundered from the 
heavens, 

and the Most High 
uttered his voice 

with hail and coals of 
fire. 

ה   הָו֗ ִים׀ ְיֽ ם ַּבָּׁשַמ֨  ַוַּיְרֵע֬

ן קֹ֑לֹו   ֶעְליֹון ִיֵּת֣  ְו֭

ׁש׃  ֲחֵלי־ֵאֽ ד ְוַגֽ ָר֗   ָּב֝

wa=yarʿim* 
b˙=[h]a=šamaym* 
YHWH 

w˙=ʿilyōn yittin qō*l=ō 
barad w˙=gaḥ[ḥ]ȧlē ʾiš 

15[14] 

And he shot his 
arrows and 
scattered them, 

and many lightning 
bolts and routed 
them. 

ם   ָּציו ַוְיִפיֵצ֑ ח ִח֭  ַוִּיְׁשַל֣

ם׃  ב ַוְיֻהֵּמֽ ים ָר֝   ּוְבָר ִק֥

wa=yišlaḥ ḥiṣṣ-a(y)=w* 
wa=yȧpīṣ-i=m 
w˙=bȧraqīm rab[b] 
wa=yȧhumm-i=m* 

16[15] 

Then the channels of 
the sea became 
visible, 

and the foundations of 
the world were 
uncovered 

by your rebuke, O 
Yahweh, 

by the ⌊blast⌋ of the 
wind of your nose. 

ִים   יֵקי ַמ֗  ַוֵּי֤ ָר֨אּו׀ ֲאִפ֥

ל   ֵב֥  ִּיָּגלּ֮ו מֹוְס֪דֹות ֵּת֫  ַוֽ

ְת֣% ְיהָו֑ה    ִמַּגֲעָר֣

%׃  ת ֣רּוַח ַאֶּפֽ ִּנְׁשַמ֗   ִמ֝

wa=yi[r]raʾū ʾȧpīqē 
maym* 

wa=yiggalū* mōsȧdōt tibil  
mig=gaʿȧrat=ka YHWH  
min=nȧšȧmat* rūḥ ʾapp-

i=ka* 

 

17[16] 

He reached from on 
high; he seized me. 

He drew me from 
many waters. 

ִני   ָּמרֹום ִיָּקֵח֑ ח ִמ֭  ִיְׁשַל֣

ים׃  ִים ַרִּבֽ ִני ִמַּמ֥ ְמֵׁש֗   ַיֽ֝

yišlaḥ mim=marōm 
yiqqaḥ-i=nī 

yamš-i=nī mim=maym 
rabbīm 

18[17] 

He delivered me from 
my strong enemy, 

and from those who 
hated me because 
they were stronger 
than I. 

ז   י ָע֑ ִני ֵמֹאְיִב֥  ַיִּציֵל֗

י־ָאְמ֥צּו   י ִּכֽ ּ֝וִמּׂשְֹנַא֗

ִּני׃   ִמֶּמֽ

yaṣṣīl-i=nī mi[n]=ʾō*yïb=ī 
ʿaz[z]  

w˙=miś=śō*nïʾ-ay=[y]* kī 
ʾam˙ṣū mim-min⁺=ī 

19[18] 

They confronted me 
on the day of 
disaster, 

but Yahweh was my 
support. 

י   ְיַקְּד֥מּוִני ְביֹום־ֵאיִד֑

ן    ְיִהי־ְיהָו֖ה ְלִמְׁשָע֣ ַוֽ

י׃    ִלֽ

y˙qaddïmū=nī b˙=yōm 
ʾēd=ī 

wa=yïhy YHWH 
l˙=mišʿan l=ī 

20[19] 

So he brought me out 
to a spacious place. 

He delivered me 
because he 
delighted in me. 

ב   ִני ַלֶּמְרָח֑  ַוּיֹוִציֵא֥

י׃  ץ ִּבֽ ֵפֽ י ָח֥ ִני ִּכ֘ ַחְּלֵצ֗   ְי֝

wa=yōṣīʾ-i=nī 
l˙=[h]a=marḥab 

y˙ḥallïṣ-i=nī kī ḥapiṣ b=ī 
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The next three stanzas (vv. 8-20[7-19]) describe how God delivered the 

psalmist. This deliverance is the Protection element of the Shelter Script. The 

first two of the three stanzas are full of detail and imagery of a metaphorical story 

of God descending from heaven and vanquishing the enemies. This imagery 

uses mythical language appropriated from the Canaanites of that time period 

(Anderson 2000, 113). The first stanza (vv. 8-13[7-12]) describes God becoming 

angry and causing the earth to shake, him bowing the heavens, and riding down 

through the clouds on a cherub accompanied by hail and fiery coals. The second 

stanza (vv. 14-16[13-15]) describes God sending forth arrows and lightning to 

strike the enemies, and speaking with a thundering voice, shaking the earth’s 

foundations. In the third stanza (vv. 17-20[16-19]), the psalmist states directly 

that God delivered him from enemies. Verse 17[16] points back to vv. 5-6[4-5], 

where the psalmist was speaking about the dangerous waters that were about to 

drown him. This verse uses metaphorical languages to speak of God saving him 

from distress; v. 18[17] explains the same things without the metaphor. 

3.6.5 PRAISE AND JOY (VV. 47-51[46-50]) 

47[46] 

Yahweh lives, and 
blessed be my rock, 

and may the God of my 
salvation be exalted— 

י  ַחי־  ְי֭הָוה ּוָב֣רּו@ צּוִר֑

י׃  י ִיְׁשִעֽ ָי֗רּום ֱאלֹוֵה֥   ְו֝

ḥay[y] YHWH 
w˙=barūk ṣūr=ī 
w˙=yarūm ʾïlō*hē 

yišʿ=ī 

48[47] 

the God who executed 
vengeance for me, 

and subdued peoples 
under me, 

י   ן ְנָק֣מֹות ִל֑ ל ַהּנֹוֵת֣  ָהֵא֗

ים  ר ַעִּמ֣ י׃ ַוַּיְדֵּב֖   ַּתְחָּתֽ

ha=ʾil ha=nōtin 
nȧqamōt l=ī 

wa=yadbir ʿammīm 
taḥt-ay=[y] 
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49[48] 

who delivered me from 
my enemies, 

Indeed, you exalted me 
higher than those who 
rose against me. 

You delivered me from 
men of violence. 

י   ְיָב֥ י ֵמֹא֫  ְמַפְּלִט֗

ַמי ְּת  ף ִמן־ָק֭ ִני  ַא֣  רֹוְמֵמ֑

ִני׃  ס ַּתִּציֵלֽ ָמ֗ יׁש ָח֝   ֵמִא֥

m˙pallïṭ=ī 
mi[n]=ʾō*yïb-ay=[y] 

ʾap* min* qām-
ay=[y]* t˙rōmïm-
i=nī 

mi[n]=ʾīš ḥamas* 
taṣṣīl-i=nī 

50[49] 

Therefore I will give 
thanks to you among 
the nations, O 
Yahweh, 

and I will sing the praise 
of your name: 

ן׀ אֹוְד֖% ַבּגֹוִי֥ם׀   ַעל־ֵּכ֤

 ְיהָו֑ה  

ָרה׃    ּוְלִׁשְמ֥% ֲאַזֵּמֽ

ʿal kin ʾōd=ka 
b˙=[h]a=gōyī*m* 
YHWH* 

w˙=l˙=šim=ka 
ʾ˙zammir-a(h)* 

51[50] 

the one who makes 
great victories for his 
king, 

and who shows loyal 
love for his anointed, 

to David and to his 
descendants forever. 

ְלּ֥כֹו    ַמְגִּדל ְיׁשּו֪עֹות ַמ֫

ֶסד׀ ִלְמִׁשי֗חֹו   ֶׂשה ֶח֨  ְועֹ֤

ם׃  ד ּוְלַזְר֗עֹו ַעד־עֹוָלֽ   ְלָדִו֥

magdī*l* yȧšūʿōt 
malk=ō 

w˙=ʿō*śǟ ḥasd 
l˙=mȧšīḥ=ō  

l˙=DWD w˙=l˙=zarʿ=ō 
ʿad ʿōlam 

The rest of the body of this psalm are not immediate parts of the Shelter 

Script, though they are related. The conclusion of the psalm (vv. 47-51[46-50]) 

also concludes the Shelter Script and functions as its final element, PRAISE AND 

JOY. The first half of the conclusion (vv. 47-49[46-48]) is personal and specific to 

the psalmist’s recent troubles. He praises God, extolling him for giving him 

vengeance, rescuing him from enemies, and exalting him over those who rose 

against him. 

In the second half of the conclusion (vv. 50-51[49-50]), the psalmist states 

that he will praise God because of the great things he has done, and he praises 

God because of how he blesses the king (himself) and the rest of the Davidic 
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line. He ends with ַעד־עֹוָלם ‘until forever,’ a common ending for psalm-concluding 

praise. 

3.7 Conclusion 

This chapter explored several instances of the Shelter Script and analyzed 

four of the six Trust Psalms in the psalter. Of those four, one is viewed from a 

hypothetical temporal vantage point (Ps. 91) and the rest are viewed from a 

current temporal vantage point (Pss. 63, 11, 62). The remaining two unanalyzed 

Trust Psalms are 16 and 23. Psalm 16 is viewed from the current temporal 

vantage point, and Ps. 23 is viewed from a hypothetical temporal vantage point. 

Therefore, although Pss. 16 and 23 have not been analyzed here, this chapter 

contains examples of all the relevant temporal vantage points within the Trust 

Psalms from which the psalmist views the Shelter Script. In addition, Ps. 18 

provides an example of the Shelter Script viewed from a retrospective temporal 

vantage point, which is a natural perspective for a Thanksgiving Psalm. It is 

significant that all three temporal vantage points have been analyzed, as different 

traits are brought to a script when viewed from different temporal vantage points. 

It is interesting to see how all the Trust Psalms are similar. In all of them 

the psalmist stands upon his position of refuge with God, which projects how he 

will respond to danger. In each psalm he also either encounters danger or 

speaks of what it is like when he encounters danger. The way the psalmist 
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relates to danger is based upon his relationship with God; to relate to God in this 

way is a wise endeavor. The non-Trust Psalms (Pss. 7 and 18) prove that the 

Shelter Script is not bound by a lone genre: Ps. 7 provides an example of the 

Shelter Script in a Lament, and Ps. 18 in a Thanksgiving Psalm. The occurrence 

of a script across multiple genres proves that it is an entity in itself and not a 

dependent of a specific genre.  
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Chapter 4: The Contrast of the Righteous vs. the Wicked Script 

In addition to the Shelter Script and the Judging and Justice Script 

(discussed in chapter 5), there is another common pattern occurring in the 

psalms: the Contrast of the Righteous vs. the Wicked Script. Although it is a 

script, it is not as straightforward as the other two scripts examined in this thesis 

because its four elements are frequently reordered. This reordering is not 

concerning; the psalmist manipulates the order of elements as a poetic feature 

without affecting its natural (logical) order.37 

The Contrast of the Righteous vs. the Wicked Script (Figure 15) reflects 

the foundations of the biblical Hebrew worldview. Most cultures have a morality 

that differentiates between right and wrong and the consequences of the two. 

These views form scripts within each culture’s worldview. The Hebrew system of 

morality rests upon God’s definitions of righteousness and wickedness.38 This 

script consists of four essential elements. Those elements are two pairs of 

opposites; within each pair, one element corresponds to the righteous and the 

other to the opposite—the wicked. Additionally, the first pair are mental elements 

 

37 Since the Contrast of the Righteous vs. the Wicked Script has a prototypical order it is 
classified as a script and not just as a complex frame (section 1.2.1). Complex frames lack an 
expected order of events. 
38 This is an observation from my studies and discussion with other scholars. 
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and the second pair are physical elements This script may be embedded or in a 

parallel relationship with other scripts. 

 

Figure 15, The Contrast of the Righteous vs. the Wicked Script. 

1) APPROVAL OF THE RIGHTEOUS 

In this element ‘the righteous’ is a nominal adjective referring to people 

who are righteous. God is the one who deems if a person is righteous or not. 

This element is so foundational to the orthodox Israelite worldview that it is often 

implied merely with the mentioning of the ‘righteous.’ The psalmist seeks to live a 

God-honoring life (often characterized as following God’s law) and is usually 

characterized as righteous. Since this is the psalmist’s identity, he does not 

always state his righteousness explicitly. 

2) DISAPPROVAL OF THE WICKED 

This element is the opposite counterpart of the first element. If people 

were not righteous, then they were characterized as wicked. The Psalms do not 

depict a gray area between the two designations, people are either one or the 

Contrast of the 
Righteous vs. 

the Wicked 
Script

Approval of the Righteous

Disapproval of the Wicked

Blessings for the Righteous

Punishment for the Wicked
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other. However, the Psalms also portray the possibility that one may switch sides 

from righteousness to wickedness or vice versa—which is a monumental shift. 

This switching, however, is not part of the Contrast of the Righteous vs. the 

Wicked Script. 

3) BLESSINGS OF THE RIGHTEOUS 

The third element, BLESSINGS FOR THE RIGHTEOUS, is a category not a 

concept. In a script instance this could include physical blessings such as 

provision and prosperity or protection from the weather or one’s enemies, as well 

as mental blessings such as confidence of one’s security and assurance of God’s 

sovereignty. God is the ultimate bestower of these blessings. Sometimes the 

psalmist will express multiple details in this category. 

4) PUNISHMENT FOR THE WICKED 

The element PUNISHMENT FOR THE WICKED is the counterpart of the previous 

element. Although this element is also a category, the psalmist does not usually 

express a broad range of components. The most common instance of this 

category is death, though it may also include disease and misfortune. God is the 

agent that causes these punishments to come upon the wicked. 

Little discussion has been given to the concept of a script’s header in this 

thesis thus far. Usually the header is the first element in the progression of a 
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script. In the Contrast of the Righteous vs. the Wicked Script the header has two 

parts: mention of ‘the righteous’ and mention of ‘the wicked.’ The psalmist does 

not always note the distinction explicitly by naming them ‘righteous’ and ‘wicked,’ 

yet they must be present, alluded to, or described in the psalmist’s discourse. 

Often the psalmist himself will fill ‘the righteous’ role in the psalm and his 

enemies will fill the role of ‘the wicked.’ Then if the psalmist mentions any of the 

script’s elements, the script is instantiated. As mentioned above, the sequence of 

elements in Contrast of the Righteous vs. the Wicked Script is very fluid. Figure 

15 shows the most common sequencing.39 

4.1 Psalm 7 

Psalm 7 contains a clear instance of the Contrast of the Righteous vs. the 

Wicked Script, with the psalmist expressing all four elements explicitly (Figure 

16). The other two identified scripts in this psalm, the Shelter Script (section 3.2) 

and the Judging and Justice Script (section 5.2), are also both completely 

explicit—a quite uncommon occurrence. With all three of the identified scripts 

being fully explicit in his discourse, the psalmist shows that he is confident in the 

progression of the scripts and expects reality to play out in the way the scripts 

prescribe. 

 

39 Because of the fluidity of the order of elements within the Contrast of the Righteous vs. the 
Wicked Script, the elements of this script which do not align with the prototypical sequence will 
not be marked with italics in diagrams. 
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He writes the psalm from a current temporal vantage point, for he is in 

danger and is seeking God to deliver him. In this psalm the source of danger is 

the psalmist’s enemies who are pursuing him and accusing him of wrong. The 

psalmist, however, is confident of his innocence, which he expresses with an 

oath formula (see section 3.2.2). He uses the Contrast of the Righteous and the 

Wicked Script to express how he expects God to respond to the righteous and 

the wicked—that is, the psalmist and his enemies. 
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Figure 16, The Contrast of the Righteous vs. the Wicked Script in Ps. 7 (Lament). 

Shelter 
Script

Assertion of Refuge in 
God

O Yahweh, my God, in you 
I have taken shelter. 

(2a[1a])

Danger

...all who pursue me,...  
(2b[1b])

Cry to God

Save me from all who 
pursue me, and deliver 

me.  (2b[1b])

Rise up, O Yahweh, in 
your anger, and lift 

yourself up against the 
wrath of my oppressors, 
and awake for me, since 
you have commanded 

judgment. (7[6])

Protection from God

Judging and Justice Script

Presentation of 
God’s 

Credentials

And let the 
assembly of 

peoples surrond 
you, and over it 
return on high. 

(8[7])

God Tests All 
People

Yahweh judges the 
nations. (9a[8a])

and test the hearts 
and innermost 

being, O righteous 
God (10c[9c])

God's Response 
to their Character

Approval of the 
Righteous

O Yahweh, vindicate 
me according to my 

innocence and 
according to my 

integrity within me. 
(9b-c[8b-c])

Disapproval of the 
Wicked

God is a righteous 
judge, and a God 

who has indignation 
every day. (12[11])

God's Repayment 
to People

Blessings for the 
Righteous

but establish the 
righteous, (10b[9b])

who saves the 
upright of heart. 

(11b[10b])

Punishment for the 
Wicked

Let the evil of the 
wicked come to an 

end, (10a[9a])

If he does not 
repent, he will 

sharpen his sword. 
He has bent his bow 
and he has strung it. 

(13[12])

Praise and Joy

I will thank Yahweh 
according to his 

righteousness, and I will 
sing praise to the name of 
Yahweh, the Most High.  

(18[17])

Judging and 
Justice Script

Contrast of the 
Righteous vs. 

the Wicked Script
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9[8] 

Yahweh judges the 
nations. 

O Yahweh, vindicate me 
according to my innocence 

and according to my 
integrity within me.  

ים   ִּמ֥ ין ַע֫  ְיהָו֮ה ָיִד֪

ִני ְיהָו֑ה    ָׁשְפֵט֥

י׃  י ָעָלֽ י ּוְכֻתִּמ֣   ְּכִצְד ִק֖

YHWH yadīn 
ʿammīm 

šupṭ-i=nī YHWH 
k˙=ṣȧdq=ī 
w˙=k˙=tumm=ī ʿal-
ay=[y] 

10[9] 

Let the evil of the wicked 
come to an end,  

but establish the 
righteous, 

and test the hearts and 
innermost being, O 
righteous God.  

ע׀   א ַר֨ ִיְגָמר־ָנ֬

 ְרָׁשִעי֮ם  

יק   ִּד֥  ּוְתכֹוֵנ֪ ן ַצ֫

ּ֗בֹות  ן ִל֭ ּוְכָל֗יֹות  ּובֵֹח֣

יק׃  ים ַצִּדֽ   ֱא=ִה֥

yigmur nā(ʾ) raʿ[ʿ] 
rȧšaʿīm 

w˙=t˙kōnin ṣaddīq 
w˙=bō*ḥin libbōt 

w˙=kïlayōt ʾïlō*hīm 
ṣaddīq 

11[10] 
My shield is with God 
who saves the upright of 

heart. 

ים   י ַעל־ֱא=ִה֑ ִגִּנ֥  ָמֽ

ב׃  יַע ִיְׁשֵרי־ֵלֽ   ֝מֹוִׁש֗
maginn=ī ʿal ʾïlō*hīm 
mōšīʿ yȧšȧrē lib[b] 

12[11] 
God is a righteous judge, 
and a God who has 

indignation every day. 

יק   ט ַצִּד֑ =ִהים ׁשֹוֵפ֣  ֱא֭

ם ְּבָכל־ֽיֹום׃  ל זֵֹע֥ ֵא֗   ְו֝

ʾïlō*hīm šōpiṭ ṣaddīq 
w˙=ʾil zō*ʿim b˙=kul[l] 

yōm 

13[12] 

If he does not repent, he 
will sharpen his sword. 

He has bent his bow and 
he has ⌊strung⌋ it.  

ׁשּוב ַחְרּ֣בֹו   א ָי֭ ֹ֣ ִאם־ל

 ִיְל֑טֹוׁש  

ָה׃   ְיכֹוְנֶנֽ @ ַוֽ ַר֗   ַקְׁשּ֥תֹו ָד֝

ʾim lō(ʾ) yašūb 
ḥarb=ō yilṭu(w)š 

qašt=ō darak 
wa=y˙kōnïn-i=ha 

4.3.1 ELEMENTS 

The Contrast of the Righteous vs. the Wicked Script begins in v. 9b[8b], 

following the second occurrence of the CRY TO GOD element of the Shelter Script 

in v. 7[6]. Verse 7[6] acts as a bridge between the Shelter Script on the mainline 

and the Judging and Justice Script, by calling out to God to defend him but also 

calling him to act in judgment upon his enemy (discussed in section 5.2). Finally, 

the Contrast of the Righteous vs. the Wicked Script displays the details of 

whether God approves or disapproves of people based upon their character, and 
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in turn, what he renders to them. The poet expresses how God deals with the 

righteous (vv. 10[9]-[11]10) and how he deals with the wicked (vv. 13[12]-17[16]). 

The elements within the Contrast of the Righteous vs. the Wicked Script 

do not appear in the prototypical order; instead, they display the fluidity common 

with this script. The psalmist begins with the APPROVAL OF THE RIGHTEOUS (v. 9b-

c[8b-c]) and then creates a frame with the PUNISHMENT OF THE WICKED (vv. 10a[9a] 

and 13[12]) around the BLESSINGS FOR THE RIGHTEOUS (vv. 10b[9b] and [11b[10b]) 

and DISAPPROVAL OF THE WICKED (V. 12[11]). 

4.3.2 EMBEDDING STRUCTURE 

The Contrast of the Righteous vs. the Wicked Script is located on the 

second level of embedding, within the elements GOD’S RESPONSE TO THEIR 

CHARACTER and GOD’S REPAYMENT TO PEOPLE from the Judging and Justice Script. 

Usually with script embedding, the embedded script is located in one element of 

the higher tiered script (Figure 17). Here, though, this is not the case, the 

embedded script is located within two elements of the Judging and Justice Script 

(Figure 18). The Contrast of the Righteous vs. the Wicked Script is often 

embedded in this way, fulfilling two elements of the previous level. 
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Figure 17, Common script embedding. 

 

Figure 18, Script embedding, fulfilling two elements. 

4.2 Psalm 91 

The Contrast of the Righteous vs. the Wicked Script occurs in Psalm 91 

(Figure 19) on the first level of embedding within the Shelter Script, fulfilling its 

element PROTECTION FROM GOD. The psalmist views this script from a current 

temporal vantage point. In this psalm the poet describes what it is like to be 

under God’s protection. Here the Contrast of the Righteous vs. the Wicked Script 

Script 1

element 1

element 2

element 3

Script 2: element 1

Script 2: element 2

Script 1

element 1

element 2 Script 2: element 1

element 3
Script 2: element 2
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specifically expresses how God blesses the righteous in contrast to how he 

punishes the wicked. 

 

Figure 19, Script embedding within Ps. 91 (Trust).  

1 

One who lives in the secret 
place of the Most High 

will lodge in the shadow of 
Shaddai. 

ֶתר ֶעְל֑יֹון    יֵֹׁ֭שב ְּבֵס֣

 ן׃  י ִיְתלֹוָנֽ ַּד֗ ל ַׁש֝   ְּבֵצ֥
yō*šib b˙=sitr ʿilyōn 
b˙=ṣil[l] šadday yitlōnan 

2 

I will say to Yahweh, “You 
are my refuge and my 
fortress, 

my God in whom I trust.” 

יהָוה   ר ַלֽ֭ ֹאַמ֗

י   י ּוְמצּוָדִת֑  ַמְחִס֣

י ֶאְבַטח־ּֽבֹו׃  =ַה֗   ֱא֝

ʾō*mïr l˙=YHWH maḥs=ī 
w˙=mȧṣūdat=ī  

ʾïlō*h-ay=[y] ʾibṭaḥ b=ō 

4.2.1 INTERACTION OF SCRIPTS 

At the beginning of this psalm the psalmist declares his trust in God and 

that he dwells under God’s protection (v1-2) —this marks him as one of the 

Shelter Script
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Refuge in God 

(2)

Danger (3, 5-6)

Cry to God 
(elided)

Protection 
from God

(Contrast of the 
Righteous vs. 
the Wicked 

Script)

Approval of the 
Righteous
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Disapproval of 
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Blessings for 
the Righteous
(Several scripts 
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(3-4, 10-16)

God's Wings 
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Angelic 
Protection 

Script (11-13)

God Protects 
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Loves Him 

Script (14-16)
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(7-8)

Praise and Joy 
(9)

Contrast of the 
Righteous vs. 

the Wicked 
Script
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righteous. (The mentioning of the ‘righteous’ and the ‘wicked’ constitutes the 

header of the script.) In the second stanza (vv. 3-6) we see the list of all the 

dangers that God will spare the righteous from, which serves as example of the 

punishment that the wicked will receive. The third stanza (vv. 7-10) introduces 

the wicked and states that they will be punished, but the righteous will not be 

harmed. The last two stanzas (vv. 11-16) describe the blessings that God will 

give to the righteous. These two final stanzas also form two hypothesized scripts: 

the Angelic Protection Script and God Protects the One who Loves Him Script, 

which will not be examined here. The DISAPPROVAL OF THE WICKED and the 

APPROVAL OF THE RIGHTEOUS are elided in this instance, but they are heavily 

implied. In this psalm, the psalmist focuses on how God protects his people from 

many dangers and how he blesses them. He elides the first pair of elements: 

APPROVAL OF THE RIGHTEOUS and DISAPPROVAL OF THE WICKED. It is probable that 

these elements are not his focus and discussing them within his discourse would 

distract from the main point: what God renders to each person, righteous or 

wicked. Even though the first pair of elements are not present, since the header 

is given along with two of the script’s elements, the full script is instantiated. 

4.2.2 RECURRENCE OF ELEMENTS 

Usually each element of a script is stated once and occurs in a set order. 

Psalm 91 though, contradicts both of these norms. Although the Contrast of the 
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Righteous vs. the Wicked Script is inherently more fluid than typical scripts, the 

psalmist switches back and forth between elements and expresses several of 

them more than once; BLESSINGS FOR THE RIGHTEOUS is expressed twice (vv. 4 

and 10-16). Perhaps this is not surprising for the Contrast of the Righteous vs. 

the Wicked Script, considering its variability, but something similar also happens 

for the Shelter Script. The element DANGER is expressed twice (vv. 3 and 5-6). 

The element ASSERTION OF REFUGE IN GOD is expressed thrice, once explicitly 

(v. 2), once as an allusion at the psalm’s beginning (v. 1), and once as an 

allusion within the element PRAISE AND JOY (v. 9). The element PROTECTION FROM 

GOD is also expressed thrice, all explicitly (vv. 4, 7-8, and 10-16). See Table 8 for 

the full text of Ps. 91 and the recurrence of these elements. The psalmist often 

uses the recurrence of concepts for poetic appeal and emphatic highlighting. In 

conclusion, the psalmist’s focus rests more heavily upon the righteous than upon 

the wicked. 

Table 8, Scripts in Ps. 91 (Trust).40 

Verse Shelter Script Contrast of the Righteous vs. the Wicked 
Script 

Stanza 1 
1 (allusion to ASSERTION OF REFUGE IN 

GOD): 
One who lives in the secret place of 
the Most High 
will lodge in the shadow of Shaddai. 

 

 

40 In Table 8, details of one script that are embedded within another are shown in both columns to 
help the reader visualize how the same details fulfill both elements. For example, vv. 7-8 fulfill the 
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Verse Shelter Script Contrast of the Righteous vs. the Wicked 
Script 

2 ASSERTION OF REFUGE IN GOD: 
I will say to Yahweh, “You are my 
refuge and my fortress, 
my God in whom I trust.” 

 

Stanza 2 
3 DANGER and PROTECTION FROM GOD: 

For he will deliver you from the snare 
of the fowler, 
from the plague of destruction. 

 

4 PROTECTION FROM GOD: 
(God’s Wings Frame) 
With his feathers he will cover you, 
and under his wings you can take 
refuge. 
 
His faithfulness will be a shield and a 
buckler. 

BLESSINGS FOR THE RIGHTEOUS: 
(God’s Wings Frame) 
With his feathers he will cover you, 
and under his wings you can take 
refuge. 

 
His faithfulness will be a shield and a 
buckler. 

5 DANGER: 
You need not fear the terror of the 
night, 
or the arrow that flies by day, 

 

6 or the plague that spreads in the 
darkness, 
or the destruction that devastates at 
noon. 

 

Stanza 3 
7 PROTECTION FROM GOD: 

A thousand may fall at your side, 
and ten thousand at your right hand, 
but it will not come near you. 

PUNISHMENT FOR THE WICKED: 
A thousand may fall at your side, 
and ten thousand at your right hand, 
but it will not come near you. 

8 You will only look with your eyes, 
and see the punishment of the 
wicked. 

You will only look with your eyes, 
and see the punishment of the wicked. 

Stanza 4 
9 PRAISE AND JOY (allusion to ASSERTION OF 

REFUGE IN GOD): 
For you, O Yahweh, are my refuge. 
You have made the Most High your 
dwelling place. 

 

10 PROTECTION FROM GOD: 
No harm will befall you, 
and no plague will come near your 
tent. 

BLESSINGS FOR THE RIGHTEOUS: 
No harm will befall you, 
and no plague will come near your 
tent. 

 

element PUNISHMENT OF THE WICKED within the Contrast of the Righteous vs. the Wicked Script, 
but they fulfill the element PROTECTION FROM GOD within the Shelter Script.  
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Verse Shelter Script Contrast of the Righteous vs. the Wicked 
Script 

Stanza 5 
11 For he will command his angels 

concerning you, 
to watch over you in all your ways. 

(Hypothesized ANGELIC PROTECTION 

SCRIPT) 
For he will command his angels 
concerning you, 
to watch over you in all your ways. 

12 In their hands they will bear you up, 
lest you strike your foot against a 
stone. 

In their hands they will bear you up, 
lest you strike your foot against a 
stone. 

13 You will tread on lion and viper; 
you will trample young lion and 
serpent. 

You will tread on lion and viper; 
you will trample young lion and 
serpent. 

Stanza 6 
14 Because he loves me, therefore I will 

deliver him; 
I will protect him because he knows 
my name. 

(Hypothesized GOD PROTECTS THE ONE 

WHO LOVES HIM SCRIPT) 
Because he loves me, therefore I will 
deliver him; 
I will protect him because he knows my 
name. 

15 He will call upon me and I will answer 
him; 
I will be with him in trouble; 
I will rescue and honor him. 

He will call upon me and I will answer 
him; 
I will be with him in trouble; 
I will rescue and honor him. 

16 With long life I will satisfy him, 
and show him my salvation. 

With long life I will satisfy him, 
and show him my salvation. 

4.2.3 SHIFTS IN POINT OF VIEW 

In v. 14 there is a shift from the psalmist speaking about the ‘one who 

takes refuge in God’ in the second person to God speaking in the first person. 

This marks the shift from the hypothesized Angelic Protection Script in vv. 11-13 

to the hypothesized God Protects the One Who Loves Him Script in vv. 14-16. 

These two scripts are embedded within the Contrast of the Righteous vs. the 

Wicked Script, constituting a second level of embedding. Usually a script is 

written from a single point of view (Schank and Abelson 1975, 42), and thus a 

change in viewpoint would signal a change in scripts. This rule is supported by 
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the shift between the two hypothesized scripts. However, it does not support my 

claim that both hypothesized scripts are part of the fulfillment of the element 

BLESSINGS FOR THE RIGHTEOUS (vv. 10-16) within the Contrast of the Righteous vs. 

the Wicked Script.41 Nevertheless, although the psalmist may write sections of 

his discourse from varying points view, the whole psalm is written by one author 

and ultimately is rooted in his own perspective. Thus, I suggest that lengthy 

scripts may include shifts in point of view to highlight other features such as shifts 

between elements or embedded scripts, as seen in Ps. 91. 

4.2.4 THE HYPOTHESIZED GOD PROTECTS THE ONE WHO LOVES HIM SCRIPT 

The hypothesized God Protects the One who Loves Him Script occurs in 

vv. 14-16. In v. 15 there is an allusion to the CRY TO GOD element which the 

psalmist previously elided in the mainline of the Shelter Script. This hypothesized 

script contains similar elements and themes to the Shelter Script, but it is written 

from God’s point of view and focuses on how he responds to those who love him. 

The allusion here to the CRY TO GOD states that “he [the one who loves God] will 

call upon me [God] and I will answer him; I will be with him in trouble” (v. 15). 

This allusion is evidence that the CRY TO GOD is in the mind of the psalmist and is 

 

41 As well as the PROTECTION FROM GOD element of the Shelter Script in which the BLESSINGS FOR 

THE RIGHTEOUS element is embedded. 
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a genuine element within the progression of the Shelter Script, even though it is 

elided. 

4.3 Psalm 63 

Psalm 63 contains an instance of the Contrast of the Righteous vs. the 

Wicked Script occurring parallel to the Shelter Script—that is, the two are 

interwoven. Each shares some of the discourse’s details to fulfill its own 

elements, as well as having details unique to itself (see section 2.3.7). The 

psalmist writes this psalm from a current temporal vantage point. Figure 20 

displays the Contrast of the Righteous vs. the Wicked Script in Ps. 63 and the 

embedded hypothesized Wicked Dying Script. 
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Figure 20, The Contrast of the Righteous vs. the Wicked Script, in Ps. 63 (Trust).42 

Psalm 63 consists of three stanzas. In the first stanza (vv. 2-5[1-4]) the 

psalmist expresses how he longs for God. In the second stanza (vv. 6-9[5-8]) he 

explains how God provides for him and is his refuge. Then in the third stanza 

(vv. 10-12[9-11]) he describes how God delivers him from his enemies. The 

Contrast of the Righteous vs. the Wicked Script begins in v. 6[5], the second 

stanza of this psalm. The headers appear as follows: the psalmist as ‘the 

righteous’ in v. 2[1], and the psalmist’s enemies as ‘the wicked’ in v. 10[9]. The 

psalmist elides the first two elements, APPROVAL OF THE RIGHTEOUS and 

 

42 Note: v. 11a[10a] is from the NET, as the LEB translates this colon in an uncommon way. 

Contrast of the 
Righteous vs. 

the Wicked 
Script

Approval of the Righteous 
(elided)

Disapproval of the Wicked 
(elided)

Blessings for the Righteous

My soul will be satisfied as with 
the best and richest food, 

(6a[5a])

Because you have been my 
help, (8a[7a])

your right hand upholds me. (9b)

Punishment for the Wicked

(Wicked Dying Script)

They will be Killed

But as for them who seek my 
life for ruin, (10a[10a])

Each one will be handed over 
to the sword, (11a[10a])

Their Souls will go to the 
Underworld

they shall go into the depths of 
the earth. (10b[9b])

Their Bodies will be 
Dishonored

They who would deliver him to 
the sword will become a 
portion for jackals. (11b)

Wicked Dying Script
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DISAPPROVAL OF THE WICKED in this instance. The full text of Ps. 63 is seen in 

Table 9. 

Table 9, Scripts in Ps. 63 (Trust). 43 

Verse Shelter Script Contrast of the 
Righteous vs. the 
Wicked Script 

Hypothesized the 
Wicked Dying 
Script 

Non-script 

Stanza 1 
2[1]    O, God you are 

my God; 
I will seek you 
diligently. 
My soul thirsts 
for you; my flesh 
longs for you 
as in a dry and 
weary land 
without water. 

3[2]    Thus I have 
seen you in the 
sanctuary, 
beholding your 
strength and 
glory. 

4[3]    Because your 
loyal love is 
better than life, 
my lips will 
praise you. 

5[4]    So I will bless 
you while I live. 
I will lift up my 
hands in your 
name. 

Stanza 2 
6a[5b]  BLESSINGS FOR THE 

RIGHTEOUS: 
My soul will be 
satisfied as with 
the best and 
richest food, 

  

6b[5b]    and with joyful 
lips my mouth 
will praise. 

 

43 Table 9 includes the entirety of Ps. 63. This helps to show the overlapping and interaction of 
the Contrast of the Righteous vs. the Wicked Script with the other scripts.  
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Verse Shelter Script Contrast of the 
Righteous vs. the 
Wicked Script 

Hypothesized the 
Wicked Dying 
Script 

Non-script 

7a[6a]    When I 
remember you 
on my bed, 

7b[6b]    I meditate on 
you in the night 
watches. 

8a[7a]  BLESSINGS FOR THE 

RIGHTEOUS 

continued: 
Because you 
have been my 
help, 

  

8b[7b] ASSERTION OF 

REFUGE IN GOD:  
(God's Wings 
Frame) 
therefore in the 
shadow of your 
wings I sing for 
joy. 
(also function 
as praise and 
joy) 

   

9a[8a] ASSERTION OF 

REFUGE IN GOD 

continued: 
My soul clings 
to you; 

   

9b[8b]  BLESSINGS FOR THE 

RIGHTEOUS 

continued: 
your right hand 
upholds me. (9b) 

  

Stanza 3 
10a[9a] DANGER: 

But as for them 
who seek my 
life for ruin, 

PUNISHMENT FOR THE 

WICKED: 
The 
Hypothesized the 
Wicked Dying 
Script 

THEY WILL BE 

KILLED: 
But as for them 
who seek my 
life for ruin, 

 

10b[9b] PROTECTION FROM 

GOD: 
they shall go 
into the depths 
of the earth. 

 THEIR SOULS WILL 

GO TO THE 

UNDERWORLD: 
they shall go 
into the depths 
of the earth. 
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Verse Shelter Script Contrast of the 
Righteous vs. the 
Wicked Script 

Hypothesized the 
Wicked Dying 
Script 

Non-script 

11a[10a]  
 

 THEY WILL BE 

KILLED: 
Each one will 
be handed 
over to the 
sword, (NET) 

 

11b[10b]   THEIR BODIES WILL 

BE DISHONORED: 
They who 
would deliver 
him to the 
sword will 
become a 
portion for 
jackals. 

 

12a[11a] PRAISE AND JOY 
However, the 
king will rejoice 
in God. 
(12a[11a]) 

   

12b[11b]    Everyone who 
swears an oath 
by him will boast, 

12c[11c]    because the 
mouth of all liars 
will be stopped. 

4.3.1 PARALLEL STRUCTURE OF THE CONTRAST OF THE RIGHTEOUS VS. THE WICKED 

SCRIPT AND THE SHELTER SCRIPT 

The parallel Contrast of the Righteous vs. the Wicked Script and the 

Shelter Script share several details in the psalm. These parallels can be seen in 

Table 9 above. Both scripts begin in the second stanza (vv. 6-9[5-8]). The 

Contrast of the Righteous vs. the Wicked Script is instantiated first in v. 6a[5a] 

where the psalmist begins describing the blessings God gives him—this is the 

BLESSINGS FOR THE RIGHTEOUS element discussed previously. Then in 8b[7b] the 

psalmist instantiates the Shelter Script with the ASSERTION OF REFUGE IN GOD 
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element and a reponse of PRAISE AND JOY (discussed in section 3.1). In the third 

stanza (vv. 10-12[9-11]), the Shelter Script’s elements DANGER and PROTECTION 

FROM GOD and element PUNISHMENT OF THE WICKED from the Contrast of the 

Righteous vs. the Wicked Script are both fulfilled by the details in vv. 10[9] and 

11[10]. Often the element PUNISHMENT OF THE WICKED is embedded within the 

element GOD’S REPAYMENT OF PEOPLE (of the Judging and Justice Scirpt) within 

the element PROTECTION FROM GOD, but in this case the scripts are in a parallel 

structure rather than an embedded structure and the Judging and Justice Script 

is not present. The Judging and Justice Script often forms an embedded layer 

between the Shelter Script and the Contrast of the Righteous vs. the Wicked 

Script. 

4.3.2 BLESSINGS FOR THE RIGHTEOUS 

The psalmist, speaking from the perspective of the righteous, mentions 

multiple aspects of the BLESSINGS OF THE RIGHTEOUS he receives from God and 

his response to them. In v. 6b[5b] he responds with praise for how God blesses 

him with rich food. In v. 8b[7b] he responds by singing for joy for how God 

protects him, expressed by the conceptual metaphor of God sheltering him under 

his wings. In v. 9a[8a] he states that he clings to God in response to God 

upholding him with his right hand. 
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4.3.3 THE HYPOTHESIZED THE WICKED DYING SCRIPT (VV. 10-11[9-10]) 

10[9] 

But as for them who 
seek my life for ruin, 

they will go into the 
depths of the earth. 

ׁשֹוָאה ְיַבְקׁ֣שּו   ָּמה ְל֭ ְוֵה֗

י    ַנְפִׁש֑

ֶרץ׃  ַתְחִּתּ֥יֹות ָהָאֽ אּו ְּבֽ בֹ֗   ָי֝

w˙=him⁺a(h) l˙=šōʾā* 
y˙baq[qï]šū napš=ī  

yabō*ʾū b˙=taḥtī*y⁺ōt 
ha=ʾarṣ* 

11[10] 

They who would 
deliver him to the 
sword 

will become a portion 
for jackals. 

ֶרב   הּו ַעל־ְיֵדי־ָח֑  ַיִּגיֻר֥

ים ִיְהֽיּו׃    ְמָנ֖ת ֻׁשָעִל֣

yaggīrū* hu(w)=ʿal 
yȧdē ḥarb 

m˙nāt šū*ʿalīm yihyū 

The final element, PUNISHMENT FOR THE WICKED, is expressed in the 

hypothesized Wicked Dying Script. This script describes God punishing them by 

death and the destiny of their souls and bodies. There are three elements within 

this script: THEY WILL BE KILLED, THEIR SOULS WILL GO TO THE UNDERWORLD, and 

THEIR BODIES WILL BE DISHONORED. In ancient biblical times it was the belief that 

when people died they went down into the depths of the earth to Sheol. This 

place, also referred to as the ‘underworld,’ was located under the subterranean 

water and was the lowest region of the world (Walton 2009, 349). The element 

THEIR BODIES WILL BE DISHONORED is an optional element, as some instances of 

the Wicked Dying Script do not contain this element. The elements listed above 

can be hypothesized to constitute a script because it is a progression which likely 

occurs in other places; they are not merely details within the element PUNISHMENT 

FOR THE WICKED. 
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4.3.4 APPROVAL OF THE RIGHTEOUS (ELIDED) AND DISAPPROVAL OF THE WICKED 

(ELIDED) 

The purpose of the elision of the elements APPROVAL OF THE RIGHTEOUS 

and DISAPPROVAL OF THE WICKED appears similar to the same elision in Ps. 91. 

The poet’s focus is not on God’s approval or disapproval of himself and his 

enemies, but on how God deals with them. One interpretation of the elision could 

be that the psalmist’s confidence in God’s approval of himself and disapproval of 

his enemies leads him to treating God’s evaluation as presupposed information. 

4.4 Psalm 73 

Psalm 73, a Wisdom Psalm, includes an instance of the Contrast of the 

Righteous vs. the Wicked Script (Figure 21). The psalmist sees the prosperity of 

the wicked and he compares them to his present suffering, and it troubles him. 

Then he sees the fate of the wicked and how God cares for the righteous, and he 

becomes secure. The psalmist expresses the script from a retrospective 

temporal vantage point. All the script’s elements are explicit in this instance. 
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Figure 21, The Contrast of the Righteous vs. the Wicked Script in Ps. 73 
(Wisdom). 

4.4.1 IRONY 

Irony is significant in the psalm—the psalmist begins with an ironic 

situation he observes before switching in the second half to the elements of the 

Contrast of the Righteous vs. the Wicked Script. He observes that the wicked are 

prosperous and confident, which contrasts with the negative fate of the wicked 

described in the typical Contrast of the Righteous vs. the Wicked Script. 

Throughout the psalm he expresses his confusion towards his observations and 

conclusions which do not align with his expectations. He confesses that he 

almost slipped into sin himself initially because he envied the prosperity of the 

Contrast of the 
Righteous vs. the 

Wicked Script

Approval of the Righteous

You will guide me with your advice, and afterward you will take me 
into honor. (24)

Disapproval of the Wicked

Like a dream upon awakening, when you wake up, O Lord, you will 
despise their fleeting form. (20)

Blessings for the Righteous

But I am continually with you; you have hold of my right hand. (23)

but God is the strength of my heart and my reward forever. (26)

But as for me, the approach to God is for my good. I have set the 
Lord Yahweh as my refuge; in order to tell all your works. (28)

Punishment for the Wicked

Surely you set them on slippery places. You cause them to fall 
onto ruin. How they become a desolation in a moment! They come 

to a complete end by terrors. (18-19)

For indeed, those distancing themselves from you will be ruined. 
You destroy each who abandons you for harlotry. (27)
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wicked (v. 3). Then he wonders if his pure lifestyle has been a vain pursuit, 

acknowledging that he experiences suffering (vv. 13-14). This suffering is in 

contrast to the prosperity of the wicked. This is ironic, for it is the opposite of the 

Contrast of the Righteous vs. the Wicked Script. 

Then the psalmist seeks God’s perspective on his observations and gains 

understanding (vv. 16-17). Upon coming to true understanding, he confesses his 

ignorance (vv. 21-22). He concludes by expressing that God is all he needs 

(v. 28). What the psalmist observed in regard to the righteous and the wicked 

was in direct opposition to the results of the Contrast of the Righteous vs. the 

Wicked Script; this is what caused the poet’s internal turmoil. Then, after seeking 

God, he found assurance that the Contrast of the Righteous vs. the Wicked 

Script would ultimately be realized. 

4.4.2 ELEMENTS 

In the second half of the psalm, the elements of the Contrast of the 

Righteous vs. the Wicked Script are presented in pairs: the two elements 

referring to the wicked are presented first, DISAPPROVAL OF THE WICKED (v. 20) and 

PUNISHMENT OF THE WICKED (vv. 18-19), followed by the two elements referring to 

the righteous, APPROVAL OF THE RIGHTEOUS (v. 24) and BLESSINGS OF THE 

RIGHTEOUS (V. 23). Then in the last two verses, the psalmist gives a brief 

summary of the script by restating the PUNISHMENT OF THE WICKED and the 
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BLESSINGS OF THE RIGHTEOUS (vv. 27-28). Table 10 displays an outline of Ps. 73. 

The psalmist introduces the righteous into the psalm in v. 1b and the wicked in 

v. 3, constituting the header. The psalmist counts himself among the righteous, 

which is often the case in psalms that include this script. 

Table 10, Outline of Ps. 73 (Wisdom). 

Verse Contrast of the Righteous vs. the 
Wicked Script 

Non-script 

Stanza 1 
1b Header: the righteous Thesis: God is Good to Israel 

Surely God is good to Israel, 
to those pure of heart.  

2  Problem: Psalmist Nearly Slipped Because he 
Envied the Well-Being of the Wicked 

But as for me, my feet had almost stumbled. 
My steps had nearly slipped,  

3 Header: the wicked because I envied the boastful 
when I saw the well-being of the wicked. 

Stanza 2 
4  Description of the Wicked’s Well-Being and 

Prosperity: 
For there are no pains up to their death, 
and their bodies are healthy.  

5  They do not have ordinary trouble, 
and they are not plagued as other people.  

6  Therefore pride is their necklace; 
an outfit of violence covers them.  

7  Their eye bulges from fat. 
Imaginings overflow their heart.  

8  They mock and speak maliciously of 
oppression; 

they speak as though from on high.  
9  They set their mouth against the heavens, 

and their tongue roams the earth.  
10  Therefore his people turn there, 

and abundant waters are slurped up by 
them.  

11  And they say, “How does God know?” 
and, “Does the Most High have 

knowledge?”  
12  See, these are the wicked, 

and they increase wealth, ever carefree.  
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Verse Contrast of the Righteous vs. the 
Wicked Script 

Non-script 

13  Psalmist Responds by Questioning if his 
Innocent Life is in Vain: 

Surely in vain I have kept my heart pure, 
and washed my hands in innocence.  

14  And I have been plagued all day 
and rebuked every morning.  

15  If I had said, “I will speak thus,” 
behold, I would have acted treacherously 
against your children’s generation. 

Stanza 3 
16  Psalmist seeks God’s understanding: 

When I thought about how to understand 
this, 
it was troubling in my eyes  

17  until I went into the sanctuary of God. 
Then I understood their fate. 

Stanza 4 
18 PUNISHMENT FOR THE WICKED: 

Surely you set them on slippery 
places. 
You cause them to fall onto ruin. 

 

19 continued: 
How they become a desolation 
in a moment! 
They come to a complete end by 
terrors. 

 

20 DISAPPROVAL OF THE WICKED: 
Like a dream upon awakening, 
when you wake up, O Lord, 
you will despise their fleeting 
form. 

 

21  Psalmist’s Confession of Ignorance: 
When my heart was embittered 
and I felt stabbed in my kidneys,  

22  then I was brutish and ignorant. 
With you I was like the beasts. 

Stanza 5 
23 BLESSINGS FOR THE RIGHTEOUS: 

But I am continually with you; 
you have hold of my right hand. 

 

24 APPROVAL OF THE RIGHTEOUS: 
You will guide me with your 
advice, 
and afterward you will take me 
into honor. 

 

25  Psalmist’s Allegiance to God: 
Whom do I have in the heavens except 
you? 
And with you I have no other desire on 
earth.  
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Verse Contrast of the Righteous vs. the 
Wicked Script 

Non-script 

26 BLESSINGS FOR THE RIGHTEOUS: 
My flesh and heart failed, 
but God is the strength of my 
heart and my reward forever.  

 

Stanza 6 
27 PUNISHMENT FOR THE WICKED: 

For indeed, those distancing 
themselves from you will be 
ruined. 
You destroy each who abandons 
you for harlotry.  

 

28 BLESSINGS FOR THE RIGHTEOUS: 
But as for me, the approach to 
God is for my good. 
I have set the Lord Yahweh as 
my refuge, 
in order to tell all your works. 

 

4.5 Conclusion 

Because the Contrast of the Righteous vs. the Wicked Script occurs in 

parallel to other scripts or fulfills the ending elements of other scripts, it serves as 

an important component for many psalms. This chapter presented four instances 

of this script from three different genres to display the range of environments in 

which this script may occur. The next chapter describes the Judging and Justice 

Script, which is closely related to the Contrast of the Righteous vs. the Wicked 

Script, and it is helpful to discuss them together. Therefore, there is some further 

discussion of the Contrast of the Righteous vs. the Wicked Script woven into 

Chapter 5. 

The elements in the Contrast of the Righteous vs. the Wicked Script 

interact more fluidly than the elements in the Shelter Script and the Judging and 



108 

 

Justice Script. The elements of the Contrast of the Righteous vs. the Wicked 

Script have been observed in this thesis to vary in their order. They usually occur 

in two sets (see Figure 22).  

 

Figure 22, Literary Expression of The Hypothesized the Righteous and the 
Wicked Script  

Sometimes the elements are arranged by their ‘action’: (1. APPROVAL OF 

THE RIGHTEOUS and 2. DISAPPROVAL OF THE WICKED) and (A. BLESSINGS FOR THE 

RIGHTEOUS and B. PUNISHMENT OF THE WICKED). Other times they are arranged 

based upon their ‘subject’: (1. APPROVAL OF THE RIGHTEOUS and A. BLESSINGS FOR 

THE RIGHTEOUS) and (2. DISAPPROVAL OF THE WICKED and B. PUNISHMENT OF THE 

WICKED). The order of the sets may be rearranged, but the elements are always 

presented as one of the two types of pairs, per my observations. Although there 

is fluidity in how the psalmist presents these instances, outside of literature, the 

1. Approval of the Righteous 2. Disapproval of the Wicked

A. Blessing for the Righteous B. Punishment for the Wicked

The Righteous and 
the Wicked Script
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elements logically occur in the first arrangement—the prototypical script (Figure 

15) displays this same order. This natural sequencing supports this as a 

confirmed script which undergoes considerable poetic reordering. 
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Chapter 5: The Judging and Justice Script 

The Judging and Justice Script is a progression about God’s evaluation of 

human character and his response to mankind (Figure 23). This script is a logical 

progression; the first three elements are mental, and only the final element is 

physical. There are four essential elements in this script and no optional 

elements. This script is most commonly found in Trust and Lament Psalms, but it 

can occur elsewhere. An example is the instance in Ps. 96 (section 5.6), which is 

a Praise Psalm. 

 

Figure 23, The Judging and Justice Script. 

Judging and Justice Script

Presentation of God’s 
Credentials

God Tests All People

God's Response to Their 
Character

God's Repayment to People



111 

 

1) PRESENTATION OF GOD’S CREDENTIALS 

The psalmist usually begins the Judging and Justice Script by mentioning 

some of God’s credentials. This element is characterized as a category and 

consists of attributes of God that attest to his authority to judge mankind. These 

may include his kingship and eternal reign over the world (Ps. 9:8[7] and 11:4) or 

his supreme power (Ps. 62:12[11]). It is unusual for this element to be reordered 

or elided. 

2) GOD TESTS ALL PEOPLE 

The second element of the script is the specific concept that God tests or 

judges all people. This means that he evaluates them based upon their 

character, the intentions of their heart, and their deeds. At times this element is 

elided, and merely presupposed by the phrase “according to…,” (translating the 

 .particle), as seen below in the instance from Ps. 62 (Figure 27) ּכְ 

3) GOD’S RESPONSE TO (HIS EVALUATION OF) THEIR CHARACTER 

The third element is a mental element which focuses on God’s feelings 

and stance towards human character. This is the logical step after testing, and 

without this step there are no grounds for the final element. Although this element 

is an essential part of the script, it is often elided and understood based on 

context. The best explicit example I have found is in Ps. 11 (Figure 24), where 
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the Contrast of the Righteous vs. the Wicked Script is embedded. GOD’S 

RESPONSE TO THEIR CHARACTER is realized by the first two elements of the 

Contrast of the Righteous vs. the Wicked Script: DISAPPROVAL OF THE WICKED and 

APPROVAL OF THE RIGHTEOUS. 

The separate Contrast of the Righteous vs. the Wicked Script is usually 

embedded within the Judging and Justice Script. The Contrast of the Righteous 

vs. the Wicked Script functions within the Judging and Justice Script in place of 

GOD’S RESPONSE TO THEIR CHARACTER and the following element GOD’S 

REPAYMENT TO PEOPLE. The Contrast of the Righteous vs. the Wicked Script is 

identified as a separate script from the Judging and Justice Script because 

although it occurs within the Judging and Justice Script it is found in other 

environments as well. Within the Psalms, multiple levels of script embedding are 

common. 

The Judging and Justice Script also differs from the Contrast of the 

Righteous vs. the Wicked Script in its content, in that it has two additional 

elements: the PRESENTATION OF GOD’S CREDENTIALS and GOD TESTS ALL PEOPLE. 

Within the Contrast of the Righteous vs. the Wicked Script, the psalmist does not 

usually mention mankind as a whole, but only as separate groups, the wicked 

and the righteous. In the element GOD TESTS ALL PEOPLE, mankind is viewed as a 

whole that God judges with righteousness and equality. These additions allow for 
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the focus to shift from what the righteous and the wicked receive in life to the 

concept that they receive what is due them. 

4) GOD’S REPAYMENT TO PEOPLE (IN ACCORDANCE WITH THEIR CHARACTER) 

The final element of this script is GOD’S REPAYMENT TO PEOPLE. The type of 

payment they will receive is based upon the verdict God reaches in their testing. 

In the Hebrew worldview, there are two distinct types of repayment, blessings for 

the righteous and punishment for the wicked,44 which classifies this element as a 

specific concept and not a lexical category. The details of how God repays 

people can be seen in the Contrast of the Righteous vs. the Wicked Script, which 

is often embedded within this script. This embedding is shown in four of the six 

diagrams in this section. 

5.1 Psalm 11 

Psalm 11 contains an instance of the Judging and Justice Script and 

states all its elements explicitly (Figure 24). Psalm 11 is a Trust psalm, 

characterized by its primary script, the Shelter Script. The Judging and Justice 

Script occurs in the first level of embedding and functions as the element of 

PROTECTION FROM GOD within the Shelter Script. 

 

44 This is a personal assertion from my study of the Psalms.  
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Figure 24, The Judging and Justice Script in Ps. 11 (Trust). 

The psalmist is writing from the temporal vantage point of his current 

situation. He is in distress and is focusing on how God will deliver him from the 

Shelter
Script

Assertion of 
Refuge in God

In Yahweh I have 
taken refuge; 

(1b[1a])

Danger

For look: The 
wicked string the 
bow. They have 
fitted their arrow 
to the string, to 
shoot from the 
darkness at the 
upright of heart. 

(2)

Cry to God

(elided)

Protection from 
God

(Judging and 
Justice Script)

Presentation of 
God’s Credentials

Yahweh is in his 
holy temple; 

Yahweh is in the 
heavens on his 
throne. (4a-b)

God Tests All 
People

His eyelids see; 
they test the 
children of 

humankind. (4c-d)

God's Response to 
Their Character

(Contrast of the 
Righteous vs. the 

Wicked Script)

Disapproval of the 
Wicked

...but the wicked and 
the lover of violence his 

soul hates. (5b)

Approval of the 
Righteous

(allusion) Yahweh 
tests the righteous; 

(5a)

(allusion) For Yahweh 
is righteous; he loves 

righteous deeds. (7a-b)

God's Repayment 
to People

(Contrast of the 
Righteous vs. the 

Wicked Script)

Punishment for the 
Wicked

He will rain coals on the 
wicked. Burning sulfur 
and scorching wind will 
be the portion of their 

cup. (6)

Blessings for the 
Righteous 

The upright shall see 
his face. (7c)

Praise and Joy

(delayed)

Judging and 
Justice Script

Contrast of the 
Righteous vs. 

the Wicked Script
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dangers that threaten him. He uses the Judging and Justice Script to explain how 

God will judge and deal with the righteous and the wicked. This script likely 

brings him peace in his time of distress, for he knows God oversees the chaos 

and, in the end, “the upright shall see his face” (v. 7c). 

5.1.1 INTERACTION BETWEEN THE JUDGING AND JUSTICE SCRIPT AND THE CONTRAST 

OF THE RIGHTEOUS VS. THE WICKED SCRIPT 

5 

Yahweh tests the 
righteous, 

but the wicked and the 
lover of violence  

his soul hates. 

ן   ְבָח֥ יק ִי֫  ְיהָו֮ה ַצִּד֪

ס   ב ָחָמ֑ ָרָׁשע ְוֹאֵה֣  ְו֭

ה ַנְפֽׁשֹו׃  ְנָא֥   ָׂשֽ

YHWH ṣaddīq yibḥan 
w˙=rašaʿ 

w˙=ʾō*hib ḥamas  
śanïʾā napš=ō 

6 

He will rain coals on the 
wicked. 

Burning sulfur and 
scorching wind will be the 
portion of their cup. 

ים   ר ַעל־ְרָׁשִע֗ ַיְמֵט֥

ים   ִח֥  ַּפ֫

ָגְפִרית ְו֥רּוַח   ׁש ְו֭ ֵא֣

ם׃    ִזְלָע֗פֹות ְמָנ֣ת ּכֹוָסֽ

yamṭir ʿal rȧšaʿīm 
paḥḥīm  

ʾiš w˙=guprīt w˙=rūḥ 
zȧlʿapōt m˙nāt kōs-
a=m 

7 

For Yahweh is righteous; 
he loves righteous deeds. 
The upright shall see his 

face. 

יק ְי֭הָוה   י־ַצִּד֣  ִּכֽ

ב    ְצָד֣קֹות ָאֵה֑

ימֹו׃  ר ֶיֱח֥זּו ָפֵנֽ ָׁש֗   ָי֝

kī ṣaddīq YHWH 
ṣȧdaqōt ʾahib 
yašar yiḥzū panē=mō 

The Contrast of the Righteous vs. the Wicked Script is embedded within 

the Judging and Justice Script. The elements of DISAPPROVAL OF THE WICKED and 

APPROVAL OF THE RIGHTEOUS fulfill the element GOD’S RESPONSE TO THEIR 

CHARACTER of the Judging and Justice Script. The psalmist states God’s 

DISAPPROVAL OF THE WICKED explicitly (v. 5b) but he only alludes to his APPROVAL 

OF THE RIGHTEOUS (in vv. 5a and 7a-b). The elements PUNISHMENT FOR THE WICKED 

and BLESSINGS FOR THE RIGHTEOUS fulfill the element GOD’S REPAYMENT TO PEOPLE 
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of the Judging and Justice Script. He gives the same weighting to the elements 

embedded within GOD’S REPAYMENT TO PEOPLE as he does in GOD’S RESPONSE TO 

THEIR CHARACTER, speaking briefly about the righteous and at length about the 

wicked. He gives a detailed description of the PUNISHMENT OF THE WICKED, 

consisting of three cola (v. 6). Then in contrast, for the BLESSINGS OF THE 

RIGHTEOUS he only states, “the upright shall see his face” (v. 7c). The contrast 

between the attention the psalmist gives the righteous and the wicked here helps 

the reader to understand the tension in the script. Neither the wicked nor the 

righteous (the psalmist) have received what is due them according to the script. 

So why does the psalmist spend more verbiage discussing the fate of the 

wicked? He probably does this to emphasize his desire for God to punish the 

wicked, for when God does so it will likely relieve him of the distress with which 

the wicked are burdening him. At the present, receiving his blessings is not as 

pressing, for he trusts God, and thus he is confident that he will receive what God 

has promised. 

5.1.2 APPROVAL OF THE RIGHTEOUS (ALLUSION) 

The psalmist states everything surrounding the concept of God’s 

APPROVAL OF THE RIGHTEOUS explicitly, but only alludes the fact that God approves 

of the righteous person. Verse 7 describes both God’s character, that he is 

righteous, and God’s opinion, that he loves righteous deeds. Verse 5 states that 
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God tests the righteous, and v. 7c states that they will be rewarded. By logic, the 

reader knows that God approves of the righteous, but it is not necessary for the 

psalmist to state this explicitly, for it is not his main focus. If, however, his focus 

were on the righteous and his immediate receiving of blessings, he would have 

spent more time telling of God’s APPROVAL OF THE RIGHTEOUS, stating explicitly 

that God loves and approves of them, and far less time describing God’s hate 

and DISAPPROVAL OF THE WICKED. 

5.2 Psalm 7 

The Judging and Justice Script in Ps. 7 is expressed similarly to the 

instance in Ps. 11 (Figure 25). In both psalms, all the elements of the Judging 

and Justice Script are explicitly stated, embedded within the Shelter Script, and 

written from the current temporal vantage point of being pursued by his enemies. 

In Ps. 7, he uses the Judging and Justice Script to express how God deals with 

the righteous and the wicked. Since he is righteous, he expects that God will 

judge and subdue his wicked enemies. 

The main difference between the instance of the Judging and Justice 

Script in Ps. 7 and the instance of the same script in Ps. 11 is that in the former 

the psalmist’s enemies are accusing him of wrongdoing. He is confident that he 

is innocent, and he pleads with God to vindicate him. (This is discussed 

previously in section 3.2.) 
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Figure 25, The Judging and Justice Script in Ps. 7 (Lament). 

Shelter 
Script

Assertion of Refuge in 
God

O Yahweh, my God, in you 
I have taken shelter. 

(2a[1a])

Danger

...all who pursue me,...  
(2b[1b])

Cry to God

Save me from all who 
pursue me, and deliver 

me.  (2b[1b])

Rise up, O Yahweh, in 
your anger, and lift 

yourself up against the 
wrath of my oppressors, 
and awake for me, since 
you have commanded 

judgment. (7[6])

Protection from God

Judging and Justice Script

Presentation of 
God’s 

Credentials

And let the 
assembly of 

peoples surrond 
you, and over it 
return on high. 

(8[7])

God Tests All 
People

Yahweh judges the 
nations. (9a[8a])

and test the hearts 
and innermost 

being, O righteous 
God (10c[9c])

God's Response 
to their Character

Approval of the 
Righteous

O Yahweh, vindicate 
me according to my 

innocence and 
according to my 

integrity within me. 
(9b-c[8b-c])

Disapproval of the 
Wicked

God is a righteous 
judge, and a God 

who has indignation 
every day. (12[11])

God's Repayment 
to People

Blessings for the 
Righteous

but establish the 
righteous, (10b[9b])

who saves the 
upright of heart. 

(11b[10b])

Punishment for the 
Wicked

Let the evil of the 
wicked come to an 

end, (10a[9a])

If he does not 
repent, he will 

sharpen his sword. 
He has bent his bow 
and he has strung it. 

(13[12])

Praise and Joy

I will thank Yahweh 
according to his 

righteousness, and I will 
sing praise to the name of 
Yahweh, the Most High.  

(18[17])

Judging and 
Justice Script

Contrast of the 
Righteous vs. 

the Wicked Script
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5.2.1 PRESENTATION OF GOD’S CREDENTIALS (8[7]) AND GOD TESTS ALL PEOPLE 

(9A[8A] AND 10C[9C]) 

8[7] 

And let the assembly 
of peoples 
surround you, 

and over it return on 
high. 

ָּך   ֻאִּמים ְּתסֹוְבֶב֑ ת ְל֭  ַוֲעַד֣

יָה ַלָּמ֥רֹום ֽׁשּוָבה׃  ָעֶל֗   ְו֝

w˙=ʿïdat lu̇ʾum⁺īm 
t˙sōbïb-ak=ka 

w˙=ʿal-ē=ha 
l˙=[h]a=marōm šūb-
a(h) 

10[9] 

Let the evil of the 
wicked come to an 
end,  

but establish the 
righteous,  

and test the hearts 
and innermost 
being, O righteous 
God. 

ע׀ ְרָׁשִעי֮ם   א ַר֨  ִיְגָמר־ָנ֬

יק   ִּד֥  ּוְתכֹוֵנ֪ ן ַצ֫

ּ֗בֹות ּוְכָל֗יֹות   ן ִל֭ ּובֵֹח֣

יק׃  ים ַצִּדֽ   ֱא=ִה֥

yigmur nā(ʾ) raʿ[ʿ] 
rȧšaʿīm 

w˙=t˙kōnin ṣaddīq 
w˙=bō*ḥin libbōt 

w˙=kïlayōt ʾïlō*hīm 
ṣaddīq 

For the PRESENTATION OF GOD’S CREDENTIALS, the psalmist describes God 

taking his place above the nations of the world as their judge (v. 8[7]). In the 

element GOD TESTS ALL PEOPLE, he not only states that God judges the nation, 

but describes how he judges them: by their thoughts and motives (v. 10c[9c]). 

5.2.2 GOD’S RESPONSE TO THEIR CHARACTER AND GOD’S REPAYMENT TO PEOPLE 

The second half of the Judging and Justice Script is fulfilled by the 

Contrast of the Righteous vs. the Wicked Script (see section 4.1). The psalmist 

shows that he is confident of his innocence and he pleads with God to vindicate 

him. The fulfillment of GOD’S REPAYMENT TO PEOPLE will save him because of his 

righteousness and punish his enemies because of their wickedness. 
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5.3 Psalm 9 

In Ps. 9 the psalmist recalls the Judging and Justice Script from a 

hypothetical temporal vantage point (Figure 26). All but one of the elements of 

this script are explicit; the script elides the third element, GOD’S RESPONSE TO 

THEIR CHARACTER. The Judging and Justice Script occurs in vv. 8-13[7-12] as an 

account of God’s just character and praise for how he has previously delivered 

his oppressed people (the righteous). The element PRESENTATION OF GOD’S 

CREDENTIALS focuses on his kingship, stating that his reign is forever (v. 8[7]). 

The psalmist elides the element GOD’S RESPONSE TO THEIR CHARACTER. One 

option for interpreting this elision is that the psalmist may be pointing the focus 

towards the future events that will occur as a result of God’s judgment. The final 

element GOD’S REPAYMENT TO PEOPLE is fulfilled by BLESSINGS FOR THE RIGHTEOUS 

(v. 10[9]) and PUNISHMENT FOR THE WICKED (v. 13a[12a]) from the Contrast of the 

Righteous vs. the Wicked Script. 
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Figure 26, The Judging and Justice Script in Ps. 9 (Lament). 

8[7] 

But Yahweh sits 
enthroned forever. 

He has established 
his throne for 
judgment. 

ב   ם ֵיֵׁש֑ יהָוה ְלעֹוָל֣  ַוֽ֭

ט ִּכְסֽאֹו׃    ּכֹוֵנ֖ ן ַלִּמְׁשָּפ֣

w˙=YHWH l˙=ʿōlam 
yišib 

kōnin l˙=[h]a=mišpaṭ 
kis[sï]ʾ=ō 

9[8] 

And he will judge the 
world with 
righteousness. 

He will judge the 
peoples with equity. 

ֶדק   ל ְּבֶצ֑ ט־ֵּתֵב֥  ְו֗הּוא ִיְׁשֹּפֽ

ים׃  ים ְּבֵמיָׁשִרֽ ֻאִּמ֗ ין ְל֝   ָיִד֥

w˙=hū(ʾ) yišpuṭ tibil 
b˙=ṣadq 

yadīn* lu̇ʾum⁺īm 
b˙=mēšarīm 

10[9] 

And Yahweh will be a 
stronghold for the 
oppressed, 

a stronghold in times 
of distress. 

  @ י ְיהָו֣ה ִמְׂשָּג֣ב ַלָּד֑ יִה֤  ִו֘

ה׃  ב ְלִעּ֥תֹות ַּבָּצָרֽ ְׂשָּג֗   ִמ֝

w˙=yïhy YHWH 
miśgab 
l˙=[h]a=dak[k] 

miśgab l˙=ʿittōt 
baṣṣarā 

Judging and 
Justice Script

Presentation of God’s 
Credentials

But Yahweh sits enthroned 
forever. He has established 

his throne for judgment. 
(8[7])

God Tests All People

And he will judge the world 
with righteousness. He will 

judge the peoples with 
equity. (9[8])

God's Response to their 
Character

(Contrast of the Righteous 
vs. the Wicked Script)

Approval of the Righteous

(elided)

Disapproval of the Wicked

(elided)

God's Repayment to 
People

(Contrast of the Righteous 
vs. the Wicked Script)

Blessings for the 
Righteous

And Yahweh will be a 
stronghold for the 

oppressed, a stronghold in 
times of distress. (10[9])

Punishment for the 
Wicked

For he who avenges 
bloodshed... (13a[12a])

Contrast of the Righteous 
vs. the Wicked Script



122 

 

11[10] 

And those who know 
your name will trust 
in you, 

for you do not forsake 
those who seek you, 
O Yahweh. 

  % י ְׁשֶמ֑ % יֹוְדֵע֣  ְוִיְבְט֣חּו ְב֭

י%   א־ָעַזְ֖בָּת דְֹרֶׁש֣ ֹֽ י ל ִּכ֤

ה׃    ְיהָוֽ

w˙=yibṭȧḥū b˙=ka 
yōdïʿē šïm-i=ka 

kī lō(ʾ) ʿazabta 
dō*rïšē=ka 
YHWH 

12[11] 

Sing praises to 
Yahweh who sits 
enthroned in Zion. 

Tell his deeds among 
the peoples, 

ב ִצּ֑יֹון   יהָוה יֵֹׁש֣  ַזְּמ֗רּו ַל֭

יו׃  ילֹוָתֽ ים ֲעִלֽ ַעִּמ֗ ידּו ָב֝   ַהִּג֥

zammïrū l˙=YHWH 
yō*šib ṢYWN 

haggīdū 
b˙=[h]a=ʿammīm 
ʿȧlīlōt-a(y)=w 

13[12] 

for he who avenges 
bloodshed 
remembers them. 

He does not forget the 
distressed cry of the 
afflicted. 

ם   ִמים אֹוָת֣ ׁש ָּד֭ י־דֵֹר֣ ִּכֽ

ר    ָזָכ֑

ת ֲעִנִּיים׃  ח ַצֲע ַק֥ ַכ֗ א־ָׁש֝ ֹֽ   ל

kī dō*riš damīm ʾōt-
a=m zakar 

lō(ʾ)* šakaḥ ṣaʿȧqat 
ʿȧnīy⁺ī*m* 

This psalm has a mixture of praise, retrospection, and a general call to 

God for justice. Unlike most Lament Psalms containing the Judging and Justice 

Script, the mainline script of this psalm is not the Shelter Script. Rather, I 

hypothesize that the mainline script here is a general Call to God Script, a script 

that is not confirmed within this thesis, and therefore, will not be presented in 

more detail. While very similar to a Shelter Script, it lacks the psalmist’s confident 

declaration that God is his shelter. 

5.4 Psalm 62 

The Judging and Justice Script concludes Ps. 62 (Figure 27). The psalmist 

presents this script from a hypothetical temporal vantage point. 
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Figure 27, The Judging and Justice Script in Ps. 62 (Trust). 

12[11] 

Once God has spoken; 
twice I have heard this: 
that strength belongs to 

God. 

ים   ר ֱא=ִה֗ ת׀ ִּדֶּב֬  ַאַח֤

ְעִּתי   ִים־֥זּו ָׁשָמ֑  ְׁשַּתֽ

ים׃  ז ֵלא=ִהֽ י עֹ֝֗   ִּכ֥

ʾaḥ⁺a[d]t dibbir ʾïlō*hīm 
šïttaym zū šamaʿtī* 
kī ʿuz[z] l˙=ʾïlō*hīm 

13[12] 

And to you belongs 
loyal love, O Lord, 

because you will render 
to each according to 
his work. 

ֶסד   י ָח֑  ּוְלֽ%־ֲאדָֹנ֥

ם   ה ְתַׁשֵּל֖ י־ַאָּת֨ ִּכֽ

הּו׃  ַמֲעֵׂשֽ יׁש ְּכֽ   ְלִא֣

w˙=l˙=ka ʾȧdō*n-ay=[y] 
ḥasd 

kī ʾattā t˙šallim l˙=ʾīš 
k˙=maʿś-i hu(w)= 

The Judging and Justice Script occurs in the form of a numerical saying 

(Roth 1965, 55-56). The first colon of v. 12[11] begins with ַאַחת ‘one/once’ and 

the second colon begins with  ְׁשַּתִים ‘two/twice.’ Since this script is portrayed in 

this way, it is written with brevity, eliding the two middle elements. The ability of 

this script to be portrayed with such brevity is supported by Schank and Abeson: 

Judging and Justice 
Script

Presentation of God’s Credentials

Once God has spoken; twice I have heard this: that 
strength belongs to God. And to you belongs loyal love, 

O Lord, (12-13a[11-12a])

God Tests All People

(elided)

God's Response to their Character

(elided)

God's Repayment to People

because you will render to each according to his work. 
(13b[12b])
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“an event sequence45 with ten steps in it may be identifiable from just the first and 

last of those events” (1975, 38). 

The main script of Ps. 62 is the Shelter Script (see section 3.4), which the 

psalmist views from a current temporal vantage point. I suggest that different 

scripts in the same psalm can viewed from different temporal vantage points; this 

is supported the Judging and Justice Script and the Shelter Script in this psalm. 

The word  ַׁשֵּלם ְּת  ‘you will repay/render’ is key to understanding the nature 

of this script (v. 13[12]). For ‘repayment’ to occur, there are required arguments: 

the agent causing the ‘repayment,’ the recipient receiving ‘payment,’ and the 

theme, which is the ‘repayment’ itself. The concept of repayment also 

presupposes that the agent has predetermined what repayment the recipients 

will receive. The agent’s determining is likely based upon his observation and 

evaluation of the recipient. Thus, the Hebrew listener was able to fill in the 

missing pieces of the script in Ps. 62 because the script was familiar to him and 

the combination of the elements PRESENTATION OF GOD’S CREDENTIALS and GOD’S 

REPAYMENT TO PEOPLE called the entire script to mind. 

 

45 In the world of psychology ‘scripts’ are usually limited to the physical end of the spectrum, and 
thus, are sometimes referred to as ‘event sequences.’  
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5.5 Psalm 94 

Psalm 94 differs from the previous psalms containing the Judging and 

Justice Script since this script is not itself embedded and differs in its focus 

(Figure 28). In most instances within this thesis, the Judging and Justice Script 

has occurred as an embedded script. The poet views this instance from the 

current temporal vantage point, and he uses this script to call God to action to 

punish the wicked and relieve the oppressed. 

 

Figure 28, The Judging and Justice Script in Ps. 94 (Lament). 

Judging 
and 

Justice 
Script

Presentation of God’s Credentials

O Yahweh, God of vengeance, God of 
vengeance, shine forth. Rise up, O 

Judge of the earth. (1-2a)

God Tests All People

(elided)

God's Response to their Character

(Contrast of the Righteous vs. the 
Wicked Script)

Approval of the Righteous

For judgment will return to 
righteousness, and all the upright in 

heart will follow after it. (15)

Disapproval of the Wicked

(elided)

God's Repayment to People

(Contrast of the Righteous vs. the 
Wicked Script)

Blessings for the Righteous

Blessed is the man, O Yah, whom 
you instruct and teach from your law, 
to give him rest from days of trouble, 

(12-13a)

For Yahweh will not abandon his 
people, nor forsake his inheritance. 

(14)

Punishment for the Wicked

Repay upon the proud what is their 
rightful due. (2b)

...until a pit is dug for the wicked. 
(13b)

And he will repay on them their 
iniquity, and by their evil he will 

destroy them. Yahweh our God will 
destroy them. (23)

Contrast of the Righteous vs. the 
Wicked Script
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5.5.1 PRESENTATION OF GOD’S CREDENTIALS (VV. 1-2A) AND GOD TESTS ALL PEOPLE 

(ELIDED) 

1 

O Yahweh, God of 
vengeance, 

God of vengeance, shine 
forth. 

 ֵאל־ְנָק֥מֹות ְיהָו֑ה  

ַיע׃  ל ְנָק֣מֹות הֹוִפֽ   ֵא֖
ʾil nȧqamōt YHWH ʾil 

nȧqamōt hōpi(y)ʿ 

2 

Rise up, O Judge of the 
earth. 

Repay upon the proud 
what is their rightful due. 

ֶרץ   ט ָהָא֑ ָּנֵׂשא ׁשֵֹפ֣  ִה֭

ים׃  ֗מּול ַעל־ֵּגִאֽ ב ְּג֝   ָהֵׁש֥
hinnaśē(ʾ) šō*piṭ ha=ʾarṣ 
hašib g˙mūl ʿal giʾ[ʾ]īm 

As for focus, the psalmist focuses on God repaying the wicked for their 

iniquities, so much that he elides the element GOD TESTS ALL PEOPLE. The first 

stanza mentions the wicked, but the righteous do not yet appear. The element 

PRESENTATION OF GOD’S CREDENTIALS focuses on those attributes that are most 

applicable to identifying his authority to execute judgment. The poet calls God the 

ֶרץׁשֵֹפט  God of vengeance’ (v. 1), and‘ ֵאל־ְנָקמֹות ָהָא֑  ‘Judge of the earth’ (v. 2). 

These titles call to mind the element GOD TESTS ALL PEOPLE, though it is elided 

within the script’s progression here. 

12 
Blessed is the man, O 

Yah, whom you instruct 
and teach from your law, 

י׀ ַהֶּגֶ֣בר ֲאֶׁשר־  ַאְׁשֵר֤

ּנּו ָּיּ֑ה    ְּתַיְּסֶר֣

ּנּו׃    ּֽוִמּתֹוָרְת֥% ְתַלְּמֶדֽ

ʾašrē ha=gabr ʾȧšr* 
t˙yassïr-an=[h]u(w) 
YH  

w˙=mit=tōrat=ka 
t˙lammïd-an=[h]u(w)  

13 

to give him rest from 
days of trouble, 

until a pit is dug for the 
wicked. 

ע   יֵמי ָר֑ יט ֖לֹו ִמ֣  ְלַהְׁש ִק֣

ַחת׃  ע ָׁשֽ ה ָלָרָׁש֣ ד ִיָּכֶר֖   ַע֤

l˙=hašqīṭ l=ō 
mi[y]=yȧmē raʿ[ʿ] 

ʿad yikkarǟ 
l˙=[h]a=rašaʿ šaḥt 

14 

For Yahweh will not 
abandon his people, 

nor forsake his 
inheritance. 

ׁש ְיהָו֣ה ַעּ֑מֹו   י׀ לֹא־ִיּטֹ֣  ִּכ֤

ב׃  א ַיֲעזֹֽ ֹ֣ ַנֲחָל֗תֹו ל   ְו֝

kī lō(ʾ) yiṭṭuš YHWH 
ʿamm=ō* 

w˙=nïḥlat=ō lō(ʾ) yïʿzub 
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15 

For judgment will return 
to righteousness, 

and all the upright in 
heart will follow after it. 

ֶדק ָיׁ֣שּוב   י־ַעד־ֶצ֭ ִּכֽ

ט    ִמְׁשָּפ֑

ב׃  יו ָּכל־ִיְׁשֵרי־ֵלֽ ַאֲחָר֗   ְו֝

kī ʿad ṣadq* yašūb 
mišpaṭ 

w˙=ʾaḥ⁺ȧr-a(y)=w kul[l] 
yȧšȧrē lib[b] 

The psalmist writes the majority of this psalm from the current temporal 

vantage point. In vv. 1-7 he addresses God concerning his current distress, 

calling him to take vengeance on the wicked. In vv. 8-11 he addresses the 

wicked with rhetorical questions, taunting them that God will rebuke them for their 

wickedness. In vv. 12-15, he explains how God cares for his people, the 

righteous, by giving them rest and vindication. 

5.5.2 CONCLUDING SHELTER SCRIPT (VV. 21-23) 

21 

They band together 
against the life of the 
righteous, 

and declare the blameless 
guilty of blood.  

יק   גֹוּדּו ַעל־ֶנֶ֣פׁש ַצִּד֑  ָי֭

יעּו׃ ְוָד֖  י ַיְרִׁשֽ   ם ָנ ִק֣

yagu(w)ddū* ʿal napš 
ṣaddīq 

w˙=dam naqī yaršīʿū 

22 

But Yahweh has become 
my high stronghold, 

and my God has become 
my rock of refuge.  

י ְלִמְׂשָּג֑ב   י ְיהָו֣ה ִל֣  ַוְיִה֬

י׃  י ְל֣צּור ַמְחִסֽ   ֵו֝א=ַה֗

wa=yïhy YHWH l=ī 
l˙=miśgab 

w˙=ʾïlō*h-ay=[y] l˙=ṣūr 
maḥs=ī 

23 

And he will repay on them 
their iniquity, 

and by their evil he will 
destroy them. 

Yahweh our God will 
destroy them. 

ם׀ ֶאת־  ַוָּיֶׁ֤שב ֲעֵליֶה֨

ם    אֹוָנ֗

ם   ם ַיְצִמיֵת֑  ּוְבָרָעָת֥

ה ֱא=  ם ְיהָו֥ ְצִמיֵת֗ ינּו׃ ַי֝   ֵהֽ

wa=yašib ʿȧl-ē=him ʾat 
ʾōn-a=m 

w˙=b˙=raʿ[ʿ]at-a=m 
yaṣmīt-i=m* 

yaṣmīt-i=m YHWH 
ʾïlō*hē=nū 

The psalmist concludes the psalm with a brief version of the Shelter Script 

(vv. 21-23, see Figure 29). This script follows the Judging and Justice Script and 

is not embedded within it. For a script to be embedded within another script it has 
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to fulfill one or more of that script’s elements. This brief Shelter Script does not 

fulfill an element within the Judging and Justice Script, and it is written from a 

different temporal vantage point. The psalmist switches to the hypothetical 

temporal vantage point in v. 16 through the end of the psalm. Within this script, 

he describes how God has previously delivered him from the wicked and is 

confident that God will continue to deliver him, repaying to his enemies what is 

due them. The psalmist’s focus in this psalm is directed towards the PUNISHMENT 

OF THE WICKED, as this is mentioned multiples times. In v. 2, the psalmist requests 

God to repay the proud with what is due them. In vv. 12-13, as he describes how 

God cares for the righteous, he says that God will provide them with rest from 

trouble, “until a pit is dug for the wicked.” Then in the conclusion, overlapped by 

the brief Shelter Script, he states emphatically that God will destroy them. 

 

Figure 29, The Shelter Script in Ps. 94 (Lament). 

Shelter Script

Danger

They [the wicked] band together against the life of the righteous, 
and declare the blameless guilty of blood. (21)

Cry to God

(elided)

Assertion of Refuge in God

But Yahweh has become my high stronghold, and my God has 
become my rock of refuge. (22)

Protection from God

And he will repay on them their iniquity, and bey their evil he will 
destroy them. Yahweh our God will destroy them. (23)

Praise and Joy

(elided)
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In the brief Shelter Script, the elements CRY TO GOD and PRAISE AND JOY 

are elided. It makes sense for this script be brief, with the elements that are most 

easily elided being implicit. The elided CRY TO GOD element is present in the mind 

of the psalmist, because he alludes to it in v. 2 as he calls out to God to act and 

bring judgment upon the earth. This allusion is not included in Figure 29 since it 

does not occur within the boundaries of the Shelter Script. 

5.6 Psalm 96 

This last instance of the Judging and Justice Script occurs in Ps. 96 

(Figure 30). Psalm 96 is a Praise Psalm with this script instantiated at the end of 

the psalm. The main theme of this psalm is worshiping God because he is worthy 

of praise. The temporal vantage point of this script is hypothetical, as the 

psalmist is aware of the script, but it has not yet been fulfilled. He uses the 

Judging and Justice Script to explain how God will bring forth judgment. Here the 

psalmist views this script with joyful emotions, which is uncommon for this script. 

In previous examples, the psalmist has viewed this script with feelings of 

distress. 
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Figure 30, The Judging and Justice Script in Ps. 96 (Praise). 

5.6.1 PRESENTATION OF GOD’S CREDENTIALS (10A-B) AND GOD TESTS ALL PEOPLE 

(VV. 10C AND 13) 

10 

Say among the nations, 
“Yahweh is king! 

Yes, the world is 
established so that it will 
not be moved. 

He will judge the peoples 
fairly.” 

  @ ם׀ ְי֘הָו֤ה ָמָל֗  ִאְמ֤רּו ַבּגֹוִי֨

ֵבל ַּבל־ִּתּ֑מֹוט    ַאף־ִּתּ֣כֹון ֵּת֭

ים׃  ים ְּבֵמיָׁשִרֽ ִּמ֗ ין ַע֝   ָיִד֥

ʾimrū* 
b˙=[h]a=gōyī*m 
YHWH* malak 

ʾap tikkōn tibil bal 
timmōṭ 

yadīn ʿammīm 
b˙=mēšarīm 

11 

Let the heavens be glad 
and the earth rejoice. 

Let the sea with its fullness 
roar. 

ָּׁשַמִים ְוָתֵג֣ל   ִיְׂשְמ֣חּו ַה֭

ֶרץ    ָהָא֑

ם ּוְמלֹֽאֹו׃  ָּי֗ ם ַה֝  ְרַע֥   ִיֽ

yiśmȧḥū 
ha=šamaym 
w˙=tagil ha=ʾarṣ 

yirʿam ha=yam[m] 
w˙=m˙lō*ʾ=ō 

12 

Let the field with all that is 
in it exult. 

Then all the trees of the 
forests will sing for joy 

ַדי  ְוָכל־ֲאֶׁשר־ּ֑בֹו  ַיֲע֣=ז ָׂש֭

ַער׃  ַרְּנ֗נּו ָּכל־ֲעֵצי־ָיֽ ז ְי֝   ָא֥

yïʿluz śaday* 
w˙=kul[l] ʾȧšr b=ō 

ʾaz y˙rannïnū kul[l]* 
ʿïṣē yaʿr* 

Judging and Justice 
Script

Presentation of God’s Credentials

Say among the nations, "Yahweh is king! 
Yes, the world is established so that it will 

not be moved..." (10a-b)

God Tests All People

"...He will judge the peoples fairly." (10c)

...before Yahweh, for he is coming; for he is 
coming to judge the earth. He will judge the 
world with righteousness, and the peoples 

with fairness. (13)

God's Response to their Character

(delayed)

God's Repayment to People

(delayed)
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13 

before Yahweh, for he is 
coming; 

for he is coming to judge 
the earth. 

He will judge the world with 
righteousness, 

and the peoples with his 
faithfulness 

א   י ָב֗ ה׀ ִּכ֬  ִלְפֵנ֤י ְיהָו֨

ֶרץ   ָא֥ ט ָה֫ י ָב֮א ִלְׁשֹּפ֪  ִּכ֥

ֶדק   ל ְּבֶצ֑ ט־ֵּתֵב֥  ִיְׁשֹּפֽ

ים ֶּבֱאמּוָנֽתֹו׃  ַעִּמ֗   ְו֝

l˙=pȧnē YHWH 
kī bā(ʾ) 
kī* bā(ʾ) l˙=špuṭ* 

ha=ʾarṣ 
yišpuṭ tibil b˙=ṣadq 
w˙=ʿammīm 

b˙=ʾïmūnat=ō 

In the first nine verses the psalmist calls everyone on the earth to sing to 

God and to worship him for his glory, his greatness, and the marvelous things he 

has done. This leads to v. 10, where the psalmist declares God is ‘King,’ fulfilling 

the element PRESENTATION OF GOD’S CREDENTIALS and beginning the Judging and 

Justice Script. This, in addition to the other reasons listed for God’s praise, 

attests to God’s specific authority to judge the world. The element GOD TESTS ALL 

PEOPLE in vv. 10c and 13 expresses the concept of ‘judging’ in fairness and 

righteousness. 

5.6.2 GOD’S RESPONSE TO THEIR CHARACTER (DELAYED) AND GOD’S REPAYMENT TO 

PEOPLE (DELAYED) 

The last two elements, GOD’S RESPONSE TO THEIR CHARACTER and GOD’S 

REPAYMENT TO PEOPLE are delayed in this script instance. These elements of the 

script exist in the mind of the psalmist, for he is aware God’s process of 

judgment. Since these elements are not present within the psalm and the point in 

the discourse at which they would naturally occur has not yet passed, they are 

considered delayed and not elided. God’s coming to judge the world, and his 
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character with which he judges, are the height of the reasons the psalmist gives 

to praise God. 

5.7 Conclusion 

The preceding sections explore the Judging and Justice Script in three 

different genres of psalms. The PRESENTATION OF GOD’S CREDENTIALS is present in 

every instance of this script. This suggests the importance of stating one’s 

authority to judge or make legal decisions in the biblical Hebrew culture. The 

other elements of this script are usually present unless there is an elision that 

aids in the psalmist’s use of brevity or the psalmist’s focus. 
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Chapter 6 Poetic/Script Analyses 

One of the most thorough ways Hebrew scholars have studied the Psalms 

is through poetic analysis. Poetic analysis helps to identify the psalmist’s key 

points within a psalm and its artistic aspects. My aim is to discover the correlation 

between the psalms’ strophic structure and their script structure. The following 

poetic analyses focus primarily on the strophic structure of the psalms and the 

psalmist’s key points. For the foundation of my poetic analyses I have adopted 

Fokkelman’s strophic structure of Pss. 11 and 62 (2001, 213-215). 

6.1 Psalm 11 Analysis 

Table 11 displays the full text of Ps. 11 based on its poetic and script 

structure. 

Table 11, Strophic Structure in Ps. 11.46 

Verse Shelter Script Judging and 
Justice Script 

Contrast of the 
Righteous vs. the 
Wicked Script 

Non-Script 

1a    intro: 
For the music 
director. Of David. 

Strophe 1 
1b ASSERTION OF 

REFUGE IN GOD: 
In Yahweh I 
take refuge; 

   

 

46 This table is based upon Fokkelman’s poetic analysis of Ps. 11 (2001, 213). 
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Verse Shelter Script Judging and 
Justice Script 

Contrast of the 
Righteous vs. the 
Wicked Script 

Non-Script 

1c-d    RQ acquaintance  
psalmist: 

how can you say to 
my soul, 
“Flee to your 
mountain like a 
bird”? 

2  DANGER: 
For look: The 
wicked string 
the bow. 
They have 
fitted their 
arrow to the 
string, 
to shoot from 
the darkness at 
the upright of 
heart. 

   

3     RQ acquaintance  
psalmist:  

When the 
foundations are 
destroyed 
what can the 
righteous do? 

Strophe 2 
4a-b  PRESENTATION 

OF GOD’S 

CREDENTIALS: 
Yahweh is in 
his holy 
temple; 
Yahweh is in 
the heavens 
on his 
throne.  

  

4c-d  GOD TESTS ALL 

PEOPLE: 
His eyelids 
see; 
they test the 
children of 
humankind. 

  

Strophe 3 
5a     (allusion to APPROVAL 

within Contrast Script): 
Yahweh tests the 
righteous; 
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Verse Shelter Script Judging and 
Justice Script 

Contrast of the 
Righteous vs. the 
Wicked Script 

Non-Script 

5b-c   DISAPPROVAL OF THE 

WICKED: 
but the wicked 
and the lover of 
violence 
his soul hates. 

 

6    PUNISHMENT OF THE 

WICKED: 
He will rain coals 
on the wicked. 
Burning sulfur 
and scorching 
wind 
will be the portion 
of their cup. 

 

7     (allusion to APPROVAL 

within Contrast Script): 
For Yahweh is 
righteous; 
he loves righteous 
deeds. 

BLESSINGS FOR THE 

RIGHTEOUS: 
The upright shall 
see his face. 

 

6.1.1 PSALM 11 OVERVIEW 

Psalm 11 consists of three strophes which form a chiastic structure: the 

first strophe consists of vv.1b-3, the center strophe consists of v. 4, and the last 

strophe consists vv. 5-7.47 Three scripts occur within this psalm: the Shelter 

Script on the mainline, the Judging and Justice Script on the first level of 

 

47 I have intentionally not included the number of cola in each strophe. There is great 
disagreement of how many cola compose this psalm. This variation is noted by Fokkelman (2000, 
85); he states that the correct number of cola is 18, while others’ analyses vary from 15 to 23 
cola. For my analysis I adopted the cola segmentation reflected in the English layout of the LEB 
(Strophe #1: v. 1b-d: bicolon, v. 2 tetracolon, v. 3: bicolon. Strophe #2: v. 4: two bicolons. Strophe 
#3: v. 5: tricolon, v. 6 tricolon, v. 7: tricolon.) This creates a balanced chiasm with Strophe #1 
having ten cola, Strophe #2 having four cola, and Strophe #3 having ten cola.  
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embedding, and the Contrast of the Righteous vs. the Wicked Script on the 

second level of embedding. 

In this psalm, the psalmist is endangered by his enemies and a corrupt 

justice system. He trusts God and is confident in his security if God is his refuge. 

With rhetorical questions, his acquaintances oppose him, suggesting that he 

needs to flee and find refuge and that he is helpless in the face of corruption. 

These remarks are in contrast to his trusting position with God. He uses the 

Shelter Script to show why he does not need to seek refuge elsewhere because 

God is his refuge. He uses the Judging and Justice Script to show that he does 

not need to concern himself with the corruption around him because he knows 

that God is the true Judge who will enact pure justice over mankind. Then the 

Contrast of the Righteous vs. the Wicked Script fleshes out God’s response to 

those he judges and what he renders to each, the righteous and the wicked. 

6.1.2 STROPHE 1 

1b[1] 

In Yahweh I have taken 
refuge; 

how can you say to my 
soul, 

“Flee to your mountain 
like a bird”? 

יִתי   ה׀ ָחִס֗ יהָו֨  ַּבֽ

י   י@ ּתֹאְמ֣רּו ְלַנְפִׁש֑  ֵא֭

ם ִצּֽפֹור׃    נּודּו ַהְרֶכ֥

b˙=YHWH ḥasītī 
ʾē-k tō(ʾ)mïrū l˙=napš=ī 
nūdū* har[r]=kim 

ṣippu(w)r 
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2 

For look: The wicked 
string the bow. 

They have fitted their 
arrow to the string, 

to shoot from the 
darkness 

at the upright of heart. 

ים   י ִהֵּנ֪ה ָהְרָׁשִע֡ ִּכ֤

ֶׁשת    ִיְדְר֬כּון ֶק֗

ם ַעל־ֶיֶ֑תר    ּכֹוְנ֣נּו ִחָּצ֣

ֶפל    ִלי֥רֹות ְּבמֹו־ֹא֝֗

ב׃    ְלִיְׁשֵרי־ֵלֽ

kī hinni(h) ha=rȧšaʿīm 
yidru̇kū-n qašt 

kōnïnū ḥiṣṣ-a=m ʿal yatr  
l˙=yrōt b˙-mō* ʾupl  
l˙=yȧšȧrē lib[b] 

3 

When the foundations are 
destroyed 

what can the righteous 
do? 

ָּׁשתֹות ֵיָֽהֵר֑סּון   י ַה֭  ִּכ֣

ל׃  יק ַמה־ָּפָעֽ ִּד֗   ַצ֝
kī ha=šatōt yi[h]harisū-n 
ṣaddīq mah paʿal 

The Shelter Script is interrupted twice by rhetorical questions antagonistic 

to the script. The first occurs in v. 1c-d, “How can you say to my soul, ‘Flee to 

your mountain like a bird’?” The psalmist is quoting an unspecified acquaintance 

who is suggesting he seek refuge from his enemies. This rhetorical question 

opposes the ASSERTION OF REFUGE IN GOD by suggesting that the psalmist’s 

shelter provided by God is not sufficient and that he needs to seek refuge 

elsewhere. The second rhetorical question occurs in v. 3 as the dialogue 

continues, “When the foundations are destroyed what can the righteous do?” 

This refers to the basic principles of the justice system and suggests that there is 

nothing that the righteous can do while justice is in disarray. This mention of 

corruption in the second rhetorical question gives an additional reason for the 

fleeing suggested in the first rhetorical question. 
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The psalmist elides the CRY TO GOD element of the Shelter Script. Though 

often elided,48 it is essential within the Shelter Script. In this element, the psalmist 

appeals to God and requests deliverance from his troubles. In the Trust Psalms, 

the elision of the Cry to God is a common characteristic for two reasons. Firstly, 

by eliding this element, the psalmist shifts his emphasis from crying out to God to 

his confidence in God as his refuge and protector. Secondly, when the psalmist 

does not use apostrophe to address God within his discourse (many Trust 

Psalms do not), it is less likely that he will mention that he calls to God in his 

distress. Psalms with instances of the Shelter Script viewed from a retrospective 

temporal vantage point give further insight into the Cry to God element. This can 

be seen in Ps. 18 (See section 3.6), in which the Shelter Script is actually 

expressed twice, once as an introductory script vv. 3-4a[2-3a], and then again as 

the mainline script of the psalm. Both instances in Ps. 18 state the CRY TO GOD 

element explicitly. Since the instance of the Shelter Script Ps. 11, on the other 

hand, follows the characteristics of instances in which the CRY TO GOD element is 

often elided, it is justifiable for it to be elided here. If it were stated explicitly, it 

might reduce the impact of the terse statement of his trust in God. He goes 

straight from stating the first element (and header) of the Shelter Script in the first 

 

48 The elision of the Cry to God is discussed briefly in Chapter 3. 
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colon, “In Yahweh I have taken refuge” (v. 1b[1a]),” into the rhetorical questions 

he is addressing as the bulk of his discourse. 

6.1.3 STROPHE 2 

4 

Yahweh is in his holy 
temple; 

Yahweh is in the 
heavens on his throne. 

His eyelids see; 
they test the children of 

humankind. 

ל ָקְדׁ֗שֹו   יַכ֤ ֵה֘  ְיהָו֤ה׀ ְּבֽ

ְס֥אֹו   ִים ִּכ֫  ְיהָו֮ה ַּבָּׁשַמ֪

יו ֶיֱח֑זּו    ֵעיָנ֥

ְבֲח֗נּו ְּבֵנ֣י   יו ִי֝ ַעְפַעָּפ֥

ם׃   ָאָדֽ

YHWH b˙=hēkal qudš=ō 
YHWH b˙=[h]a=šamaym* 

kis[sï]ʾ=ō 
ʿēn-a(y)=w yiḥzū 
ʿapʿapp-a(y)=w yibḥȧnū 

bȧnē ʾadam 

Multiple poetic features mark v. 4 as the peak of the psalm. Verse 4 is a 

solid quartet, composed of two bicola (Fokkelman 2000, 84). The name Yahweh 

occurs twice within the first bicolon; this is the most occurrences in any line of the 

psalm. The first two cola are parallel and are each structured as follows: the first 

word is ְיהָוה ‘Yahweh,’ the second word is an absolute noun prefixed with the 

locative particle  ְּב ‘in’, and the third word is a construct noun modified by the third 

person possessive suffix. Then the second pair of cola begins with the words 

 his eyelids test,’ parallel in meaning‘ ַעְפַעָּפיו ִיְבֲחנּו his eyes see’ and‘ ֵעיָניו ֶיֱחזּו

and structure. These two bicola exhibit more parallels—semantically, 

grammatically, and phonologically—than any other lines in this psalm. 

Figure 31 displays the three scripts in Ps. 11 (copied from Section 5.1). 
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Figure 31, The Judging and Justice Script in Ps. 11 (Trust). 

Verse 4 also marks the beginning of the Judging and Justice Script, which 

is embedded within the Shelter Script and fulfills its element PROTECTION FROM 

Shelter
Script

Assertion of 
Refuge in God

In Yahweh I have 
taken refuge; 

(1b[1a])

Danger

For look: The 
wicked string the 
bow. They have 
fitted their arrow 
to the string, to 
shoot from the 
darkness at the 
upright of heart. 

(2)

Cry to God

(elided)

Protection from 
God

(Judging and 
Justice Script)

Presentation of 
God’s Credentials

Yahweh is in his 
holy temple; 

Yahweh is in the 
heavens on his 
throne. (4a-b)

God Tests All 
People

His eyelids see; 
they test the 
children of 

humankind. (4c-d)

God's Response to 
Their Character

(Contrast of the 
Righteous vs. the 

Wicked Script)

Disapproval of the 
Wicked

...but the wicked and 
the lover of violence his 

soul hates. (5b)

Approval of the 
Righteous

(allusion) Yahweh 
tests the righteous; 

(5a)

(allusion) For Yahweh 
is righteous; he loves 

righteous deeds. (7a-b)

God's Repayment 
to People

(Contrast of the 
Righteous vs. the 

Wicked Script)

Punishment for the 
Wicked

He will rain coals on the 
wicked. Burning sulfur 
and scorching wind will 
be the portion of their 

cup. (6)

Blessings for the 
Righteous 

The upright shall see 
his face. (7c)

Praise and Joy

(delayed)

Judging and 
Justice Script

Contrast of the 
Righteous vs. 

the Wicked Script
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GOD (this embedding can be seen in Figure 31). Within v. 4, the psalmist states 

the first two elements, the PRESENTATION OF GOD’S CREDENTIALS (v. 4a-b) and GOD 

TESTS ALL PEOPLE (v. 4c-d). He gives these elements the highest emphasis within 

the psalm by placing them at the psalm’s poetic peak. 

Noting where script elements fall in correlation to the psalm’s peak helps 

readers to understand the main point of the psalmist’s discourse. His focus is on 

God and his authority as judge over mankind. He recognizes that he does not 

need to worry about his current troubles (identified by the rhetorical questions), 

because “Yahweh is in his holy temple; Yahweh is in the heavens on his throne” 

(v4a-b). By stating that he is “in his holy temple,” the poet notes God’s holiness, 

and by noting that he is “in the heavens on his throne,” he notes his supreme 

authority as judge. The combination of these two assertions gives a sense of 

security, showing that God is not just holy or just a judge, but rather a holy judge. 

The psalmist’s confidence likely hinges on these facts. 

It is also fitting that the peak begins the Judging and Justice Script, which 

extends through the remainder of the psalm. This script counters the concerns 

posed by both rhetorical questions from the first strophe. By beginning the script 

at the peak, it raises its significance above what precedes it; that is, the answers 

to the rhetorical questions are more significant than the threats identified within 

the rhetorical questions. The first question suggested that God’s protection from 
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the dangers surrounding the psalmist was not sufficient. This entire script 

explains how God protects the psalmist. Since the psalmist is righteous, he will 

receive God’s approval and his blessings, in contrast to his enemies who will 

receive God’s disapproval and his punishment. The second question suggests 

that the righteous are defenseless with the corrupt justice system surrounding the 

psalmist. This script counters that concern by explaining God’s justice system, 

which is superior to any merely human justice system. 

6.1.4 STROPHE 3 

5 

Yahweh tests the righteous, 
but the wicked and the lover 

of violence 
his soul hates. 

ן   ְבָח֥ יק ִי֫  ְיהָו֮ה ַצִּד֪

ס   ב ָחָמ֑ ָרָׁשע ְוֹאֵה֣  ְו֭

ה ַנְפֽׁשֹו׃  ְנָא֥   ָׂשֽ

YHWH ṣaddīq yibḥan  
w˙=rašaʿ w˙=ʾō*hib 

ḥamas  
śanïʾā napš=ō 

Usually with the second element of the Judging and Justice Script, GOD 

TESTS ALL PEOPLE, the psalmist speaks of mankind as a whole. Then in the third 

element, GOD’S RESPONSE TO THEIR CHARACTER, the psalmist commonly splits 

mankind into two designations: the righteous and the wicked. When this split 

occurs, it constitutes the beginning of the Contrast of the Righteous vs. the 

Wicked Script, but when the split does not occur, the Contrast of the Righteous 

vs. the Wicked Script is not initiated. In v. 5 the psalmist mentions the righteous 

and the wicked; thus it is expected the psalmist will mention his approval and 

disapproval of each. Instead, the psalmist elides the element APPROVAL OF THE 

RIGHTEOUS, merely mentioning the righteous, reiterating that God tests them, and 
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then omitting his response to them (v 5a). In contrast, the psalmist states the 

element DISAPPROVAL OF THE WICKED clearly, “but the wicked and the lover of 

violence his soul hates” (v. 5b). 

6 

He will rain coals on the 
wicked. 

Burning sulfur and 
scorching wind 

will be the portion of their 
cup. 

ים   ר ַעל־ְרָׁשִע֗ ַיְמֵט֥

ים   ִח֥  ַּפ֫

ָגְפִרית ְו֥רּוַח   ׁש ְו֭ ֵא֣

 ִזְלָע֗פֹות  

ם׃    ְמָנ֣ת ּכֹוָסֽ

yamṭir ʿal rȧšaʿīm 
paḥḥīm  

ʾiš w˙=guprīt w˙=rūḥ 
zȧlʿapōt  

m˙nāt kōs-a=m 

7 

For Yahweh is righteous; 
he loves righteous deeds. 
The upright shall see his 

face. 

יק ְי֭הָוה   י־ַצִּד֣  ִּכֽ

ב    ְצָד֣קֹות ָאֵה֑

ימֹו׃  ר ֶיֱח֥זּו ָפֵנֽ ָׁש֗   ָי֝

kī ṣaddīq YHWH 
ṣȧdaqōt ʾahib 
yašar yiḥzū panē=mō 

The second pair of elements within the Contrast of the Righteous vs. the 

Wicked Script, the PUNISHMENT FOR THE WICKED and the BLESSINGS FOR THE 

RIGHTEOUS, occur in vv. 6-7, also fulfilling the element GOD’S REPAYMENT TO 

PEOPLE of the Judging and Justice Script. The psalmist first addresses the wicked 

by describing verbosely how God will punish them (v. 6). Then he mentions 

briefly how God will bless the righteous, “The upright shall see his face” (v. 7c). 

He does not even note that God is the agent of this blessing—it is left implicit. 

This matches the terseness the psalmist used previously to address the 

righteous in v. 5. Altogether, the elements of the Contrast of the Righteous vs. 

the Wicked Script create a small chiasm: addressing the righteous first, followed 

by two elements which address the wicked, and then by an element which 
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addresses the righteous. This is visually appealing with the word ַצִּדיק ‘righteous’ 

occurring in the cola about the righteous, creating a frame around the cola 

describing the wicked. In v. 7a-b the psalmist describes God as righteous and 

states that he loves righteous deeds. This information alludes to the elided 

element APPROVAL OF THE RIGHTEOUS and supports why God would bless the 

righteous. The psalmist presents a stark contrast about how God feels about the 

righteous and the wicked by using the opposite words ָׂשְנָאה ‘hate’ and  ָאֵהב 

‘love.’ 

6.1.5 PRAISE AND JOY (DELAYED) 

The final element PRAISE AND JOY of the Shelter Script is not present within 

the psalm’s discourse; it is delayed. This delay of this element is discussed 

previously in section 3.3.2. 

6.1.6 PSALM 11 CONCLUSION 

The strophic structure, as analyzed poetically, supports the script divisions 

in Ps. 11. Each of the three strophes begins with ְיהָוה, vv. 1b (beginning with the 

particle  ַּב ‘in’), 4, and 5. These verses also mark the shifts between scripts, as 

the mainline script begins in v. 1b, the first embedded script begins in v. 4, and 

the second embedded script begins in v. 5. There are two other occurrences of 

the name  ְיהָוה in this psalm. The first is in the second half of the first bicolon in 

v. 4, creating a parallel contained within the bicolon. The second is in the first 
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colon of v. 7, but it is not the first word, rather the second word in an equative 

noun phrase. 

6.2 Psalm 62 Analysis 

Table 12 displays the full text of Ps. 62 based on its poetic and script 

structure. 

Table 12, Strophic Structure in Ps. 62.49 

Verse Shelter Script Judging and Justice 
Script 

Non-Script 

1     Intro: For the music 
director, on Jeduthun. 
     A psalm of David.  

Stanza 1 
Strophe 1 

2[1] REFUGE: 
Only for God my soul 
waits in silence. 
From him is my salvation.  

  

3[2] continued: 
Only he is my rock and 
my salvation, my high 
stronghold; I shall not be 
greatly shaken.  

  

Strophe 2 
4[3]   RQ psalmist  enemies: 

How long will you 
attack a man? 
All of you will be 
shattered 
like a leaning wall, a 
tottering fence.  

 

49 This table is based upon Fokkelman’s poetic analysis of Ps. 62 (2001, 215). 
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Verse Shelter Script Judging and Justice 
Script 

Non-Script 

Strophe 3 
5[4] DANGER: 

They only plan to thrust 
him down from his high 
position; 
they are pleased with 
deception. 
With their mouths they 
bless, 
but ⌊inwardly⌋ they curse. 
Selah  

  

Stanza 2 
Strophe 4 

6[5] Deviation of PROTECTION: 
Only for God wait in 
silence, O my soul, 
because my hope is from 
him. 

   

7[6] continued: 
Only he is my rock and 
my salvation, 
my high stronghold; I 
shall not be shaken. 

  

Strophe 5 
8[7]    (hypothesized) Plea to 

Trust God Script 
 
TESTIMONY: 

On God rests my 
salvation and my glory; 
God is my strong rock, 
my refuge. 

9[8]   continued: 
Trust him at all times, 
O people; 

 
HOW: 

pour out before him 
your heart. 

 
REASON #1: 

God is a refuge for us. 
Selah  
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Verse Shelter Script Judging and Justice 
Script 

Non-Script 

Stanza 3 
Strophe 6 

10[9]   REASON #2: 
Only a vapor are men 
of low degree, a 
deception are men of 
high degree. 
⌊Weighed⌋ in a 
balance, together they 
are lighter than a 
vapor.  

Strophe 7 
11[10]   REASON #3: 

Do not trust in 
extortion, and do not 
put vain confidence in 
robbery. 
If wealth increases, do 
not set your heart on it.  

Strophe 8 
12-13a 
[11-12a] 

 PRESENTATION: 
Once God has 
spoken; 
twice I have heard 
this: that strength 
belongs to God. 
And to you belongs 
loyal love, O Lord, 

 

13b[12b]  REPAYMENT: 
because you will 
render to each 
according to his 
work.  

 

6.2.1 PSALM 62 OVERVIEW 

Psalm 62 consists of eight strophes in three stanzas presented with rich 

artistry.50 The first two stanzas contain the Shelter Script (vv. 2-7[1-6]). The 

hypothesized Plea to Trust God Script (vv. 8-11[7-10]) begins in the second half 

of the second stanza and continues into the third stanza. The third stanza ends 

 

50 This combined script and poetic analysis builds upon Fokkelman’s strophic analysis of Ps. 62 
(2001, 215). 
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with a brief Judging and Justice Script (vv. 12-13[11-12]). Unlike many psalms 

containing the Shelter Script, these three scripts do not exhibit embedding 

amongst themselves, rather, they form a consecutive structure. 

In this psalm, the main theme is the psalmist’s trust in God. He uses the 

Shelter Script to express how he takes refuge in God and how God protects him. 

He plays with the element of time. In the near repetition of vv. 2-3[1-2] in vv. 6-

7[5-6] he emphasizes that his soul should wait on God. In contrast, he states that 

his enemies’ time is limited before they will fall to destruction. Moreover, mankind 

and the vanity in this world are both fleeting. The takeaway here is that time 

spent waiting on God is the only worthwhile endeavor, for all else is limited and 

temporary. Therefore, the poet takes pride in God, and he pleads with those 

around him to trust God fully and pour out their hearts to him, because he is their 

refuge (v. 9[8]). He closes his discourse with a brief instance of the Judging and 

Justice Script, stating that strength and loyal love are God’s and that he renders 

justice to all. 

6.2.2 STANZA 1 

2[1] 
Only for God my soul 

waits in silence. 
From him is my salvation. 

=ִהים ּֽדּוִמָּי֣ה   @ ֶאל־ֱא֭ ַא֣

י    ַנְפִׁש֑

י׃  ּנּו ְיׁשּוָעִתֽ ֶּמ֗   ִמ֝

ʾak ʾil ʾïlō*hīm 
d(uw)[ō]miy⁺ā 
napš=ī 

mim-min=[h]u(w)* 
yȧšūʿat=ī 

3[2] 

Only he is my rock and my 
salvation, 

my high stronghold; I shall 
not be greatly shaken. 

י   יׁשּוָעִת֑  ַא@־֣הּוא ֭צּוִרי ִוֽ

ה׃  י לֹא־ֶאּ֥מֹוט ַרָּבֽ ְׂשַּגִּב֗   ִמ֝

ʾak hū(ʾ) ṣūr=ī 
w˙=yȧšūʿat=ī 
miśgab⁺=ī 
lō(ʾ) ʾimmōṭ rabbā* 
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4[3] 

How long will you attack a 
man? 

All of you will be shattered 
like a leaning wall,  
a tottering fence. 

ָנה׀ ְּתֽהֹוְת֣תּו ַעל־  ַעד־ָא֤

 ִאיׁ֮ש 

ם   ְּלֶכ֥  ְּתָרְּצ֪חּו ֻכ֫

יר ָנ֑טּוי    ְּכ ִק֥

ר ַהְּדחּוָיֽה׃  ֵד֗   ָּג֝

ʿad ʾan-a-h t˙hōtïtū 
ʿal ʾīš  

t˙raṣṣïḥū* kull=kim  
k˙=qīr naṭūy  
gadir ha=dȧḥūyā 

5[4] 

They only plan to thrust 
him down from his high 
position; 

they are pleased with 
deception. 

With their mouths they 
bless, 

but inwardly they curse. 
Selah 

@ ִמְּׂשֵאתֹ֨ו׀ ָיֲע֣צּו   ַא֤

 ְלַהִּדיַח֮  

ב  ִיְרצ֪  ָז֥  ּו ָכ֫

כּו   יו ְיָבֵר֑  ְּבִפ֥

ָלה׃  ם ְיַקְללּו־ֶסֽ   ּ֝וְבִקְרָּב֗

ʾak miś=ś(ʾ)ēt=ō 
yaʿȧṣū 

l˙=haddīḥ yirṣū 
kazab 

b˙=pī=w* y˙bar[r]ikū 
w˙=b˙=qȧrb-a=m 

y˙qal[lï]lū salā 

In the beginning of the first stanza (vv. 2-5[1-4]), the psalmist introduces 

the Shelter Script by declaring that he is waiting on God, that God is his refuge, 

and that he will not be shaken—this fulfills the ASSERTION OF REFUGE IN GOD. The 

psalmist elides the CRY TO GOD, a common attribute of Shelter Scripts within the 

genre of Trust Psalms (see sections 3.1.4, 3.3.3, and 3.5.3). 

The shift between the first element of the Shelter Script —ASSERTION OF 

REFUGE IN GOD—and the second element—DANGER—is clearly marked. Four 

features distinguish the second and third strophes (vv. 4-5[3-4]) as poetically 

separate from the first strophe (vv. 2-3[1-2]): (1) Verse 4, which is the beginning 

of the strophe, begins with ַעד־ָאָנה ‘until when’ instead of @ַא ‘only,’ which begins 

the surrounding verses, 2-3[1-2] and 5-7[4-6]. (2) This strophe does not contain a 

proper name for God, in contrast to all other verses expressing the Shelter Script. 
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(3) Verse 4[3] is a rhetorical question. (4) The author uses apostrophe and 

addresses his enemies with second person plural verbs and the second person 

pronoun (suffixed within the word ֻכְּלֶכם ‘all of you’). 

In v. 4[3] the psalmist addresses his enemies with a rhetorical question, 

pointing out that they will only oppose him for a limited amount of time before 

they are stopped and brought to their downfall. This rhetorical question acts as a 

warning or prediction of what is to come. Then in v. 5[4] he speaks of his 

enemies in the third person and explains how they threaten him by seeking to 

remove him from his high position—this fulfills the DANGER element. The 

rhetorical question in v. 4[3] acts as an interruption within the Shelter Script and 

is not necessarily part of the DANGER element, though it is semantically related. 

Based on my studies so far, interruptions are usually directly related semantically 

to the script they interrupt. In addition, they are written in a manner that does not 

fit with the flow of the discourse by employing a literary feature such as rhetorical 

question or apostrophe; both of these occur in v. 4[3]. 

According to the usual order the Shelter Script, the PROTECTION FROM GOD 

should occur within the second stanza (vv. 6-9[5-8]), following the DANGER 

element. Instead of explaining how God will protect him, though, the psalmist 

deviates from the norm and implies that God will protect him by repeating the 

ASSERTION OF REFUGE IN GOD. This situation is considered an allusion of the 
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element since it is not stated explicitly, but it is still implied by the information 

stated in the deviation. By not stating the expected element explicitly here, the 

psalmist may be intending to create surprise. This deviation further emphasizes 

his trust in God’s protection, in addition to the emphasis he previously created by 

eliding the CRY TO GOD (as in Ps. 11). The repetition in vv. 2-3[1-2] and 6-7[5-6] 

also enriches the psalm’s poetic form. 

6.2.3 STANZA 2 

6[5] 

Only for God wait in 
silence, O my soul, 

because my hope is 
from him. 

י   א=ִהים ּ֣דֹוִּמי ַנְפִׁש֑ @ ֵל֭  ַא֣

י׃  ּנּו ִּתְקָוִתֽ ֶּמ֗   ִּכי־ִמ֝

ʾak l˙=ʾïlō*hīm 
du(w)mmī* napš=ī 

kī mim-min=[h]u(w) 
tiqwat=ī 

7[6] 

Only he is my rock and 
my salvation, 

my high stronghold; I 
shall not be shaken. 

י   יׁשּוָעִת֑  ַא@־֣הּוא ֭צּוִרי ִוֽ

א ֶאּֽמֹוט׃  ֹ֣ י ל ְׂשַּגִּב֗   ִמ֝

ʾak hū(ʾ) ṣūr=ī 
w˙=yȧšūʿat=ī 
miśgab⁺=ī 
lō(ʾ) ʾimmōṭ 

8[7] 

On God rests my 
salvation and my 
glory; 

God is my strong rock, 
my refuge. 

י   י ּוְכבֹוִד֑ =ִהים ִיְׁשִע֣  ַעל־ֱא֭

ים׃  א=ִהֽ י ֵּבֽ ְחִס֗ י ַמ֝   צּור־ֻעִּז֥

ʿal ʾïlō*hīm yišʿ=ī 
w˙=kȧbōd=ī 

ṣūr* ʿū*z(z)=ī 
maḥs=ī* 
b˙=ʾïlō*hīm 

9[8] 

Trust him at all times, 
O people; 

pour out before him 
your heart. 

God is a refuge for us. 
Selah 

ם   ת׀ ָע֗  ִּבְט֘חּו ֤בֹו ְבָכל־ֵע֨

ם   יו ְלַבְבֶכ֑  ִׁשְפֽכּו־ְלָפָנ֥

ָלה׃  נּו ֶסֽ ים ַמֲחֶסה־ָּל֣   ֱא=ִה֖

biṭḥū b=ō b˙=kul[l] 
ʿi[t]t ʿam[m] 

šipkū l˙=pan-a(y)=w 
lïbab=kim 

ʾïlō*hīm maḥsǟ 
la=nū salā 

The second stanza (vv. 6-9[5-8]) serves as the peak of the psalm. This 

stanza is framed by the enigmatic term ֶסָלה ‘selah,’ which comes at the end of 

v. 5[4] in the previous stanza, and at the end of v. 9, the last word in this stanza. 

The first strophe in the stanza (vv. 6-7[5-6]) is nearly identical to the first strophe 
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of the first stanza (vv. 2-3[1-2]) and contains only three subtle differences. The 

imperative verb ַּדמּו (v. 6a[5a]), which means ‘to be silent for someone’ when 

followed by the  ְל prefix, occurs in place of the related noun in v. 2a[1a] ּדּוִמָיה ‘the 

silent expectation of divine aid’ (GHCLOT). Also, the second colon of v. 2[1] has 

 ַרָּבה ,my hope.’ Third, in v. 3[2]‘ ִּתְקָוִתי my salvation,’ whereas v. 6 has‘ ְיׁשּוָעִתי

‘much’ modifies ֶאּמֹוט ‘shaken’ but it is absent from v. 7[6]. 

In the fifth strophe (vv. 8-9[7-8])—the second half of the second stanza—

the psalmist elaborates upon his expression of trust in God in the previous 

strophe (vv. 6-7[5-6]). He repeats that on God rests ִיְׁשִעי ‘my salvation,’ and then 

adds three more nouns to express who God is to him: ְּכבֹוִדי ‘my glory,’ צּור־ֻעִּזי 

‘the rock of my strength,’ and ַמְחִסי ‘my refuge.’ This line (v. 8[7]) has four nouns 

describing God, while the previous line only has three. The repetition of a whole 

phrase highlights its significance. By adding onto this repeated phrase, the 

psalmist elevates the significance of the matter even higher. This sets this 

elaboration (v. 8[7]) as the most emphatic line within this discourse. It is also the 

pivot between the Shelter Script and the hypothesized Plea to Trust God Script 

(Figure 32). The psalmist’s ability to state this firmly shows his allegiance and full 

trust in God. This is why he does not spend time expressing his CRY TO GOD, 

because he trusts God fully to protect him and bless him with salvation. He takes 

pride in his God, and therefore calls others to trust in him as well. 
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Verse 8[7] fulfills the first element, PERSONAL TESTIMONY, in the 

hypothesized Plea to Trust God Script. This script differs from the rest of the 

psalm in that he uses apostrophe to address the  ַםע  ‘people’ accompanied by the 

second person plural imperative verbs ִּבְטחּו ‘you trust’ and ִׁשְפכּו ‘you pour.’  

6.2.4 STANZA 3 

 

Figure 32, The Hypothesized Plea to Trust God Script in Ps. 62 (Trust). 

9[8] 

Trust him at all times, O 
people; 

pour out before him your 
heart. 

God is a refuge for us. 
Selah 

ם   ת׀ ָע֗  ִּבְט֘חּו ֤בֹו ְבָכל־ֵע֨

ם   יו ְלַבְבֶכ֑  ִׁשְפֽכּו־ְלָפָנ֥

נּו   ים ַמֲחֶסה־ָּל֣ ֱא=ִה֖

ָלה׃    ֶסֽ

biṭḥū b=ō b˙=kul[l] 
ʿi[t]t ʿam[m] 

šipkū l˙=pan-a(y)=w 
lïbab=kim 

ʾïlō*hīm maḥsǟ 
la=nū salā 

Plea to Trust 
God Script

Personal Testimony

On God rests my salvation and 
my glory; God is my strong rock, 

my refuge. (8)

Call to Trust God

Trust him at all times, O people; 
(9a)

How to Express Trust 

Pour out before him your heart. 
(9b)

Reason to Trust 

God is refuge

God is a refuge for us. Selah 
(9c)

Man is finite

Only a vapor are men of low 
degree, a deception are 

men of high degree. 
Weighted in a balance, 
together they are lighter 

than a vapor. (10)

Wealth is vain

Do not trust in extortion, and 
do not put vain confidence in 
robbery. If wealth increases, 
do not set your heart on it. 

(11)
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10[9] 

Only a vapor are men of 
low degree, 

a deception are men of 
high degree. 

Weighed in a balance, 
together they are lighter 

than a vapor. 

י־ָאָד֮ם   ֶבל ְּבֵנֽ @׀ ֶה֥  ַא֤

יׁש   י ִא֥  ָּכָז֪ב ְּבֵנ֫

 ִים ַלֲע֑לֹות    ְּבמֹאְזַנ֥

ַחד׃  ֶבל ָיֽ ָּמה ֵמֶה֥   ֵה֝֗

ʾak habl bȧnē ʾadam 
kazab bȧnē ʾīš 
b˙=mō(ʾ)z˙naym 

l˙=ʿlōt 
him⁺a(h) mi[n]=habl 

yaḥd 

11[10] 

Do not trust in extortion, 
and do not put vain 

confidence in robbery. 
If wealth increases, 
do not set your heart on 

it. 

 ַאל־ִּתְבְט֣חּו ְבעֶֹׁש֮ק  

לּו   ְהָּב֥  ּוְבָגֵז֪ל ַאל־ֶּת֫

י־ָי֑נּוב   ִיל׀ ִּכֽ  ַח֤

ב׃  יתּו ֵלֽ   ַאל־ָּתִׁש֥

ʾal tibṭȧḥū b˙=ʿušq 
w˙=b˙=gazil ʾal 

tihbalū* 
ḥayl kī yanūb 
ʾal tašītū lib[b] 

The Plea to Trust God Script consists of four elements. (It is not yet 

determined if all the script elements are essential to the script.) In this script the 

psalmist pleads with the people to trust God by telling how to respond to him and 

why they should respond to him in this way. The element REASON TO TRUST is 

classified as a category. In Ps. 62, there are three reasons that the psalmist 

gives to trust God. The first is positive: God is a refuge for his people (v. 9c[8c]). 

The second two reasons are negative: man is finite (v. 10[9]), and wealth is vain 

(v. 11[10]). The psalmist expresses these negative reasons metaphorically, and 

they occur on the far side of the stanza boundary, beginning the third stanza. By 

giving these negative reasons, he points the people to God as a wiser object of 

their trust than mankind or wealth. Neither vv. 10[9] nor 11[10] contain a 

reference to God. This is poetically significant, as there are only four verses in 

this psalm that lack a reference to God. The other verses that lack a reference to 



155 

 

God are vv. 4-5[3-4], which contains the rhetorical question in which the psalmist 

addresses his enemies. 

12[11] 

Once God has spoken; 
twice I have heard this: 
that strength belongs to 

God. 

ים   ר ֱא=ִה֗ ת׀ ִּדֶּב֬  ַאַח֤

ְעִּתי   ִים־֥זּו ָׁשָמ֑  ְׁשַּתֽ

ים׃  ז ֵלא=ִהֽ י עֹ֝֗   ִּכ֥

ʾaḥ⁺a[d]t dibbir 
ʾïlō*hīm 

šïttaym zū šamaʿtī* 
kī ʿuz[z] l˙=ʾïlō*hīm 

13[12] 

And to you belongs loyal 
love, O Lord, 

because you will render to 
each according to his 
work. 

ֶסד   י ָח֑  ּוְלֽ%־ֲאדָֹנ֥

י־ַא  ם  ִּכֽ ה ְתַׁשֵּל֖ ָּת֨

הּו׃  ַמֲעֵׂשֽ יׁש ְּכֽ   ְלִא֣

w˙=l˙=ka ʾȧdō*n-
ay=[y] ḥasd 

kī ʾattā t˙šallim l˙=ʾīš 
k˙=maʿś-i hu(w)= 

The final strophe of the psalm (vv. 12-13[11-12]) contains the Judging and 

Justice Script (Figure 33). The psalmist expresses this script as a numerical 

saying, using the “x” followed by the “x + 1” pattern (Roth 1965, 55-56). Verse 

12[11] is a tricolon: the first colon begins with ַאַחת ‘one,’ the second colon begins 

with ְׁשַּתִים ‘two,’ and the third colon is the object of the verbs in the first two cola. 

This language sets it apart from the previous strophes. This psalmist expresses 

this script in an abbreviated form, and thus it contains only the first and last 

element and elides the middle two. The is a great example of an instantiated 

script containing only a header and one other script element, as supported by 

Schank and Abelson (See section 1.2.2). 
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Figure 33, The Judging and Justice Script in Ps. 62 (Trust).51 

6.2.5 PRAISE AND JOY (DELAYED) 

The final element PRAISE AND JOY of the Shelter Script is not present within 

the psalm’s discourse; it is delayed. (A discussion of a similar delay of this 

element in Ps. 11 is provided in section 6.1.5).  

6.2.6 PSALM 62 CONCLUSION 

In this psalm the strophic boundaries are as easily delineated as in Ps. 11. 

However, the scripts do not line up well with the stanza divisions identified by 

Fokkelman (2001, 215). The psalm begins with the Shelter Script, extending 

through Strophes 1-4, halfway through the middle stanza. The Hypothesized 

 

51 This figure is copied from section 5.4. 

Judging and Justice Script

Presentation of God’s Credentials

Once God has spoken; twice I have heard 
this: that strength belongss to God. And to 

you belongs loyal love, O Lord,
(12-13a[11-12a])

God Tests All People

(elided)

God's Response to their Character

(elided)

God's Repayment to People

because you will render to each according to 
his work. (13b[12b])
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Plea to Trust God Script then begins in the second half of the second stanza, 

extending through Strophes 5-7. Then the Judging and Justice Script is confined 

in Strophe 8, the final strophe, and serves as the psalmist’s concluding remark. 

In Ps. 11 the script boundaries correlate with the strophe breaks, but in the 

analysis of Ps. 62 presented here the scripts cross stanza breaks. It is significant 

that the main break between the two larger scripts occurs at exactly the halfway 

point of the psalm, the middle of the peak. 

Another option in support of the script boundaries is to analyze this psalm 

as two stanzas, as opposed to Fokkelman’s three stanza analysis. This possible 

structure is supported by the following evidence. The close repetition of vv. 2-3[1-

2] in vv. 6-7[5-6] could form an inclusio around the first stanza. Moreover, the join 

between the two stanzas (vv. 7[6] and 8[7]) has a strong head-tail connection 

with ֵיַׁשע /ְיׁשּוָעה ‘salvation’ and צּור ‘rock.’ Head-tail linkage is common across 

stanza boundaries and poetically ties them together. The two occurrences of  ֶסָלה 

create a frame around the last strophe of the first stanza (vv. 6-7[5-6]) and the 

first strophe of the second stanza (vv. 8-9[7-8]), instead of framing the middle 

stanza (vv. 6-9[5-8]) in Fokkelman’s analysis. This frame created by  ֶסָלה adds to 

the chiastic structure of a two-stanza analysis, strengthened by the subject 

matter and pronoun deixis of vv. 3-4[4-5] and 10-11[9-10]. 
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6.3 Poetic/Script Analyses Conclusion 

The combined poetic and script analysis of each Pss. 11 and 62 has 

served as an experiment to see what may be learned from this type of study. I 

conclude that poetic analysis and script analysis strengthen each other: the 

identification of the peak helps to confirm the focus of the script, while the 

strophe and stanza breaks tend to correlate with element and script boundaries. 
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Chapter 7 Conclusion 

The research for this thesis has taken many different turns and included 

various types of analyses, including word and discourse studies, as well as 

grammatical, poetic, and semantic analyses. This combination of studies is 

necessary for identifying scripts in the Psalms. I have found evidence for the 

existence of scripts within the Psalms and have laid out three: the Shelter Script 

(chapter 3), the Judging and Justice Script (chapter 5), and the Contrast of the 

Righteous vs. the Wicked Script (chapter 4). The elements of each of these 

scripts have been discussed in detail and multiple instances of each script have 

been provided. 

Since there has not been a significant study of cognitive scripts within the 

Psalms previously, there was very little theoretical foundation or terminology 

available to describe the features of scripts in such a context. A significant part of 

this thesis has been determining what characteristics of scripts need to be 

described and what criteria to use to differentiate between components of each 

category. The system I have created here can be used by others to determine 

and describe other scripts found within the Psalms. There are many more scripts 

that exist within the Psalms and hopefully they will be identified in the near future. 
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7.1 The Methodology Summarized and Extended 

This thesis consisted of two significant phases: one of pure exploration 

and one of categorization. In Phase 1 I searched through the Trust Psalms and 

noted all of the progressions that could be potential scripts. In Phase 2 I 

narrowed down the list I had accumulated and identified which progressions were 

recurring. I analyzed these progressions and identified several as hypothesized 

scripts. Three of those hypothesized scripts are discussed and confirmed within 

chapters 3-5 of this thesis. Those discussions focus on each script’s elements 

and how those elements are expressed in each script instance. 

The sixth chapter went a step further, combining script and poetic analysis 

for Pss. 11 and 62. The aim was to see how these two types of analyses did or 

did not correlate with one another. Both types of analysis are somewhat 

complicated, and so I found it overwhelming to try to do both at the same time. It 

was more practical to do the poetic analysis and then to compare each part of 

that analysis with the psalm’s script analysis. Seeing how they correlate with one 

another adds support to the certainty of both findings. Studying the correlation 

between a psalm’s script structure and its poetic structure is beneficial; however, 

a full poetic analysis is not always necessary. Considering the work already 

available by others, comparing the more prominent poetic features (such as the 

peak, the repetition of words and phrase, and the strophe and stanza divisions) 
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from another scholar’s poetic analysis with a script analysis is likely the best way 

to approach this type of combined study. 

Chapter 6, in addition to poetic analysis, included the analysis of the non-

script details of Pss. 11 and 62. Limited attention was given to the non-script 

details that accompany script instances in chapters 3-5, but this side of script 

analysis provides more understanding in how the psalmist is using his chosen 

scripts within his discourse. Therefore, if there were a Phase 3 it would focus on 

the whole discourse of the psalm, including how the script instances function 

within the psalm’s poetic structure and how they interact with the non-script 

details within the psalm. 

7.2 Thesis Limitations 

The study of scripts within the Psalms is a broad topic, therefore it was 

necessary for this thesis’s initial corpus to be limited to a specific subgenre 

(namely, the Trust Psalms). All subgenres of the Psalms probably have scripts 

unique to themselves, though many scripts flow across genre boundaries. Also, 

as more psalms are analyzed, the corpus of script instances will grow and 

support the refinement of the confirmed scripts. A comprehensive study of scripts 

in the Psalms would aid our understanding of the psalms and the worldview of 

their initial audience immensely. 
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A further limitation of this thesis is the necessity to determine the nature of 

each script and script element intuitively, with a potentially ad hoc approach. 

While every effort has been made to let the text determine the nature of the 

scripts and elements, the nature of pioneering work is that it begins intuitively. It 

is therefore hoped that this work will stimulate more work to refine and further the 

idea of scripts in the Psalms. 

7.3 Call for Further Research 

Further research is needed in a few specific areas. It is important that 

further research investigate the psalmist’s use of elision of script elements, 

specifically how to determine when the elision emphasizes the elided element or 

heavily demotes it. This difficulty is discussed briefly in section 2.3.2. Additionally, 

as more scripts are confirmed, research is necessary in analyzing the difference 

between scripts presenting a high level of fluidity in their element order and those 

presenting a more rigid element order. The Contrast of the Righteous vs. the 

Wicked Script exhibits a high level of fluidity (discussed in chapter 4), whereas 

the Shelter Script exhibits a more rigid element order (discussed in chapter 3). 

Further study would help to determine which characteristics of scripts lend 

themselves to a rigid element order as opposed to a more fluid order. 
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